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PLENARY SESSIONS



Adam Glaz, Dr. hab., Associate Professor
Maria Curie-Sktodowska University in Lublin, Poland
Department of Linguistics and Literary Studies

TEACHING LINGUISTICS AND TRANSLATION AS A BALANCING ACT:
THE RECENT ACADEMIC CONTEXT IN EASTERN POLAND

While Ukrainian and Belorusian students have been a significant part of the
student community in Poland for several years, the full-scale invasion on Ukraine and
the recent increased brutality of the Belorusian regime have created a new linguistic
context in academic education. First, the status and attitudes of both students and the
general public (in Ukraine, Belarus, and Poland) to Ukrainian, Belarusian, and
Russian languages have changed. Second, the issues of language and identity,
although always important, have acquired new significances. Third, students come to
study with a body of personal experiences that are non-neutral with respect to how
they perform in class.

This presentation tries to consider these questions in the context of teaching
linguistics and translation to students of English at Maria Curie-Sktodowska
University (UMCS) in Lublin, eastern Poland. Specifically, the courses in focus are
Introduction to Linguistics (1st year of the programme) and Written Translation (2nd
year), where most students are Polish but some come from Ukraine and Belarus (with
just individual instances of other countries). With English being the language of
instruction, we ask how and to what exent should Ukrainian, Belorusian, and Russian
(the first language to some students) be incorporated in the teaching process?
Answers probably need to vary depending on whether the course is theoretically-
oriented (Introduction to Linguistics) or practical (Translation).

Additional insights will come from the author’s experience as a guest teacher
of translation at Chernihiv Polytechnic National University.



Maryna Vardanian, Prof., Dr.
Kryvyi Rih State Pedagogical University (Ukraine),
Institute for Translation and Interpreting, Heidelberg University (Germany)

“(RE)IMAGINED UKRAINIAN CULTURE: CHILDREN’S LITERATURE
AND TRANSLATION IN WARTIME [(IIEPE)OCMHUCJ/IEHA YKPAIHCbKA
KYJDbTYPA: IUTAYA JIITEPATYPA TA IIEPEKJIAZL Y BOEHHUU YAC]

The recent BBC Culture survey ‘The 100 greatest children’s books’ [1; 2], in
which the author of this proposal participated, presents an extensive list of children’s
books from different countries. It is interesting to note that both translations and
originals, contemporary writings and books from past centuries are included. At the
same time, the survey shows which cultures are (in)visible in children’s literature and
which images of these cultures we are able to recognize.

In my presentation, | will argue that Ukrainian culture becomes visible (in
Venuti’s sense) through translations of children’s literature from / into the Ukrainian
language after the full-scale Russian invasion in 2022. On the one hand, translations
from Ukrainian declare that Ukrainian culture emerges from the shadow of the
empire and the images imposed on Ukrainian culture by the colonizers. On the other
hand, translations into Ukrainian testify to the richness of the Ukrainian language and
the interest of Ukrainian readers in global trends and issues [3].

For the analysis, | have chosen two international projects, World Kid Lit and
BookaBooka, that translate in particular from / into the Ukrainian language, in order
to explore how Ukrainian culture is represented in the polysystem of global culture;
as well as Ukrainian publishers, in order to compare which books they have
translated for Ukrainian children since 2022.

I will first focus on Ukrainian e-libraries — Chtyvo and Diasporiana — that
contain translations of Ukrainian children’s literature. While Chtyvo presents mainly
translations published in Ukraine in the twentieth century by the Dnipro and Veselka
publishing houses, Diasporiana presents translations published in the Ukrainian
diaspora of that time. Next, we will examine contemporary Ukrainian publishing
houses and international projects that focus on translating children’s literature into
both Ukrainian and foreign languages.

As we will not be able to cover all aspects of the research, | will give a brief
presentation by addressing the following questions:

1)  How is Ukrainian culture represented in the polysystem of global
culture through translations?
2)  What translations were issued by Ukrainian publishers? Has the

choice changed since 2022?

3)  What image of Ukrainian culture is reproduced in translation? Is
there a difference between translations into Ukrainian and from Ukrainian?

In this way, | want to find out which image of Ukrainian culture is
(re)imagined by these translations, and whether this image is different in translations



from Ukrainian than in translations into Ukrainian, based on the analysis of themes,
genres, and illustrations of translations.

REFERENCES

1. BBC Culture. (2023). ‘“The 100 greatest children’s books: Who voted?’ May
23 https://www.bbc.com/culture/article/20230522-the-100-greatest-childrens-books-
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2. BBC Culture. (2023). ‘The 100 greatest children’s books of all time’. May
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CJIOBA, AKUMU MOJIOJIAIOTH BIMHY:
H[OA0 BIPILIIB, HAIIMCAHUX IIICJIA 24 JIIOTOI'O 2022 POKY

Merta 1i€i 10MoBiJl MOJsATae B TOMY, 1100 O3HAHOMHUTU CIyXadiB 3 TUM, SIKi
BXJIMBI MeceK1 il cydacHoi AmoHii s oTpuMaB 4epe3 poOOTy HaJ MEPeKIagoM
STIOHCHKOIO MOBOIO BIpIIIB, HaNMcaHuX miciist 24 grotoro 2022 poky.

PoGoTa 3 mepeknamy BipimB, Ipo sIKy HAEThCS B Il JAOMOBIAl, MoJapoBaHa
MEHI 3aBJISKH IeBHOMY 30iry obctaBuH. lle Tomy, mo y 6epe3ni 2022 poky Mapio
Kymekaga, sikuif Ha Toi 9ac OyB TOJIOBHUM PEJAKTOPOM SIMOHCHKOTO JITEPATypPHOTO
xypHany «Mita Bungakuy, BUpinmB my01iKyBaTH NepeKIagn HOBITHbOI YKPaiHCHKOT
noe3ii B WOTo KypHaHi 3 OIJIsAAy Ha CUTyalito B YKpaiHi. [[i3HaBImIMCH mpo HOro
wiany, maHi  €BreHis  Kanudypa, #oro ykpaiHCbka Kojiera 3 Taiysi
JTEepaTypO3HABCTBa, JONECHT Kadeapu TeopeTuyHOl Ta MPUKIAAHOI JHTBICTUKH
Jlep>kaBHOTO YHIBepcUTeTy <«JKUTOMHpCBhKA MOJITEXHIKa», MO3HAaoMmiIa MHoro 3
KoJieKiiero Omu3bko 20 BipuiiB, 10 3i0pajia 0COOMCTO CTAaHOM Ha KIHEIh Oepe3Hs
2022 poxy. Li Bipmi Oynu nepegani Meni uepes nana I'o Komrino, Bigomuii cnasicr i
konera KymekaBu 3a yHiBepcuterom Keito, 1 mpoTsroM miBTOpa poOKiB 1 y ISITH
HOMEpAaX >KypHalIy s IepeKyaB Ta MNPeACTaBUB OUTbLIICTh IUX BIPIIIB, Y TOMY YHCII
JesIK1 BIpIlIl, 5IK1 S 0COOMCTO PEKOMEHTyBaB.

Jlist MeHe, SIKui 3aBXKIM IIKAaBUBCS YKPATHCHKOIO TIOE31€I0 Ta JIITEPaTyporo, 115
BUIIJIKOBA MOJIis1 HA0yJla CHMBOJIIYHOTO 3HAYCHHSI, IKE BUXOAUTH 32 PAMKHU MIPOCTOTO
nporecy mnepexnany. Ilan Ocrtan CHAMBUHCHKHM, Bille-IPE3UICHT Y KPaiHCHKOTO
[1EH, Bimomuii moeT, mepexyiagay 1 JiTepaTypo3HaBelb, Y PI3HUX 1HTEPB 10 TOBOPUB
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CIIOBa, $IKI PO3raAyloTh 1€ CHMBOJIIYHE 3HAYEHHS, TOX JO3BOJBTE I1X TPOXHU
TOPKHYTHUCS.

[Nan CnMBUHCHKHUI HEOIHOPA30BO 3rajye Mpo Te, M0 oMy «OpakyBajio CIiiB
70 KIHIISI BECHHU-JIITa», «B1IUYBaB IMOBHY HECIPOMOXKHICTh BITIHWTHU BiJl peabHOCTI,
BIJICTYIIUTHCS, TOOAYUTH 1HIII MEPCIIEKTUBW», OAHIEI0 3 MPUYUH LIOTO OyJ0 Te, 10
«Iy’)K€ BaXKKO ONUCYBaTH PEATBHICTh, Y SIKIH MM 3apa3 ONWHUIUCA, 3BUYAHHUMU
CJIOBaMH, TUMH, SIKI MM BUIIPAIIOBAJIY, 3 IKUMH MU OCBOLJIMCS BXXe. A HOBHUX CJIIB I1I€
HeMae». | BimuyTTs O€3MOpajHOCTI YW HEKOMIETEHTHOCTI Yy BJAcCHIA MOBHIM
TISUTBHOCTI CIIOHYKaJo oMy ckiaaatd «CIOBHHMK BIMHW» UYXKHUMH CIIOBaMH, TOOTO
30upaTh CBITYEHHs, CIAyXaTH 1 3aMUCyBaTH 1CTOpIii, B AKOCTI HaWKpamioi MOBHOI
TISUTBHICTI 32 TAKUX OOCTaBUH.

Konu s Bmepmie ai3HaBcs mpo LEed emi3ojl, y MEHE MOOIMIM MYypallkd Mo
IKIpl. 30BCIM HECHPABEAJIMBO MPOBOAUTH TMOPIBHAHHA 3 TAaKOK IIIAHOBHOIO
JIOJIMHOIO, alie s caM 3alIMIIUMBCA 0€3 MOBHM BiJ IIOKY BiJl MOBHOMACIITAOHOTO
BTOPTHEHHS 1 Ha JIeIKUN 4yac nepeOyBaB y CTaHl MCUXIYHOTO Ta MOBHOTO Mapaiidy.
Takum YMHOM 51 OTPUMAB MOKJIMBICTh MPOKUHYTHCS 31 CTaHy Mapalivdy yepe3 MOKIUK
IHIIMX 1 OyB 3MYIICHUW CTOSITH Ha HOBIM TOYIl BIAJIIKY, 3YCTpI4arO4u HOBITHIO
Moe3it0 Ta ii roJIOCH 3 BOEHHOT YKpaiHH.

Xouya maH CnuBMHCHKUW Yy3siBcsa ckiagaTd «CIOBHUK BiMHM», a 1 —
NepeKyIaaTi yKpaiHChKy 1Moe3ito, 310pany mani Kanayporo, ane CniibHUM MiX HaMU
OyB JIOCBIJl TaK 3BAHOTO «TOBOPIHHS CIIOBaMH IHIIKX». 3BUYAHO, HAa BIAMIHY BiJ
naHa CIMBUHCBKOTO, KWW € BIJIOMHM TMOETOM, S MPOCTO JIIOOUTENb JIITEPATYypH.
Hikoro He XBWIIIOE, SIKIIO ST HE MAKO CBOTO JIITEPATyPHOTO YU MOETUYHOTO clioBa. s
MeHe mpobiema Oyina B TOMy, IO 5 OiIbllle HE MIT BUKOPHUCTOBYBATH HAaBITh
3BUYAiHI CJIOBA, 100 TOBOPUTH MPO MOBCIKIECHHE KUTTs, 0€3 OyIb-sIKUX YMOB.

[{o Take «Pocis», MOBY 1 KyJIbTypy AKO1 5 BUBYAB I1I€ 31 CTYJEHTChKUX YaciB?
Yomy BoHM BOMBaIOTh HEBUHHUX JIoJied B iM's «bora» 1 «cmpaBemmuBocTi»? Ske
3HAUYCHHS MOXKYTh MaTu «bory 1 «crnpaBeIuBICTE» Y IIbOMY KOHTEKCTi? YoMy BOHH
HaMararoThCs 3HUIIUTHU HE JIUIIE JIIOJIeH Ta MICTa, a e ¥ X KyiabTypy? Hackinbku s
po3ymiB abo IymaB, 1m0 po3yMmiB Ii MOHATTA? Uu 3MOXy s BUKOPUCTOBYBATH IIi
CIOBa Yy 3HAlOMOMY KOHTEKCTI B MalOyTHROMY, 4YH JO3BOJICHO MEHI
BUKOPUCTOBYBATH 1X, KOJIM MEHE 3aNUTYIOTh MPO MPUYUHU I1i€l BiitHU? Taki TyMKH
MPUXOJWIN 1 UK 3HOBY 1 3HOBY, 1 IIOpa3y s 3HAXOAMB caMoOro cebe, KU He MIr
3HAUTH HaJIEKHI CJIOBA, 1 BPEILITI-PEIIT s HE MIT HE MOMITUTH BJIACHY HECBIIOMY
BTEUY, sIKa MOCTYIOBO BlApHBaJia MEHE BiJl CAMOI MOXKJIMBOCTI BUCIIOBUTHUCH.

OnmHaK TOCBiJ «TOBOPIHHS CJIOBAMH IHIIMX» Yepe3 poOOTy Haj MepeKIaaoM
nmoesii, X0 1 3aifHsAB 0arato yacy, 3peuToro 1aB MEHi MOTJIsi/] Ha MO1i Y CBITI 3 1HILO1
TOYKH 30py. Llel morusan sBHO NMPUUIIOB BiJl IHIIKX 1 OYB CKOHCTPpYHOBaHUM 3 peanii
1 IOCBiAy 1HIIUX JIIOJACH, ajie, SKIIO 3ano3uduT ciioBa Pobepra KemmnOenna, skuii
NEepeKyiaB 1 BipenaryBaB SIMOHCHKY Bepcito «CIOBHHMK BifHM», Il CIOBHUK OYB
CKJIaJICHUH CIIOBaMM, BHUMOBIIEHUMHU 3 «HYJIbOBOI Toukw». Lli cimoBa iHomi Oynu
Yy)KMMH Ta TPOTECKHHMH, aji¢ Ha BIAMIHY BiJ OUIBLIOCTI CIOBHUKA CY4acCHOTO
CYCIILJIbCTBA, SIKAW 1HO/II Ma€ TEHACHLII0 OyTH MOPOXKHIM 1 CYTO KOHLIEITYaJIbHUM, 11
CJIOBA 3QJIMCS MEHI YUMOCH JUHAMIYHIUMH, )KUBUMHU Ta MTYIHCYIOUUMU KUTTSIM.
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B ocHoOBHIM uacTuHi i€l AOMOBiAl s MpoOyro MpoaHami3yBaTH, XO04 1 B
oOMeKeH1M MaHepl, XapaKTEPUCTUKH (JOPM BUPAKECHHS BIPIIIB, K1 OYJIU CKJIaJeHI 3a
eKCTpeMaJbHUX OOCTaBUH, BUKOPHUCTOBYIOUM SIK TEKCTH TMEpeKJaau BIPIIIB,
onyOJikoBaH1 B KypHani Mita Bungaku. Slk6u s knacudikyBaB popMu 1ux BipIiliB
M0-CBOEMY, 5 TyMalo, 1110 MOKHA Oys10 O 3rpyIyBaTH iX y Taki MOHATTS, SIK «00pa3u 1
IPOKJIbOHWY», «CTPAXIAHHS 1 TMedaliby, «camopediieKkcis 1 KasTTs», «CIoraad Ta
3alUCK», «YMOpP 1 BIATBOPEHHS», «IIA0aAbOPEHHS 1 3IUICHHSN», «0a)kaHHS 1
MOJIUTBUY», «MY)KHICTh 1 PIIIy4icTh» TOmIO. L[i MOHATTS HE ICHYIOTH OKpEMO, a
3MIMIYIOTBCS 3 1HIIMMH MOHATTAMU OaraTOBUMIPHHUM 1 0araTromapoBUM YHHOM, a B
pe3ynbTaTi X MO€THAHHS KOKEH BIpII Ha0yBa€ YHIKAIBHOTO BIATIHKY.

VY 11i#i JOMOB1II MM HE MAa€EMO MICIISI IJIs TIPEACTABIICHHS BIPIIIB sl KOYKHOTO 3
[IUX TOHSTH, aJI€ B CBITJII METH II€1 IOMOBI/I1 S XOTIB OM 30CEPEIUTHCS Ha MOHSITTIX
«rymop 1 BiATBOpeHHs». Lle ToMy, 110 11 ABa MOHATTS, SIKI HAa MEPIIMNA MOTJISA HE
MaloTh BIJTHOIIIEHHS OJTHE JI0 OJHOT0, MICTSITh IPUXOBaH1 HATAKU HAa PO3IYMHU IIPO TeE,
10 TaKe «CJIOBA, AKUMU TOJI0NAIOTh BIHHYY.

['ymop Tyt Oinbliie, Hixk pocTo KoMdopT uu po3sara. Lle crmoci6 noBectu, 1o
CBIT, Ha SIKMWA 1HOM1 JOBOJUTHCS TUBUTUCA 3 (PIKCOBAHOI MEPCIEKTHUBU, MOKHA
no0ayuTH MiJ IHIIUM KyTOM. PymIiifHOIO CuiIo0 TyMOpy € J00poTa sIK emicTeMIuHe
CHIBUYTTSI Ta CMHUPEHHICTh YCBIJIOMJIIOBATH, III0 CBIT € Habarato OUIbII
IUTIOPIICTUYHUM 1 HEOJHO3HAYHUM, HDK OyAb-XTO 3 HAC MOXE€ cOo0l YSBHTH.
Kynu MIlIKiB 3 MICKOM, SKI OTOYYIOTh CTaTyi IIAHOBAaHUX MOETIB, &K HIAK HE €
(pIKCOBaHMM CHMBOJIOM, SKUH O3HA4a€ JIMIIE CMYTOK 1 cTpaxzaaHHsA. Koaun Mmu
JOTOPKAEMOCST Kpi3b MIIIKA 3 MICKOM, HAlOBHEHI YKPAaiHCHBKUM YOpPHO3E€MOM, 0
IIMPHUX TOYYTTIB 1 MEPEKOHAHb YKPAiHCHKOIO HApOay, SIKl OyJd PYLIIHHOI CHIIOIO
OyIIBHMIITBA CTIHM 3 MIIIKIB 3 MICKOM HaBKOJIO CTaTyl, MU PO3yMIEMO, IO T'yMOpP
[[HOTO BIpIIa BHKOHYE OCHOBOIO JUISI HAJ3BHUYAHO BPaKalOuoTrO CHUMBOJIYHOTO
BUPaKCHHS.

MalyTh, TOTPiOHO JOMATKOBE IOSCHEHHS IOJO ACIIO CKJIAJHOI KOHIISHIIIT
«BIATBOpPEHHs». Te, 110 51 XOTIB BUPA3UTH ITUM CIIOBOM, SIK BXKE 3TaJIaHO Y MOSICHEHHI
CIIOBa «TYMOp», II¢ — «CIIOCiO JIOBECTH, IO CBIT, Ha SKUH 1HOJMI JOBOJUTHCS
TUBUTHUCA 3 (DIKCOBAHOI MEPCIIEKTHBHU, MOKHA MOOAYUTH IT1J1 IHIIIUM KyTOM». [HIIIMMH
cloBaMH, 1€ cmpoOa MPUHHATA CYBOPY peajbHICTh, AKy B3araji HEMOXJIHMBO
MpUiiMaTH, TEPECTABISAIOYM il B Mi3HAHHI Ta HAMaralroyuCh «PEMiKIIOUUTHY 0
MaiiOyTHBOTO, TOBHOrOo Hajii. Tam clioBa «BTUIIOIOTHCS» PEATbHUMH TOJISIMHU,
NOYYTTSIMH, CHIOTaJaMU Ta MEePEKUBAHHIMH B MPOIEC] CHPUUHSTTS 1HOJ1 aOCypAHOI
peanbHOCTI Ta CIIpOoOU MEPEOCMUCIIUTH ii B HANPSMKY OOHAAIMIIMBOrO HAPATUBY.

Ha ocHOBI Toro, mo cka3aHo 1 MpoaHaII30BaHO B OCHOBHIM YaCTHHI i€l
JIOTIOBI1, MOJAETHCS BUCHOBOK. | TyT 3HOBY XOTUJIOCS OM MPOLMTYBATH CJIOBa MaHa
CIMBUHCBKOTO, SIKMA YK€ JaB 0arato BaXJIMBUX JYMOK B Hammii nuckycii. Ile —
«CHJIBHE CJIOBOY 1 «CITA0KE CIIOBOY.

TunoBuM «cmabuM CIIOBOM» CydacHOi YKpaiHW BIH HA3UBA€E CJIOBO «MHPY.
ITan CnuBUHCHLKMN BBa)ka€, 110 II€ — CJIOBO-OOMaHKa, 1 HaBITb Ha3WBa€ HMOTO
TPOSIHCBKMM KOHEM, TMOBHHM 030pOo€HUX 10 3y0iB 3arapOHukiB. YoMy BIH Tak
’KOPCTKO OILIIHIOE CIIOBO «Mup»? Lle Tomy, 110 BiH pO3yMi€ Ha BJIACHOMY JIOCBiAl 3
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BaXKKO1 cUTyallll B YKpaiHi Te, 0 «MUP» SIK OKpeMa i/1esd 6e3 KOHTEKCTY HIKOMY He
TOJIUTHCA.

Konu nan CAMBUHCHKUI BBaXKae «MHUP» «CJIa0OKUM CJIOBOM», BIH Ma€ Ha yBasi,
10 «MHUP» € CYTO KOHUENTYaJIbHUM, BIJOKPEMIIEHUM BiJ] OKPEMHUX KOHTEKCTIB 1 BOHO
HE MO3ULIIOETHCS B pealIbHUX CTOCYHKaX, TOMY BIJIMOBIJATBHICTh HI0/I0 ILOTO CJIOBA
HE € SCHOI0. SIKIIO TaK, TO «Cia0Ke CI0BO» TAaKOX MOKHA 1HTEPIPETYBATH SIK CIIOBO,
SK€ HE BMIIICHE Yy 3B’SI3KM CBITY, Ji¢ BCl KOMIIOHEHTH OpPTraHIYHO IOB’S3aHI MIXK
c00010 SIK TLIO.

[Tan CnuBuHCHKHUI Kaxe, 1m0 y «CIOBHHKY BIMHH» HEMa CIIOBa «MUP». Mu
MOKEMO Tepedpas3yBatu 1€, o0 cKa3aTu, 10 HeMae «cladbkux ciiBy. Lle Tomy, 1o
IUIA JIFOZIeH, SIK1 )KUBYTh B €KCTPEMaJbHUX CUTYallifX, «CIa0Ki CI0Ba» HE TUIbKH HE
MPUHOCIATh KOPHCTI, ajie ¥ MKIIIMBI abo HeOe3me4yHi B TOMY CEHCl, 1[0 iX
BUKOPUCTAHHA MOE 1€ OUIblle MOCcHabUTH iXHIM OpraHiyHHM 3B’S30K 31 CBITOM.
HaTtomicTth «CnOBHMK BIHHU» MICTUTh «CHJIbHI CJI0Ba». [HIIUMU ciioBaMu, « CIIOBHUK
BIMHW» — 1€ 30IpKa «CHUJIBHUX CHIB», JEKCUKOH «CHJIBHHMX CIHiB». | LI «CHJIbHI
CIIOBa», SIK 1 cCJoOBa BIPIIIB, 3raJlaHuX Yy LI J0NOBiAlL, NpUHMAIOYU CYBOPY
pealIbHICTh, SIKYy B3arajli HEMOXJIMBO NpUNHMAaTH, MEPECTaBISAIIOYM I B MI3HAHHI,
HaMararoThCs «PEMiIKII0YUTI» 10 MallOyTHBOTO, TOBHOTO HAJII.

«Cunia» CcIliB HE MOJSTae y HACUIBCTBI YU TEPEKOHJIMBOCTI, IO IparHe
nepeBakaTu 1HIOro. «CHUIIbHE CIIOBO» O3HAuae€, L0 CJIOBO HE BUTA€E y MOBITP1, HOTO
3HAUYEHHS HE CTOITh OKPEMO y CBITi, a MOB’s3aHE Ta IMEPETUHAETHCA 3 PIZHUMHU
peyamMu HaBKOJIO HbOTO y TUTFOPAJIICTUYHUIN Ta Oarato3HayHuil crnociO 1 30epiraerbes
B Opra”iuHux 3B’si3kax cHryarii. OCh YOMy NPUKMETHHUK «CHUJIBHHID MOXKHA
MEePEKIIACTH K «(PI3UUHMIY, 110 HATaAY€ HaM, 1110 «CHUJIay CJIIB MOXOIUTH Bij IXHBOTO
COKUTTS». Y IBOMY CEHCI HaM 37a€TbCi, M0 «CHUJIBHI CIIOBA» TaKOX MOXKHA
nepedpasyBatu «cCiaoBaMU, SKI MawOTh KUTTS». [100 BIACYHYTH «CHIIY» BIJ
MOPIBHSUTHHOI BICI «CHJIa 1 CIAOKICTh», TYT MOXXe OyTH HAWOUIbII JOPEYHUM BHCIIIB
(CKUBI CIIOBay.

«KuBi crmoBa» o03Ha4yalwTh, IO CJIOBa MaroTh (i3zuuHMiA xapaktep. AOO,
IHIITUMU CIIOBaMHU, BiH (DYHKIIIOHYE SIK OpTaHIYHA CUCTEMa, B sIKi Tede KpoB, A0 HEl
HAJXOJIITh KUCEHbB 1 TO)KMBHI PEUYOBHUHH, K 1 HAIIIE TLJIO.

«KuBi cioBa» TOB’s3aHi 31 CBITOM. BOHM 3aBXIM ICHYIOTh Y CTOCYHKax.
XapakTepUCTUKU <CKUBHUX CIIB» TMOJSATal0Th y TOMY, IO IXHI 3HA4YeHHS HE
cynepedaTb OJHE OJHOMY Y 3B’sI3Kax 1 II0 BOHM (DYHKIIOHYIOTH SK CHUCTEMa, SIK
opraHizM. Mo>kHa BBa)KaTH, 1110 HE JIMIIIE CJIOBA, nepeiiueHi y « CIOBHUKY BIMHWY, a
i crmoBa, ckazaHi y ¢opmi BIpIIiB, 100 MEPEKUTH BIHY, OyJIM «CJIOBaMU, sIKI MalOTh
XKUTTs». L{e cTanocst Tomy, 110 BOHU HAIOJICTJIMBO HaMaraliucsi BiTHOBUTH 3B 30K 13
NOBHUM HaJll MalOyTHIM, BHCJIOBJIOIOUM iXHIO MpaBIy CIOBAMH, BTUICHUMH B
HaTypaJIbHy BETUYHHY.

CroBa 3 «HYJbOBOI TOYKH», BUTOJIOIICHI 3 €KCTPEMaJIbHUX CUTYyallid, OyBIIN
Maike HUTKOBUTO (KUBHMHU CIIOBaMU», 3aHUTYIOTh HAC, UM HAAUICHI «KUTTIM)
CJIOBA, SIKI MU BUKOPUCTOBYEMO B HAILIOMY MOBCSKAEHHOMY JKUTTI. T1, XTO 3MyIIeHU
CTOATH Ha «HYJBOBIM TOYIl», HAMaralTbCid BHUPA3UTH CBIT HE MeTa(i3UUHUMU
imessMu, a ¢i3MYHUMH 3HAKaMH Ta CHMBOJAMHU. XO4Ya HAC KAXA€ «IUBHICTH» YH
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«TPOTECKHICTbY» CIIIB JIIOJIEH, SIKI KUBYTh Y BOEHHHUI 4Yac, MU HIKOJU HE TMOBHMHHI
3a0yBaTH, IO II€ — JKUBI CJIOBa, M03a SKUMU ICHYE JKHBUU CBIT, SKUU IYJIbCYE
PCATBHUM KHUTTSIM.

BoaHowyac uyepe3 mporec CBIJOMOTO BAWXAHHS JKUTTSA Yy CJIOBa, SKi MH
BUKOPHCTOBYEMO, MH IIOBHHHI YCBIJOMHUTH, IIO0 CBIT (YHKIIIOHYE HE uepes
MaHIMyJIOBaHHS JTIOBUIBHUMU 17I€IMH, a SIK CYKYITHICTh 200 cHCTeMa Pi3HOMaHITHUX,
OaraTorpaHHUX 1 IUTIOPAJICTUYHUX €JIEMEHTIB, OPTaHIYHO MOB'SI3aHUX MK co00t0. /[0
TOTO 5K, MOCTIMHO 3alUTY€ETHCS MPO HAIly BiAMOBIAANBHICTH, €TUKY Ta MICIIO Mepen
CBITOM 1 CYCHIJIBCTBOM, OCKIJIbKM KOXEH MOBHHUN aKT MOXKE BIUIMBATH Ha Pi3HI
€JIEMEHTH CEpPEJIOBHUIIA, SIKE HAC OTOYYE.

Yan KAPRANOV, Doctor of Philological Science, Professor

Assistant Professor of the Faculty of Humanities and Fine Arts at the

University of Economics and Humanities in Warsaw, Poland

Professor of the Department of Theory and Practice of Translation from English
Kyiv National Linguistic University

(Kyiv, Ukraine) y.kapranov@uvizja.pl

UTILIZING BAYESIAN NETWORKS TO MODEL
THE NOSTRATIC PROTO-LANGUAGE

The study of historical linguistics, particularly in the realm of macro-
comparative studies, has significantly evolved with the integration of computational
methods. This paper aims to explore the application of Bayesian networks in
modeling the Nostratic proto-language, a hypothetical language family that includes
several major Eurasian language families. Our research investigates the degrees of
relationship among Nostratic languages and the effectiveness of artificial intelligence
(Al) tools in presenting these relationships.

The primary objective of this study is to demonstrate the efficacy of
Bayesian networks and other computational tools in modeling linguistic relationships
within the Nostratic language family. This includes identifying both close and distant
degrees of relationship between languages and tracing their probable origins from the
Nostratic proto-language.

Our methodology builds on the work of scholars like D. Bakker, Ch. Brown,
and E. W. Holmal, who have successfully employed mathematical and computer
methods to validate linguistic relationships. According to Hryhoriy Starostin, the key
to such research lies in applying mathematical skills to linguistic data that cannot be
verified by traditional methods.

We utilized a comprehensive research methodology, implemented in three
stages:
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Quantitative Analysis of Linguistic Correspondences: Using George
Rauschenbach’s mathematical formula (S = b / (a + b)), we calculated the
phonological, morphonological, and semantic correspondences for the Nostratic
etymon *phah- (~ *phoh-) “fire; to heat”. Here, 'a' represents unique indicators, while
'b’ represents common indicators among languages.

Phonological and Morphonological Analysis: We employed Levenshtein
distance as an electronic calculator to measure correspondences across different
language families. To assess semantic shifts, we used Torvald Sorensen’s formula (D
=1-2q/ (A + B)), where 'q' denotes common meanings, and ‘A + B' is the sum of all
meanings for the etymon in the language families.

Relationship Degree Analysis: We established two degrees of relationship
based on the coefficient of coincidences. A close relationship was defined for
coefficients not exceeding 0.3%, while a distant relationship was defined for
coefficients above 0.3%.

Our findings indicate that transformations in phonology, morphology, and
semantics between the Afro-Asiatic and Indo-European language families suggest a
distant relationship with a coefficient of 0.3%. Conversely, close relationships were
observed between Afro-Asiatic and Kartvelian (0.15%) and between Indo-European
and Kartvelian (0.26%).

Verification using Levenshtein’s calculator revealed that a high number of
recorded transformations (exceeding five morphological shifts) implies close
linguistic relationships. Semantic development was also verified, confirming that
higher coefficients indicate gradual development from the Nostratic archetype.

The application of Bayesian networks allowed us to construct a graph
modeling conditional dependencies and causation among Nostratic language families.
This innovative approach, combining linguistics with computational methodologies,
provides new insights into the evolutionary pathways of languages.

Traditional linguistic methods are insufficient for determining genetic or areal
relationships between language families. The integration of exact scientific methods
and Al tools offers a more objective analysis of language development processes. Our
research highlights the potential of Bayesian networks to enhance our understanding
of historical linguistics and sets a foundation for future studies to delve deeper into
the origins and relationships of world languages.
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STUDY OF THE LANGUAGE CONSCIOUSNESS OF UKRAINIANS
BY THE METHOD OF FREE ASSOCIATIVE EXPERIMENT

Introduction. The assumption that we become conscious in language is
erroneous: verbal communication is only an intermediary. The conscious experience
of verbal communication is a sensory phenomenon. We think through sensory
images. This natural way of thinking, is a very refined and accurate method of
translating thought into consciousness [5].

In this context, it is particularly valuable to study associations as the key to
accessing to people’s consciousness and thoughts. The associations reflect some
significant relations between objects and concepts of the real world. In free
associative experiments, the time of response is important, the reaction should be fast
(a few seconds). We can assume that the associative reaction is closest to what we
really think.

We refer to free association, a task that requires participants to produce the
first word to come to mind that is related in a specified way to a presented cue. This
task is used in everyday activities as a means for "collecting thoughts." The same
advantage is apparent when attempting to find information on the Internet or just the
right word in writing and speech [5].

In this article, we will try to find answers to the questions: how information as
a concept is reflected in the language consciousness of Ukrainians. Let's trace the
dynamics of changes lasting 10 years. Has the core of associative meaning of
information changed? How information forms the language consciousness of
Ukrainian society. Comparing the two associative fields also gives us the opportunity
to track how the method of conducting an experiment affects the associative behavior
of respondents.

Theory. Psycholinguistic data in the form of human word association contain
many possible kinds of lexical relations. Psycholinguistic data refers to the obtained
associative fields as a result of a free associative experiment, where the associative
field is a set of reactions to each stimulus word. In this study, the word-stimulus is
INFORMATION. Whereas some can be conveniently defined by linguistic means,
such as paradigmatic relations and some syntagmatic relations, some are personal
associations [2]. Reactions in the associative field can form paradigmatic connections
(they belong to the same grammatical class as the stimulus, if necessary, act as a kind
of substitute for the stimulus) and syntagmatic (they form phrases with the word-
stimulus). Such lexical relations as paradigmatic and syntagmatic are a part of
denotative meaning (strict dictionary meaning of a word), when reactions with
evaluative content are connotative meaning (emotional and imaginative association).
In the structure of the associative field, we distinguish the core (the most frequent
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reactions) and the periphery (reactions with a lower frequency in the associative
field). Indeed, in core high-frequency words there are “strong” associations. They
reveal a language consciousness. This form of consciouness is a social phenomenon,
since the acquisition of language is the result of exclusively social contacts [3, pp. 33,
39], and can be defined a set of vital judgments and ideas related to language in
society or any social group [1, p.26]. Strong or core associations as a rule are
understandable to others, carrying important content for a particular social group.
While personal reactions are based on a certain individual experience, they are
usually located on the periphery of the associative field and have low repeatability.

Collective consciousness influence specific language decisions and works in
the following way. Actual consciousness refers to what a person is able to realize at
the moment. Potential (latent) consciousness is considered as a structure that allows
you to reproduce knowledge, thoughts, and relationships. Usually, a person focuses
on a small piece of their knowledge. However, each segment of it can be moved from
potential consciousness into a collective consciousness [7].

It is important to note that core of speech consciousness is not knowledge as
such, but an emotional and value element [6]. Language consciousness is the highest
part of the hierarchy in a special mental center, the so-called inner language of a
person. In the associative field, which is formed by reactions to the word-stimulus,
there is an element of emotional evaluation, most often it is located on the periphery,
expressed by low-frequency reactions. Using the examples of two associative fields,
we can see which concepts have been activated, and which on the contrary, which
emotional element prevails in the attitude to the word-stimulus — positive or negative.

Data and Methods. It should be emphasized that a student audience is most
often chosen for linguistic experiments. It is believed that by the age of 25, the
language consciousness of an individual is formed, and this gives reason to assert that
this is how these individuals will think similarly over the next decades.This paper
uses data stemming from two experiments conducted in 2011 and 2021, respectively
the first experiment involved 732 students. We conducted the 2011 experiment under
the controlled conditions with paper questionnaires, meaning that the experimenter
was in the classroom with the interviewees during the study. Respondents received
clear instructions for completing the task. The word-stimulus was read out by the
experimenter in a fixed period of time, so the interviewee should quickly write a
reaction. While the second experiment (2021) was proposed as an electronic
questionnaire and we do not know how long the subject thought about this or that
word. In both cases, outside influence is still unavoidable, because the respondent is
always exposed to various influences — the weather, mood, conditions in which the
experiment is conducted, and many others. However, for our analysis, the data
obtained in both cases are relevant.

In the first experiment (2011) the study was conducted in different cities of
Ukraine in university classrooms, covering the north, center, east, west and south of
the country. The task of the survey was writing down the first word that came to mind
after listening to (in the experiment in 2011) or reading (in the second experiment in
2021) stimulus word. Of course, here we can study the impact on the response of
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different ways of presenting words-stimuli. How does this affect the response to the
stimulus word? Which way of perceiving a stimulus word is more complex and
whether the response to the stimulus word changes. We can answer these questions
by conducting identical experiments presented orally (listening to the stimulus word)
and in writing (reading the stimulus word on a paper or electronic questionnaire).
This may be the basis for further research. In any case, for us, the obtained material is
reliable in any form of conducting an experiment.

Figure 1. The core and periphery of the most frequent reactions in associative field (2011)

truthful 7
interesting 18 useful 22

TV set13 Internet
TV 12
book 11 133
knowledge 74 news 34
computer 54
important 9
mass media 32
text 6 newspaper 24
computer science 7 messages 7
reliable 6
books 5 literature 5
lots 4 study 4

From the associative field of 2021, we can see how the events that occur are
reflected in the associative field: about the incidence; quarantine; about Covid;
everyone will die; about the number of detected cases over the past day; vitamins;
zinc; about the suspension of the disease; in China they have already been ill, and in
Ukraine everything is just beginning.

Figure 2. The core and periphery of the most frequent reactions in associative field (2021)

knowledge 8
information 8
data 5

benefit 5
Internet 38 fake 4

lies 4 news 25
mass media power 4
computer 3 17

false 3
source 3

Incentive information is a very voluminous and multi-valued concept in the
Ukrainian consciousness is formed with the help of the media, and most of all
through the Internet. Information is no longer knowledge, and access to it is no longer
as important as a computer. Compared to 2011 (connotations: true 7; reliable 6;
many 2, new 4; benefit 2, positive, good, false 2, necessary, expensive, well-known,
difficult, important 9). There are more negative reactions in 2021 (fake 4, lie 4,
insufficient 2, incorrect 2, false 3, unreliable 2, manipulation 2, not enough,
confusing, not always true, hidden, depressing).
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Results. A comparative study showed that the core remained unchanged (the
most frequent reaction in both associative fields is the Internet). But the second most
frequent reaction is the news, which can potentially become core reaction in future.
The associative field shows actual concepts associated with a word stimulus and
actual language consciousness.

Conducting a study after a certain period of time can show the dynamics of the
peripheral part of the associative field can move to the core and vice versa. We can
say that in this way the potential language consciousness. The reaction computer,
which was the third most frequent reaction in 2011 (7% of all reactions), accounts for
only 1% of repetitions in 2021. Information is already less identified with knowledge
(the frequency of the knowledge reaction has decreased from 10% to 3%), and more
with News (the frequency of the news reaction has increased from 5% to 8%).

The results of both experiments showed that information is most often
associated with the Internet as a source of access to it. The Internet was the most
repeated response —18% of all responses from other associative field reactions in
2011 and 12% in 2021.

The low repeatability of the core reaction (only 18% and 12% of all reactions
in two associative field) may indicate the absence of stereotypical thinking in
Ukrainian society.
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JEKCHUKA BECLIBHOI OBPSI1OBOCTI: ETHOJIIHFBICTI/I‘IHI/Iﬁ
ACIHIEKT AYXOBHOI KYJIbTYPHU YKPAIHIIIB

OOpsi1oBa JIEKCHUKA € BAXKJIMBUM aCIEKTOM Y KUTTI HapOly, OCKUIbKU: 30epirae
KyJIbTYpHY CHAJIIMHY Ta Tpajauilii, Jomomarae 30epertd i mnepenaTd 3HaHHS,
o0psiiM, I1CTOPIIO TMOMEPEHIX TOKOJiHb, MOEAHYE Ta 1AeHTU(]IKYE CHIIBHOTY,
BUpaXa€ JyXOBHI  TEPEKOHAHHS, JIOJA€ CHUMBOJI3M  OOpsaaM, 3MILHIOE
B3a€EMOPO3YMIHHSI Ta CIIBIOPAIIO, BHpPAXa€ eMOIlli Ta TMOYYyTTs, JIoNoMarae
JOCTKYBaTH 3B'SI30K MOBH Ta KyJIbTYpH Hapopdy. [IpuHarimHo 3a3Haduumo, IO
JIEKCHKA OYIb-SIKOTO TUITY OOpSIIOBOCTI BaXJIMBA JJI1 PO3YMIHHS KYJIBTYPH Ta MOBH
HapoJly Jisl JOCIIPKEHHS B €THOJIIHTBICTUYHOMY acrekTi. MoBa € peTpaHCiIsITOpoM
KYJIbTYPHOI CIIAJILIMHU HAIlil, 3aCO00M PEKOHCTPYKIIi TyXOBHOI KyJIbTYpPH Ta 1CTOpIi
Hallii.

3 rioOanizaiiel0 CycrnulbCTBa YKpPAiHIl 3BEPTAIOTHCS 0 CBOIX BUTOKIB, SKi
IPYHTYIOTBbCSI caM€ Ha HapoiHii ocHoBi. Hapomni oOpsiam kpamie 30eperiucs y
CUIbChKIM  MiciieBOCTi. OJIHI€EI0 3 OCHOBHHMX TMPOOJEM ETHOJIHTBICTUKH €
JOCIIIKEHHS JISKCUKH OOPSIIOBOCTI SIK BUSIBY TyXOBHO1 KYJIbTYPH HapOy.

Opnum 3 TUMIB pOoAMHHOI 00psmoBoCcTi € Becuwisd. [lepmum etamom mepen
BecUUIsiM € cBaTaHHs. CJIOBO «CBaTaHHS» TMOXOJWUTHh BIJ CJIOB'SHCHKOTO KOpEHS
«CBaT», 0 O3HAYA€ «CBaTaTU» ab0 «MPOTMOHYBaTH HUTIOO». JIekcema «CBaTaHHS» B
pI3HHX paiioHax YKpaiHW Mae CBOi JIOKadbHI HA3BU: CBAaTaHKM — Ha 3aKapmnarTi;
Moropu4, 3MoBHHM — Ha CymmuHi, [lonTaBimiuHI; AaHHS pYIIHHUKIB, OpaHHA
pymaukiB — Ha KuiBmuHi, KipoBorpaamwHi; pymHukn — Ha XapkimuHi [2, €.196].
Ponnna HapedeHoi 3a3BMYall rOTYETHCS A0 CBATaHHS, NPUHAMAIOYU TOCTEN Y CBOEMY
oOiiicti. ITlocepeaHUKIB MHpH CBaTaHHI HaWyacTille Ha3WBAJIM CTApOCTaMH, alie
TPAIUIAIOTHCS TAKOXK HA3BM CBAT, MOCIAHEIb, CBaTa4, roBopyH [4, €. 83]. CtapocToro
MIT OyTH HaWOMMKYUK poaud, ad0 YOJIOBIK, SIKOTO MOBAaXKAJIW Ta INAHYBAIM Yy TIH
MmicuieBocti. Ilim 9ac cBaTaHHS TPEACTaBHUKA 000X POJMH OOTOBOPIOIOTH YMOBH
MaiOyTHROTO HUTIOOY, Takl SIK JaTa BECUUIs, pojib, YMOBH Tolo. I ToMy crapocrta
3000B’sI3aHUI MaTH TapHI KOMYHIKaTHMBHI HAaBUYKH, 3HATH oOpsau il 3Buuai. Ha
CBaTaHHI MOXKYTh MPOBOAUTHCS Pi3HI CUMBOJIYHI OOpSIU, TaKi K JJAMaHHS Oararts,
OoOMiH KaBOIO YW 4YaeM, abO IHIINI TPAAWIIMHI 1ii, 0 CHUMBOJI3YIOTh €IHICTH Ta
100poOyT MaltOyTHROTO O0'€THAHHS. Y JaBHUHY HA CBAaTaHHS XOIWJIM IMI3HO BHOMYI.
Ile moB’s13aHO 3 TUM, IO SIKIIIO JIIBYMHA BIJIMOBUTH, TO COPOMY XJIOTIIS HIXTO HE Oyne
OaunTtu. SIKU10 AiBYMHA BIAMOBIISJIA, TOJI XJIOMIIO JaBaid TapOys3a. Inero
HIIKPIMJICHHS! YCHIIIHO BHUPIMIEHOI CHpPaBH 3alMBAJId CIUPTHUMHU HAMOSIMH, IO
BiZITBOPIOE CIIOBO MOTOPUY — «YAaCTyBaHHS 3 MPUBOJY YCHIIIHOTO 3aBEPIICHHS SIKOi-
HeOyb CIIpaBy; MPUTOLIAHHS; T€, IO I'I0Th MPU TAKOMY YAaCTYBaHHI; MUTTS, SIKE
IIMPOKO NPEJICTaBlIEHE B YKPAiHCHKOMY PO3MOBHO-IOOYTOBOMY MOBIIEHHI. Jlekcema
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MOTOpUY PO3IIMPHIIA CEMAHTUKY, MOOYTy€e 31 3HAUEHHSM «3alUBAHHA OYyAb-sIKOI
CIIpaBH», ajie¢ BATOKH MO0 MICTATHCS caMe y BeCiIbHINM o0psaoBocTi [2, €. 197].

Hactynaum eramom Oynu 3apyurHu. CIoBO «3apyddMHU» MOXOIUTH BIJ
TIECIIOBA «3apyYUTH» a00 «3apydyaTu», iK€ B JaBHIX YKPAiHCbKUX TEKCTaX O3HAYae
«1aBaTh OOIUSHKY, IIOCh poOUTH» ab0 «OOIIATH BCTYIUTH B  LLIOO».
TepmiHONIekceMa «IOrOBIp» MOIIKUPEHa B rOBIpKax XOTUHCHKOTO 1 KenbMeHerbkoro
palioHiB, 3maroga — 3acTaBHIBChbKOro 1 KilmMaHchbkOro pailoHIB, 3apy4yuHU —
Kenpmenenpkoro 1 CokupsiHCbKOTO paiioniB. Ha3Bu oOpsaomiit 1ie — iIMEHHUKH, 5K
BCTYNAIOTh Y CHHTarMaTU4HI 3B’SI3KU 3 Ji€CIOBaMU pobuTtu Ta tH (a00 3 Oyab-IKuM
IHIIMM JIECIIOBOM 31 3HAYEHHSIM pyxy) [2, C. 198]. 3apa3 gyxe dacTto cBaTaHHA 1
3apy4yuHU 00’ €THYIOTh B OJIHY MoAit0. M. birycsk 3ayBaxye, 10 «JIeKcema 3apyduHu
BMOTHBOBAaHA JII€10, 10 3aBepIIyBasa 0OpsiaA: MOJIOAl HAa 3HAK 3rOAM MOJIaBaJIk MpaBi
pyKH, sIKi cTapocta mnepetuHaB xmibom» [4, €.81]. 3apydumHEM BBakamucs Iyxe
BBAXKJIMBOIO MO0, HE TUIbKK B YKpaini. Hanpuknan, B AHrmii tTa @pailii 3apyuynHu
Oynu HabaraTo Ba)JIMBIIIMMHU 3a caMe BecUulsl. Ha 3apyumHax Mool Jroau
oOMiHIOBanucs o0ITHUIIMU. Hapedenuii napyBaB kKaOiayuKy, sika 00OB’SI3KOBO Malia
OyTH 3 JiaMaHTOM. IX Mano OyTH CTiIbKM, CKUIbKM Mapa XOTila MaTu AiTeil y
MaiOyTHbOMY. Po3puBaTu 3apyunHu 0yJio aye BETUKUM COPOMOM.

Takox Ba)XJIIMBOIO TOAIEI0 TIepes BeculisiM OyB AiBu4-Bedip. CIIOBO «IiBUY-
BEYip» MOXOUTH BiJl CTAPOCIOB'SHCHKOT MOBH 1 CKIIQAAETHCS 3 IBOX YACTUH: JIIBUY»
1 «BeUlp», JIe «IIBUY» BKa3ye Ha MOJIOJY AIBYMHY, sIKa TOTY€EThCS A0 BeCluisd, abo Ha
JiBYAT, SIKI il OTOUYIOTh, I JIEKCEMa MOXOJUTh BiJ CIIOBA «JIIBKa» a00 <JIIBUMHAN;
«BEYIp» — O3HA4a€ 4ac J10O0M MICHS 3aXO0Jly COHIIS, KOJIU 3a3BUYail BiOYBarOTHCS
CBITKOB1 moJiii 1 po3Baru. OTxe, «IIBUY-BEUip» OYKBaJIbHO O3HAYAE «BEUIPKY JJIS
MOJIOAIMX JiBUaT» ab0 «BEUipKy, fKa MpPU3HAYEHa JUIsI MOJIOAOI HapedeHoi abo
HapeueHux». YKpaiHCbKa eTHorpadiyHa peaiis AIBUY-BEUIp Ma€ pi3HI JIOKaIbHI
Ha3Bu: aiBu4d-Bedip (KuiBmmua, yactkoBo Uepkammua, YepHiriBimHa), JIBUYHUK
(Kozenemnpkuii paiioH Ha YepHITiBIIMHI), BEYOpPHUHA, BEUOPHMII, BEUOPHHKA
(Yepnirimmna, [lonrtaBmuna, XapkiBmHa, KipoBorpaamuna), moapyxOouHH,
niBumHUK (CyMiuHa), maBecuIioK, ApyxOouHu (XapkiBiiuHa, JlyraniumHa), TuBuii
Beuip, nauBHUT-Beuip (3amopizbka o0macth), nuporu, 30ipHs (PiBHeHmmMHA),
yoOoToHocuHu, muporu (Kutomwupiiuua), ronoBuis (BinHnuyuwmHa, YMaHChKUI
parion Ha UYepkammui, HoBomupropoacekuii Ha KipoBorpaammai), BiHKH,
BiHKoIieTuHU (TepHomnuibiinHa, XMeabHUYYMHA, JIbBIBIIMHA), 3arpaBaHKU, T'yCKU
(3akapmarts), nepeBue, HanoOpaniu (IBano-dpankiBiuHa, bykoBuna) [2, €. 199]. He
JTUBJISTYMCH Ha Te€, SIK HAa3UBAJIM JIIBUY-BEUIp y PI3HUX KyTOUKaxX YKpaiHW, BIH MaB
JuIIe oxHe mpusHaueHHs. Lle mpomaHHsa 3 MOJOIICTIO Ta MEPEX0oAoM A0 CiMEHHOTO
#uTTs. Ha niBu4-Bedopi AiByaTa CriBajiv JIPUYHI MICHI, PO3IUTITAIM KOCH HapE4YEeHOI
Ha XJTIOHIM JDKI, HA MOMYIIIl YA HA CTUIBIIl Ta OJATadd BIHOK 3 KBITIB. Paszom 3
HapEYCHOI0 OJITAJIM BIHKU U yCi JiBYaTa, aje y HapedeHoi BIHOK MaB OyTH 1HIIOTO
KoJbopy. Y @paHiii Ta AHIIIIT € CXO0XK1 JIIBUY-BEUIPKH, sIKI BJIAIITOBYE HApEUEHA IS
noApyxok. [{ikaBuM oOpsiioM y HUX € Te, 10 HapedeHa Tede MUpir mepen JaiBud-
BEUOPOM Ta TPUTOINAE yCiX MPUCYTHIX. 3a TPAAUIIIEI0 BOHA TOBMHHA TAaKOX TYAH
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BKJIACTH Pi3HI CpiOHI MpeAMeTH 31 CTpiukaMu. Ta 3 aiBYaT, sSika BUTATHE KaOJIydKy
a00 JI3BIHOYOK — BHIJIC 3aM1)K HACTYITHOIO.

OTxe, TpenBecUIbHI OOpAIM € BaXJIMBUMU HE JHINE I CTBOPEHHS
He3a0yTHHOI aTMocepy BECUIBLHOI IEPEMOHIi, ajie W JJis1 30epeXeHHsT KyJbTYpHOT
CHJIIIMHU Ta YKPIMJICHHS 3B'SI3KiB y CIUTbHOTAX. Tpaauilis mepeaBeciibHIX 00psIiB
Ma€ TIIMOOKUN ICTOPUYHUI Ta KyJbTYpHUH KOHTEKCT 1 JOJa€ 3HAUCHHS TaKUM
0COOJIMBUM MOMEHTaM Y >KHTTI MOJIOAMX. BaxxnmuBo 30epiratu 1i oOpsian, OCKiIbKH
BOHH BiJ00PaXKarOTh I[IHHOCTI Ta IEPEKOHAHHS PI3HUX KYJIBTYp Ta CHUIBHOT, a TAKOXK
MIATPUMYIOTh €THICTH Ta MaM'sITh TIOKOJIIHB. 30epirarouu TPAIUIl0 TTePeABECITHHUX
oOpsiiB, MU 30epira€éMo YacTHHY CBO€i IEHTUYHOCTI 1 CHAAIMIMHUA, a TaKOoXK
CTBOPIOEMO MOMJIUBICTH IS MOJIOAIINX TTOKOJIIHB MI3HATH Ta MAHYyBAaTH KYJIBTYPHY
CHAIIMHY CBOIX IMOMEPEIHHUKIB.
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Jleporcasnuii ynisepcumem «Kumomupcoxa nonimexuixay

CTPYKTYPHA OPI'AHI3AIIS BEB-CAHUTY SK
3ACIb ®OPMYBAHHS IMITZKY 3BO

VY naniil crarTi po3riasHeMo OQiliiHUI BeO-CaT yHIBEPCUTETY SIK UYMHHUK
dbopmyBaHHs oOpa3zy 3akiany Buioi ocBith (3BO) Ta mnpoaHamizyeMo MHoro
CTPYKTYpPHY OpTaHizailito Ta ii posib y CIPUMHSATTI 3aKJIaay IiJIbOBOIO ayJIUTOPIELO.

Imipx 3BO TioymauumThes K €MOLIMHE CHOPUMHATTA o0pa3y 3akiany B
CBIJIOMOCTI IJIbOBUX ayJIUTOPIii, a came, abiTypi€HTIB Ta iXHIX 0aThKiB, 3100yBaviB
OCBITH, KEpIBHHUIITBA, HAYyKOBO-TIEJ]ATOTIYHOTO TIEPCOHATY, JEpPKABHUX OpTaHiB,
MOTEHIIMHUX poOoToaaBIiB. OCHOBHUMH CKIagoBuMu iMimky 3BO € skicTh
OCBITHIX IIOCIIYT, BapTICTh HaBYaHHS HAa KOHTPAKTHUX 3acajax, iMiJK KepIBHHUIITBA
3BO, imimx nmepconany, iMixk 3BO sk poboTonaBus, piBeHb MCHUXOJOTIYHOTO Ta
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¢izuyHOr0 KOM(OPTY YYACHHKIB OCBITHHOTO TMPOLECY, IMIDK CTYACHTIB Ta
BUITYCKHMKIB, 30BHIIIHA aTpulOytuka 3BO Tta #oro ctuib, IMIIK B oOdYax
CTEUKXOJIICPIB, COIIAIbHUM IMITDK, 3raayBaHicTs Y 3MI [2, c. 5].

OntumansHuMu 3acobamu  GopmyBaHHs iMiKy 3BO mnpuiiHaTo BBaxkaTH
(bipMOBHI CTUIIb YHIBEPCUTETY (JIOTOTHUII, CJIOTaH, 1ICTOPIs 3aCHYBAaHHS Ta JISUIBHOCTI,
MICis, IIIHHOCTI Ta KOPIOpAaTUBHA KYJbTypa); IMIIDKEBY Ta KJIAaCUYHY pPEKJIaMy B
OHJNIAMH- 1 odaliH-cepeoBuIIll; poOOTy 13 3acobamu MacoBoi iHdopMaIlii;
VIOPaBIiHHS PEMyTali€l0 B 1HTEPHET-CEPEOBHIL, 30KpeMa BEJCHHS BIACHOTO BEO-
caity [2, c. 10-11].

Be6-caiitr 3BO € BI3UTHOIO KapTKOIO 3aKiajy, II0 Ma€ Ha MeTi iHpopMyBaTu
ITUPOKE KOJO 3aIliKaBJICHUX OCi0 MI0JI0 HAyKOBOi, HAaBUYaJIbHOI, MIXHAPOIHOI,
rocroAapchbKkoi, TpoMaAchkoi AisnbHOCTI. llpencraBieHa po3Binka 0Oa3zyeThCsi Ha
aHaii31 CTPYKTypHU BeO-CalTIB MPOBIAHUX OPUTAHCHKUX YHIBEPCUTETIB 32 JaHUMU
[www.timeshighereducation.com, www.topuniversities.com]: Oxkcdopacekuii Ta
KemOpumxchkuii yHiBepcuTeTH, IMnepebkuit konemx JIonoHa.

Beb-caiit 3BO Mae wmikpo- Ta MakpocTpykTypy. Ilim MakpocTpyKTyporo
pPO3YyMIIOTh 3arajbHy CTPYKTYpy CaMTy Ta i€papXiyHUW CHocid MpeacTaBICHHS
iHdpopmamii  mpo  3aknmaa. Ilig  MIKpOCTPYKTyporo  po3ymitoTh  ¢opmar
KaTeropii/pyopuku i xapakrtep ii 3armoBHeHHs [1].

MakpocTpykTypa cailTy OyayeTbcsl y BUIJISIAI CXEMH, TOOTO € iepapxi€ro,
JIOTTYHUM Ta TMOCJIIIOBHUM JIAHIFOKKOM MTOOY/I0BU Ta nojadi iHdopmaiili. 3 norisay
lepapxii CTpyKTypa AUIMTHCS Ha PiBHI, MOYMHAIOUM 3 mepiuoro. IlepuM piBHEM
CTPYKTypHOi opranizamii caiity 3BO BucTylae rojioBHa CTOpiHKa Ta OCHOBHI
kareropii abo pyopuku Admissions, Research/research and innovation, News and
events, About/About the University, Undergraduate study, Postgraduate study,
Alumni, Business and enterprise, Be inspired, Jobs, Colleges and departments.
MikpocTpyKTypa BeO-callTy peani3yeThCs B MiAKATETOPisX/miaApyOprKax, HalpuKias,
Study - courses, admissions, summer schools; Admissions - undergraduate, graduate,
continuing education, Tomo. lepapxiyHa TOOyAOBa CTPYKTYpH JO3BOJISIE
KOPHUCTYBau€Bl 3py4YHO W IMIBUJIKO 3HAXOJUTU MOTPIOHY iH(popmamiro. Hampukiasn,
a0iTypieHT mykae cnemiaibHicTh y 3BO, Ha siky xoTiB 0u BeTymnatu. [nsax momryky
iHdopmali Tpo  CHEHIANbHICTh  BUTIISJAE  TaK:BA ~ MaKpOCTPYKTYpHU 1O
MmikpocTpyktypu Home>>Admissions>>Undergraduate>>Courses>>Languages and
literature 1 nami geransHa(https://www.ox.ac.uk/).

PosrnsiHemMo nertanbHinie kareropiro AdmisSsions Ha NpUKIaA BeO-caiiTy
Oxcdopacekoro  yHiBepcutery  https://www.ox.ac.uk/. Kareropis ~Admissions
BKiroyae migkareropii Undergraduate, Graduate, Continuing education. PyGpuka
mikpopiBas Undergraduate admissions posropraerbcss B MHiApyOpHKaxX HIKYOTO
pisus Student life, Courses, Colleges, Fees and funding, Applying to Oxford,
Increasing access, Open days and visits, sika CBO€IO YEProl pPO3TOPTAETHCS B
HACTyMHI HIKHEpiBHeBl minpyOpuku. Hampuknax, Student life peramizoBHa
niapyopukamu An exceptional education, A welcoming and supportive community,
Help with the cost, Do what you love, Building your future, Oxford is for you.
3a3HaveH1 miApyOPUKU HUKIOTO PiBHS MIKPOCTPYKTYpPHU BeO-CAMTy MICTATHh TEKCTOBY
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ta rpadiuny iHMopmalio y Buriagi (poro Ta 300paxens. [lepelmoBmm 3a
FIIEePTEeKCTOBUM MOCUJIAHHSM I17] 300pakKeHHSIM KOPUCTYBay 3HAXOJUTh PO3TOPHYTY
1H(opMalIito 1Mo 0 MUTaHHS, 1110 HOro/ii 1ikaBuTh. TekcToBa iHdOpMallis miaApyOpHK,
TOJIOBHUM YMHOM, CIIPSIMOBaHa Ha MEPEKOHAHHS YMTaya B MepeBarax yHIBEPCUTETY,
yuii cait BiH BiaBimye: Oxford is a famous university because it offers one of the best
educations in the world and has been doing so for a very long time. We believe a
world-class education will expand your choices and enrich your experiences,
allowing you to fulfil your potential and make the most of life's opportunities.
VYHiBepCUTETH BUHAXOJATh PI3HI «IIPUMAHKW» JUIsl a0ITypi€HTIB 1 HamararoTbCs
MiJKPECIUTH CBOI YHIKalbHI BIAMIHHOCTI Bin iHmuMX 3BO Ta moka3aTu mnepeBaru
HaBYaHHsS caMe B IbOMY 3akiaji. OAHIE0 13 TAKUX «IPUMaHOK» € 3a3HAUYEHHS BIKY
3BO. YuM A0BIIMIA Yac yHIBEPCUTET (PYHKIIOHYE Ha PUHKY OCBITHIX MOCIYT, TUM
HaJIMHIIIUM, SKICHIIIUM 1 TPECTUXKHUM BIH € i1 HaBYaHHSA. Y HaBEJICHOMY
npukiani 3 niapyopuxku An exceptional education cioBocmonyuenns long time 3
MJICHUTIOBAJIbHUM TIPUCIIIBHUKOM VEry Harosomrye Ha 0araTOBIKOBiM icTOpii Ta
OCBITHIX Tpaauiisix OKcHOpACHKOr0 YHIBEPCUTETY, a MPUKMETHUKU 3 MO3UTUBHUM
omiHHMM 3HaueHHsM famous, the best in the world, world-class migkpecao0Th
cratryc 3BO sk cBITOBOrO Jjijiepa Ta PiBEHb OCBITHIX MOCIYT, IIO JO3BOJISIOTH
PO3UIMPUTH MOXKJIMBOCTI, 30araTUuTy JOCBiJ, peai3yBaTu MOTEHIIIAJ, aleol0uu 10
OCHOBHHMX OCOOHMCTICHUX I[IHHOCTEH MOJIOIUX JIFOACH-TIOTEHIIIMHUX a0ITypI€HTIB.

CrpykTypHa oprasizamis OQIUIHHOTO BeO-CaliTy YHIBEPCUTETY CIpHUSE
iH(hOopMyBaHHIO a0ITypi€HTa NPO CHEIIaNbHOCTI, SIKI BIH Moxke Hadbytu y 3BO,
HaIPUKIIAJ, yepes miapyopuku Courses and Colleges, ocBiTHI cTymneH1
(Undergraduate, Graduate). Pybpuka Student life mpencramisie yMOBH HaBYaHHS:
HAsSIBHICTh JIPY>KHBOI YHIBEPCUTETCHKOI crhiibHOTH A welcoming and supportive
community, IHIMBIAyaJlbHI TMiaxoaud A0 HaBuaHHsS Personalised learning,
3a0e3nedeHHs HaBdabHUMH pecypcamu World-class learning resources Ta y4acTh y
HayKOBUX JIOCJI/KEHHSX IT1]T KEPIBHUIITBOM BUJATHUX ydueHUX Research Toio.

[lincymoByroum, 3a3zHauuMo, 10 odimiiauii Beb-caiitr 3BO  dopmye
CIIpUUHSTTS 3aKjaly IUIbOBOK ayJIUTOPIE€I0, Hacammepea, adiTypieHTOM, IO
HiATBEPAXKYEThCS pyOpuKkoro Admissions Ha BCIX MOYATKOBUX CTOPIHKAX Ha MEPIINX
no3uiiisix. CTpyKTypHa oOpraHizailisi CalTy CHpuse IOBeIeHHIO iHdopmarii mpo
ocobOnmBocTi HaB4aHHs, ski 3BO BBaxkae CBOIMH TepeBaraMu Tepel 1HITUMU
3aknamamu. [loyatkoBa cTOpiHKAa BeO-caliTy Tpe3eHTye iHQOpMaIlio, 10
NEepIIOYEProBO IIKaBUTh abITypi€HTa: CHEI[albHOCTI, YMOBH BCTYITy, OCBITHI
CTYII€HI, HayKOBa [IsUIbHICTh, HAYKOBO-TICJATOT1YHHMIA IEpPCOHAN, TOIIO 1, BJIACHE,
iHdopmariiss po yHiBepcuTeT. [limkaTeropii HIKYMX CTPYKTYpPHHX PIBHIB, TEKCT,
TIMEPTEKCT Ta 300pa)KeHHsI JIeTaNli3yI0Th 1H(GOpPMAIlil0 MPO 3aKjiaj] OCBITH, HA OCHOBI
AKO1 abITYpIEHTH MPUUMAIOTh PIILIEHHS 1010 CBOTO MPOo(deciiHOro MaitdyTHHOTO.
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LANCSBOX OPTIONS FOR RESTRICTIVE FOCUSING
ADVERBS STUDIES (BASED ON ICE CORPORA)

Adverbs represent the most heterogeneous class of lexicon, which previously
was considered a “wastepaper basket” for all the words that did not fit the main
categories, viz. nouns, verbs or adjectives [12]. Focusing adverbs (FAs), singled out
as a class at the end of the XX-century, are characterized from a two-plane
perspective based on their role for the truth condition of the utterance and sentence
presupposition [15]. Referring to this class in modern grammars scholars also label
such lexical units as “focusing modifiers” [7; 8;13], “focusing particles” [3;11; 14],
“scalar operators” [9]. The current paper proposes the term focusing adverbs agreeing
with T. Nevalainen that these elements differ syntactically from “typical particles” or
modifiers because they are 1) associated with another clause element and phrasal
categories; 2) “most of these class items are marked by derivational suffix -ly”, which
connects them lexically to the class of adverbs [16, p. 4]; 3) they have diachronically
and synchronically related homonyms in other word classes or can have different
functional variants [1; 2].

FAs fall into two major groups: restrictives (only, just, exactly etc.) and
additives (also, even, too, etc.) [14]. Typical of this type in Present-Day English
(PDE) is their role in marking sentence focus and their predominantly preadjacent
position to the focused part, due to the rigid SVO word order.

The current study of the restrictives centers around the search term only in
three subcorpora of International Corpus of English (ICE) — British, American and
Canadian — compiled with the aim to collect the material for the comparative
investigation of the English language worldwide. Every ICE corpus contains 1
million words (i.e. 500 texts of ca. 2,000 words each) exemplifying spoken and
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written English of the 1990s and later. To ensure the compatibility among the corpora
components the research team follows a common corpus design and annotation
scheme in order to obtain relatively balanced data for comparison [17].

The automated analysis of the lexeme only in ICE Corpora is made by means
of #LancsBox, a new generation software package for the study of language data and
corpora [6]. The main features of the software are 1) working with user’s data or
existing corpora (can be loaded in txt, .xml, .doc, .docx, .pdf, .odt, .xls, .xlsx and
other formats); 2) visualizing language facts; 3) analyzing the data in any language;
4) automatic annotation of data for part-of-speech (POS); 5) working with major
operating systems (Windows, Mac, Linux) [5]. The main asset of the software lies in
automated research on word associations, identifying collocates based on three
traditional criteria: distance (specifying the span around a node word, ‘collocation
window’), frequency (an important indicator of typicality of word association) and
exclusivity [5]. The other criteria in line with S. Gries [10] are directionality (the
strength of the attraction between two words), dispersion (the distribution of the node
and the collocates in the corpus) and type-token distribution among collocates (takes
into account the strength of collocational relationship and the level of competition for
the slots around the node word from other collocate type). Additionally, the
developers of #LancsBox take into account the connectivity between individual
collocates [6].

To simplify the data search and visualize the results obtained the following
tools from #LancsBox package have been used: KWIC (provides co-textual
information about the token under investigation. It generates a list of all instances of a
search term in a corpus in the form of a concordance. Double clicking on the node
opens a pop-up window with a larger number of the texts which allows investigating
the word in a broader context), Words (which main function is to seek words
belonging to the same word class), GraphColl (provides information on the
collocational patterning of the node search, visualizing both right and left collocates
in a collocation network graph according to three parameters: strength, frequency,
position). The Words tool allows in-depth analysis of frequencies of types, lemmas
and POS categories as well as comparison of corpora using the keywords technique.
The Ngrams tool allows the in-depth analysis of frequencies of ngram types, lemmas
and POS categories as well as comparison of corpora using the key ngram technique
[4; 5].

The study of the distribution figures for search term only in ICE-Britain has
indicated that it is exemplified 1583 times in the corpus (the word is found in 14.013
tokens per 10k in 447 out of 500 texts). The similar frequency figures are
characteristic of ICE-USA: 576 sentences (13.262 per 10k in 175 out of 401 texts).
Interestingly, this distribution in ICE-Canada has proven lower, viz. 1180 tokens
(10.537 per 10k, 422 out of 506 texts).

Collocates analysis of only has shown that three language variations have 6-top
frequent collocates in common, which testifies to the high similarity in terms of only
usage in all PDE variations. The study of the major collocates based on collocation
frequency, defined as 01-Freq (5.0), L1-R1, C: 5.0-NC: 5.0, has allowed the
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assumption that only oft-times functions as an adjective with the most recurrent
collocate ‘the only’ registered in all three corpora. The presence of a definite article
indicates that this collocate belongs to an DP with N as its head:
[DP[D[the]][Adj[only]] [N]...]]]. Therefore, it has been hypothesized that being a
part of the DP only normally operates as an adjective. However, further KWIC
investigation based on contextual analysis has evidenced that collocates analysis does
not correlate with adjectival or adverbial distribution of only in text. Thus, the
meaning of the latter is registered twice more often in comparison to adjectival sense
and all three ICE corpora indicate the predominant usage of only as a focusing
exclusive (74.58-83.03%), with the share of adjectival meaning varying from 13.54%
to 21.02% in different ICE Corpora. Particularly this tendency is obvious for
American variation, while British and Canadian English suggest that only has
developed other additional meanings, viz. conjunction, connector except, etc.

Word order analysis has determined the low frequency of inverted element
arrangement in the sentences in all PDE variations, with the dominant SVO and
adverb pre-modifying position in relation to the constituent it refers to (80.19-
92.44%). The information-structural analysis of ICE Corpora states that highlighting
information focus and new information by only is its dominant function in PDE with
only referring to VP group in 64.02-70.32% of instances. The figures for only
marking identificational focus and given information vary from 4.52% to 13.42%,
demonstrating the lowest recurrence in ICE-Canada, while in ICE-Britain and ICE-
USA the frequency figures are almost identical (12.62% and 13.62% respectively).
Marking by only a contrastive focus is significantly lower in British and Canadian
English (9.64% and 7.1% correspondingly), when compared to the texts from ICE-
USA (16.46%). When marking emphatic focus and either old or new information
only is observed in sentences with inverted word-orders or is placed in post-position
to the element it refers to.

Acknowledgements
This work is supported by die Nationale Akademie der Wissenschaften
Leopoldina (Das Leopoldina Ukraine Distinguished Fellowship) provided to Olena
Andrushenko.

REFERENCES

1. Andrushenko, O. (2022a). The landscape of Middle English focusing adverb
even. Litera: Journal of language, literature and culture studies, 32 (2), p. 861-883.

2. Andrushenko, O. (2022b). The Scope of just: evidence from information-
structure annotation in diachronic English Corpora. In Proceedings of the 6th interna-
tional conference on computational linguistics and intelligent systems (COLINS
2022), Gliwice, Poland, May 12-13, 2022, Volume I: Main Conference. Sharonova,
N., Lytvyn, V., et al. (eds.), p. 677-696. Available at: https://ceur-ws.org/Vol-
3171/paper51.pdf.

3. Benazzo, S., Patin, C. (2017). French additive particle aussi: Does prosody
matter? In Focus on additivity: adverbial modifiers in Romance, Germanic and Slav-

28



ic Languages. De Cesare, A.-M. & Andorno, C. (eds.). Amsterdam, Philadelphia:
John Benjamins Publ., p. 107-136.

4. Brezina, V., Weill-Tessier, P., & McEnery, T. (2020). #LancsBox 5.x and
6.x [software]. Available at: http://corpora.lancs.ac.uk/lancsbox.

5. Brezina, V. (2018). Statistics in corpus linguistics: A practical guide. Cam-
bridge: Cambridge University Press.

6. Brezina, V., McEnery, T., & Wattam, S. (2015). Collocations in context: A
new perspective on collocation networks. International journal of corpus linguistics,
20 (2), p. 139-173.

7. De Cesare, A.-M. (2017). On ‘'additivity' as a multidisciplinary research
field. In Focus on additivity: adverbial modifiers in Romance, Germanic and Slavic
languages. De Cesare, A.-M. & Andorno, C. (eds.). Amsterdam, Philadelphia: John
Benjamins Publ., p. 1-22.

8. Favaro, M. (2020). From focus marking to illocutionary modification: Func-
tional developments of Italian solo ‘only. In Information-structural perspectives on
discourse particles. P.Y. Modicom, O. Duplatre (eds.). Amsterdam, Philadelphia:
John Benjamins Publ., p. 111-135.

9. Gast, V. (2017). The scalar operator ‘even’ and its German equivalents.
Pragmatic and syntactic factors determining the use of ‘auch’, ‘selbst’ and ‘sogar’ in
the Europarl corpus. In Focus on additivity: adverbial modifiers in Romance, Ger-
manic and Slavic languages. De Cesare, A.-M. & Andorno, C. (eds.). Amsterdam,
Philadelphia: John Benjamins Publ., p. 202-235.

10. Gries, S. h. (2013). 50-something years of work on collocations: What is or
should be next.... International journal of corpus linguistics, 18 (1), 137-166.

11. Grubic, M., Wierzba, M. (2021). The German additive particle noch: test-
ing the role of topic situations. Glossa: A journal of general linguistics, 6 (1): 1 29.

12. Hummel, M., Valera, S. (2017) Adjective adverb interfaces in Romance.
Amsterdam; Philadelphia: John Benjamins Publ.

13. Kim, M.-J. (2020). The syntax and semantics of noun modifiers and the
theory of universal grammar: A Korean perspective. Amsterdam; Philadelphia: John
Benjamins Publ.

14. Konig, E. (2017) Syntax and semantics of additive focus markers from a
cross-linguistic perspective: A tentative assessment of the state of the art. In Focus on
additivity: adverbial modifiers in Romance, Germanic and Slavic languages. De
Cesare, A.-M. & Andorno, C. (eds.). Amsterdam, Philadelphia: John Benjamins
Publ., p. 23-43.

15. Nakagaw, N. (2020). Information structure in spoken Japanese: particles,
word order and intonation. Berlin: Freie Universitit.

16. Nevalaine, T. (1991). BUT, ONLY, JUST: focusing adverbial change in
Modern English 1500- 1900. Helsinki: Societe Neophilologique.

17. Scheube, F. (2006). The international corpus of English (ICE). Miinchen:
GRIN Verlag.

29


http://corpora.lancs.ac.uk/lancsbox

Irena Snikhovska,
PhD in Philol., Associate Professor
Zhytomyr Polytechnic State University

METAPHORS REPRESENTING THE UKRAINIAN WAR IN
THE BRITISH PRESS

Contemporary mass media serve not only as a means of shaping public opinion
and acquiring relevant information about global events, but also as an integral
component of the ecological environment in which individuals exist.

The presentation will be devoted to the study of the image of Ukrainian-
Russian war in the British media, identifying the patterns of metaphors
conceptualising the "face" of the war.

According to E. Haugen, relationship between language and language
environment is similar to relationship between organism and natural environment in
ecology field [Haugen 1972]. Society faced by language and speaker attitude provide
important living environment for language. Haugen’s model is metaphoric
ecolinguistics, which mainly studies ecological attributes of language such as
survival, evolution, development and extinction of language, language diversity and
endangered language protection.

This study draws upon the current directions of modern linguistic research
devoted to media discourse and the theme of war [Bednarek, Caple 2014; Caple,
Huan, Bednarek 2020; Materynska, 2019] as well as the works devoted to
ecolinguistics [Heuberger, 2018; Stibbe, 2015] and media ecology [Strate, 2017].

The empirical material of the study comprised articles in British online
newspapers The Guardian and Metro published in 2022-2024. The former is a
representative of the so-called “old” UK media, focusing on more reliable
information based on the opinion of recognised experts; the latter is a popular tabloid
with a more liberal editorial policy, non-experts can express their own opinion on its
pages. The empirical data includes lexical units, word combinations, contexts
extracted from the British online newspapers covering the period from 24.02.2022
until present.

The research is carried out from the perspectives of ecolinguistics and the
theory of conceptual metaphor. One of the most widely used metaphors in the studied
material is anthropomorphic conceptual metaphor ‘war is a human being’. The
conceptual metaphoric and metonymic models creating the profile of war, its
“anatomy” are singled out and in such a way the anthropomorphic representation of
war in the UK media is examined. The primary focus of the examined contexts is on
the evaluative nature of the anthropomorphic metaphor, which can entail the
manipulation of readers' perception.

It is also worthy of note that as media space is characterized by its
multimodality, nonverbal methods are utilized in media discourse. Multimodal tools
include graphic images that can be completely or partially dependent on the
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discursive environment or completely independent of it because some of the
information as well as some imagery can be perceived without verbalisation.

The empirical data from the online newspapers can be further verified with a
psycholinguistic experiment of English-speaking focus group. The research can
contribute to discerning the main paths of conceptualising the war by the English-
speaking respondents revealing the key features in their worldviews and depicting the
reasons and the consequences of Russian military aggression.
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PHRASEOLOGICAL UNITS WITH ETHNIC NAMES IN
BUSINESS CONTEXT

The study reveals the national and cultural peculiarities of English
phraseological units with ethnic names. This study aims to present the semantic
structure of the English phraseological units containing ethnic names and used in
business sphere.

The study was conducted using the method of dictionary definitions, the
method of continuous sampling for the selection of phraseological units with ethnic
names, and the interdisciplinary method for analysing linguistic aspects considering
data from history, ethnology and sociology.

Ethnic names which belong to the lexical level of the language and are usually
studied within the framework of onomastics are found as constituent elements of the
phraseological units. The use of ethnic names that explicitly represents the national
and cultural peculiarity of the phraseological system of modern English. Ethnic
names as common names of entire peoples are closely related to the phenomenon of
national identity and, due to the influence of intralinguistic and extra-linguistic
factors, have a peculiar effect on the formation of phraseological meaning and the
appearance of stereotypical evaluative layers [6, p. 52; 7, p. 312]. Phraseology can be
considered as a verbalized part of the stereotypical representation and evaluations of
a certain society, which explicates a naive picture of the world [5, p. 39; 7, p. 304].
Through the use of ethnic names as part of phraseological units in the national
language, the corresponding perception and attitude towards other ethnic
communities is replicated [4, p. 63].

Under the influence of the ethnic name the semantics of the main component of
the phraseological unit may undergo significant changes and even acquire the
opposite meaning [1, p. 357]. The use of ethnic names in such phraseological units is
motivated by the need to draw attention to the special, reinterpreted meaning of the
components of the phraseological unit, which is affected by the national perception of
another ethnic group, for example: Jewish lightning — deliberate arson of a loss-
making business in order to receive compensation under an insurance policy
contradicts the literal meaning of 'Jewish lightning', and Jewish waltz — a transaction
during which one bargains in order to achieve the greatest possible profit (this
meaning is the result of a metaphorical reinterpretation of the literal 'Jewish waltz')
[3, p. 140]. Accordingly, the semantic structure of the phraseological units Jewish
lightning and a Jewish waltz contains a stereotype of negative perception of Jews in
English society as capable of doing anything for the sake of enrichment and profit.

Phraseological units with ethnic names, presenting information about the
surrounding multinational world, express the evaluative and emotional attitudes of
own ethnic group to other people and nations, as well as the cultural and national
perception of the world by a certain linguistic community.
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The use of an ethnic name as part of a phraseological unit, which combines in
its meaning an indication of a specific ethnic group with the implicit seme ‘foreign’
(‘'non-native', 'non-British’), marks such phraseological units as ethnoculturally biased
and reflects a certain national mentality, preferences, and vision of the world.

In times when the main trading rivals of the British were the Dutch, the
following expressions appeared: a Dutch bargain — 1. a deal that ends with a drink; 2.
an agreement that is beneficial only for one party, go Dutch — to agree to pay for your
own expenses, Dutch auction — an auction at which prices, initially very high, are
gradually reduced until a buyer is found, Dutch reckoning — a bill that the owner of
an inn increases in case of a visitor's protest [3, p. 87].

The analysis of units under study revealed that the ethnic names used in these
phraseological units specify and modify the meaning of the main component of the
phraseological unit, as well as create antonymic correlations between initial and
figurative meaning of the main component of the phraseological unit. Being the
elements of phraseological units official ethnic names modify and reconsider the
semantic structure of the phraseological units, thus attributing stereotypical
characteristics and evaluations to the representatives of other nations, or perform
exclusively structural function and denote historical and cultural realia of a nation
with neutral evaluation.

It can therefore be concluded that phraseological units with ethnic names
transfer the specific national and cultural vision and perception of the multinational
world. Such culturally marked meanings are entrenched in the semantic structure of
the phraseological units and recognized due to cultural competence and actualization
of specific historical and cultural background of a certain national community.
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JTawenxo Cepeiit, 3000y8au mpemb020 0C8iMHbO20
HAYKOB020 PiBHA 8ULOT OCBIMU

Vrpaincoxuii 0eporcasnuii ynisepcumem im. Muxatina
Jlpacomanosa

3epneuvka Anna, 00okmop ginociunux nayk, npogecop
Yrpaincokuii 0eporcasnuii ynisepcumem im. Muxatina
Jlpazomanosa

JOMIHAHTHA .JIIHI’BOMEHTA;JII)HOT CYBC®EPHU HIHHOCTI B
KATET'OPU3ALIUI JITHI'BOKYJIBTYP

Beryn 3aranbHOBiIOMO, 110 MOBa € HE JIMIIEe 3acO00M CIUJIKYBaHHS, a i
criocoOOM CHPUMHSATTS CBITY, HOTO BIJOOpa)XeHHSM y CBIJOMOCTI JOAWHH. Pi3HI
HapoJu MaroTh crenudiuHe i pisHOMaHITHE OadueHHs cBiTY. JltonuHa cripuiiMae CBIT
Kpi3b NPU3MY SIK CBOTO 1HJIMBIIyaJIbHOTO JOCBIAY, TaK 1 CYyCHIJIBHOIO, Y CEPEAOBUIII
AKOTO BOHA 3acBOiJa HalloHaNbHI Tpaaumii Ta 3Buyai. Tak, X. Oprera-i-I'accer
3a3Havae, 1o "... Kpi3b LeH CoIliaJbHUN CBIT, @00 CBIT 3BUYAiB MU 0a4nMO 1 JIFOJEH, 1
CBIT mpeameTiB, Oaunmo YHiBepcyMm" [Oprera-I-I'accer, 1, c¢. 12]. Ha mymky B.
I'ymbonbaTa, "MOBa € HIOM 30BHILIHIM MPOSBOM AYyXYy HapoOZiB: MOBa HapoAy € Horo
nyX, 1 AyX Hapoxay € ioro moBa" [['ymOombar, 5, c. 26], TOOTO B MOBI BUSBISIETHCS
KyJabTypa SIK LUIICHA OpraHiyHa €IHICTh, OCEPEIKOM SKOi € CeTHYHI MPUHIIUIH,
OIIHKH, EMOIIIi.

JlronmHa AK 4YacTWHA CBITY 3aBXKIU TepeOyBa€ B €IHOCTI 3 HUM HE TUIbKU
TYIIEI0 1 TUIOM, a ¥ [yMKaMu Ta MOYyTTIMH, SIK CYO'€KT TPAKTUYHOI JIISITbHOCTI BOHA
Mi3HA€ 1 3MIHIOE CBIT, MEPEXKUBAE BCE, 10 BIAOYBa€ThCs y CBITI HaBKojo Hei. L1
NepeKUBaHHS Hajexarb 10 cepu emoriit 1 mouyTTiB. EMoIis - yactuHa npuposu,
AKa BUPAXKAETbCS MIMIKOIO, )kKecTaMH (HeBepOaIbHO) 1 CIIOBOM ab0O CYKYITHICTIO CIIIB
(BepOanbHO). CTaBlIEHHS JIOAMHU JI0 CBITY 3aKpIILUIIOEThCS Y MouyTTax. [IpoGiema
B3a€MOBIJIHOCHH €MOI[IHHOTO 1 paliOHAJIBHOTO ACHEKTIB, TOOTO 3B'SI3KYy "MOYYTTIB 1
po3yMy", 3B'I3Ky €MOLIli 3 JYMKOIO, PO3YMIHHSAM, MIPKYBaHHSIM € OIHIEIO 31 CIIPHUX
nmpoOieM y BUBYEHHI €MOLIIMHUX CTaHIB. Y 3B'SI3KYy 3 IIUM y Te€Opii eMOL1N 1CHYIOTb
JBa OCHOBH1 HampsiMku. OfuH 13 HUX csrae e Apuctorens [Apucrorens, T. 1],
KU TPAaKTyBaB €MOLii K CIOCIO pO3yMiHHS CUTYallii 3a OLIbIIOT YA MEHIIOI y4acTi
iHTenexkty. Apyruil, mizHimmii, Hanexuts 10 XIX cr., mo imeit B. JIxerimca [The
Writings of William James, 1978], skuii po3misimaB eMoIlil0 sk (i310J0TI4HY
peakirito. JIIHrBOKOTHITUBHI aCTIEKTH €MOIIiH, iX KOHIIENTyaTi3allisl, KaTeropusarlisi Ta
BepOaTizallis MoCiJaloTh 3HAYHE MICIE B CyYaCHUX JIHTBICTUYHUX JOCIIIKCHHSX.

[To3amy 3anmummmiiacs 1aBHS Cymepedka cepen Takux JIHTBICTIB, sk 1. bammi,
M. bpens, K. bronep, I. I'iitom, Ban I'inneken, E. Cemip Ta iH., CTOCOBHO TOTO, YH
BapTO BMBYATH €MOIIIHI CKIaJ0B1 B pamkax JiHreictuku. Jleski Bueni (K. bronep, E.
Cenip, I'. T'iiilom) Oynu mepexkoHaHi B TOMY, 110 JOMIHAHTHOIO B MOBI € KOTHITHBHA
(dyHKIis, @ TOMY BUBYEHHSI €MOIIIMHOTO KOMIIOHEHTA MOBUHHO OyTH BUBEJEHE 3 KOJia
JIHTBICTUYHUX JociikeHb. [nmn gocmignuku (L. bamni, Bann I'iHHekeHn, M.
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bpenb), HaBmaku, BBaXKaldW BHUPAKEHHS €MOLINA LEHTPAJbHOIO (YHKIIIEI0 MOBH.
OpnHak y cy4acHId JIHIBICTHII €MOILIM y>K€ HEe BUKJIMKA€E CyMHIBY TOW (hakT, 11O
eMoIlli TICHO TIOB'SI3aHl 3 KOTHITUBHUMHU IIPOIlECAaMHU JIFOMMHM Ta BKIIIOUYEHI
0e3MmocepeIHO 10 CTPYKTYpH ii CBIZOMOCTI ¥ MucieHHs. ToMy HUHI NHUTaHHS
MOBHOI KOHIIENTyasli3allli Ta KaTeropusaiii eMmoIliii naemani Oulbllie NPUBEPTAIOTh
yBary JOCIITHUKIB-TIHTBICTIB. [Ipo cKIamHICTh eMmoliil K 00'ekTa JOCIIIKCHHS
CBITYUTH T€, L0 JIOCI HE ICHYE OJIHO3HAYHOTO BH3HAUEHHS MOHATTA "emolis", sike
pPO3MISAAIOTE 1 SIK TICHXOJIOTIYHE SIBUINE, 1 SK THI TOBEMIHKH, 1 SK TCHXIYHY
TUSUTBHICTB.

Lias podoru IIpore BueHi OmHOCTaliHI B TOMY, IO €MOIli BKJIIOYCHI B
CTPYKTYPY CBITOMOCTI Ta MUCJICHHS, TIOB'SI3aH1 3 PI3HUMHU KOTHITUBHUMU MIPOIECAMHU.
VY Hux He BinmoOpaxkaeTbes 1HQOpMAIisS HI00 30BHIMIHIX 00'€KTIB, CUTyallld, y SIKUX
B110yBa€ThCA JIAJIBHICTh Cy0'€KTa, 1 PO TE€, UM ICHYE MIXK 30BHIIIHIMU OO'€KTaMH
3B'A30K. IXHBOIO OCOONMBICTIO € Te, IO BOHHM O0€3MOCEPENHHO BUPAKAIOTH
BIJTHOIICHHS MIXX MOTHBAaMH Ta iXHBOIO peaji3alli€lo, sKa TMOB'si3aHa 3 IUMHU
MOTHUBaMH JisUTbHOCTI. Lle cTrae MOXIMBHUM, OCKIIBKH €MOIlli € OCOOMCTICHUMH
YTBOPEHHSIMH.

- TpEeIMEeTHI TMMOYYyTTS - MaTepiayibHI 1HTEpecH, TMOB's3aHI 3 MallHOBUMU
BIJIHOCMHAMH, 13 3alHATTAM pI3HUMH BHJAMH JISUIBHOCTI (32  OJIHOYACHOTO
3aXOIUICHHS OJTHUMH BHUJIAMH JTISIHOCTI Ta MOYYTTS BiJpa3u 11010 1HIINX );

- y3arajbHEHl MOYYTTS CBITOCHPUUHATTS - JOyXOBHI, MOpajbHI NOTpeOH,
MOB'A3aH1 3 MOPAJIBHUM CTABJICHHSIM JIFOJUHU 10 HABKOJIMIIIHBO1 A1CHOCTI.

Otxe, emollii, IMOBIPHO, CTAaHOBJSATH E€JHICTh IHTEJIEKTY 1 KOPOTKOYACHOTO
eMoIiiiHoro crany (adekry), i, 3arajoM, MarOTh YyHiBepcaidbHuUM xapaktep. Crif
3a3HAYUTH, 110 Y BUPIIICHHI I[bOTO MUTAHHS HAMITUJIOCS K1JIbKa HApPsIMiB:

- KYJIbTYPHO-PENIATUBICTCHKHM, Yy SKOMY caml €MOLii Ta 3JaTHICTh 10 IX
NepeKUBAHHS 3aJIeKaTh BiJl TUITY JIIHTBOKYJIBTYPHOI Ta JIIHTBOETHIYHOT HAJIEKHOCTI;

- yHIBEpCaJdbHUH, 3TITHO 3 SKUM €MOIlli TOCTal0Th YHIBEPCAIbHUMHU
kateropisimu. HezanekHo Bij JIHTBOKYJIBTYPHOI Ta JIIHTBOETHIYHOI MPUHAIEKHOCTI
JTONWHM, Oylb-fKa eMollisl BIAKpUTa I nepexuBaHHsA. HarioHanbHy crnenudiky
MaroTh HE caMi €MOIIii, a CTaBJICHHS JI0 HUX. 3B'I30K €MOIIlii 1 KOTHITUBHHUX MPOIIECIB
B €MOTIOJIOT1i 3yMOBIIIOETHCSI THUM, IO KOTHIIIS, OyIy4d €MOIIOTEHHOI, CIIPHSIE
MOSIBI €MOIIiH, 5IK1, CBOEIO YEPTOt0, BIUTMBAIOTH HA KOTHIIIIO 32 paXyHOK BTPyYaHHS B
yC1 KOTHITUBHI TIpoliecd. TakuM YMHOM, CYTh JIIHTBICTUYHOI TE€OPIii €MOLIii noJsrae y
BUOIPKOBOMY B1JJOOpaXKEHH1 JFOIMHOI0 HABKOJIUIIHBOTO CBITY, TOOTO Y BUOKPEMJICHHI
JIIOIMHOIO BUHSATKOBO TOTO, IO CTAHOBHTH JIJIS HEl IIHHICTh CaMe B TOH MOMEHT.

Ha nymky nesxux ydeHux, BepOamizailisi eMolllii 3a JOMOMOTOI0 MOBHHUX
3ac001B Mae CyO'€KTMBHMI XapakTep. 3aBISKU €MOIisiM BiIOyBaeThCsl (HOpPMYBaHHS
TaK 3BaHOi OMOCEPEIKOBAHOI PEaTbHOCTI, IO IPYHTYETHCS HA JIEKCUKO-TpaMaTUYHUX
KaTeropisix 1 HaBiTh 17IC0JIOT1I, IO J1a€ 3MOTY BIITBOPHUTH IITICHICTE MOBHOI KapTUHU
CBiTy. [Hakmie Kaxxyuu, CBIT BIIOOpaXa€ThCs dYEpe3 MPU3MY MOBH JIAIIE B
OTIOCEePEIKOBAaHOMY, CyO'ekTUBHOMY BUDIIsiAL [S5, ¢. 127]. Ilim yac BUBYEHHS eMOIIiid
BOXJIMBO BPaxOBYBaTH, II0 BOHU € aOCTPAaKTHUMH PO3YMOBHMH OJIWHUIIAMH, SIKi
BiOOpaXalOTh y MOBHIM  CBIIOMOCTI JIIOMMHU BECh HAKONMUYEHUH HEIO
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PETPOCHEKTUBHUMN JAOCBIJl y BUIVISAI YSIBICHD IIPO €MOIIi1

- YHIBEpCAJIBHUX 1 KYJIbTYPHO-CIIEUM(IYHUX, - SIKI IHTETPYIOTh Yy OOl Pi3Hi
KapTHUHU CBITY (MOBHY, KOHIICTITYaJIbHY Ta €MOIlIHHY).

Marepianu Ta ™meronm VY 3B'SI3KY 3 BHUKIQJCHUM BHIINE, BUBYCHHS
JIHTBOKOTHITUBHUX  OCOOJMMBOCTEH  e€MOTHMBHOI  cyOcdepu B CTPYKTypi
JIHTBOMEHTAJIBHOI aHTponochepu Ja€e 3MOry PO3KPUTH JOBOJII CKJIAJAHY CYTHICTb
BepOasi30BaHUX KOHIICITIB €MOIlIH, KaTeropu3allis SKuX Moke OyTH IoJlaHa B PI3HUX
pakypcax:

1) 3 TOYKH 30py CIIOBHHKOBOTO CTaTyCy JIEKCEM 1 (Ppa3eosOTIYHUX OIWHHIIb,
110 BepOaIi3ye TOM UM IHIMWN KOHIICTT, IK HOMIHAIIT emoyii,

2) 3 TOUKH 30py BepOaIiz0BaHOTO CTaTyCy KOHIENTIB Y HAiBHIN KapTHUHI CBITY
SIK CEpPEOBUIIl IXHHOIO MOBHOTO 1CHYBaHHS;

3) 3 TOYKHM 30py IXHBOI AaKTyaJbHOCTI ISl JIIHIBOKYJIBTYPHOIO aHAai3y.
BuxonsuM 3 HaBeJEHOTrO BHINE OMHCY Kareropusarii, y cybcdepi EMOIL 6yne
BUOKPEMJICHO JOMIHAaHTH (KaTeropiajbHi JOMIHAHTH) - MOHONOJSPHI, IO €
YHIBEpPCAJIbHUMHU B YCIX JIIHTBOKYJIBTYypax, 1 OIMONApHI, M0 € crnerupiyHuMU Ta
KyJAbTYpHO MapkoBaHUMHU. CTae OYEBUIHUM, IO TpPaJulii Ta 3BUYAl, XapakTep,
0COOJIMBOCTI BeJIEHHSI MOOYTY, CTEPEOTHUITH] YSIBICHHS Ta MOJIENI MOBEAIHKH, 1HIIIUMU
CJIOBaMH, COIIaJIbHO-KYJIBTYPHI Ta MCUXOJIOT1UHI XapaKTEePUCTUKH, 110 CKIAJAI0ThCA
BIIPOJIOBXK YCHOTO TEPIOAY CTAHOBJIEHHS TEBHOI JIHTBOKYJIBTYpPH, BIUIMBAIOTh Ha
GopMyBaHHS eMoIiitHOT cybchepu. [xHe BpaxyBaHHS, 6€3yMOBHO, € BAKIMBUM IS
JIHTBOKYIBTYPOJIOTTYHUX POOIT, 30KpeMa, AJid aJieKBaTHOTO BUBYEHHSI 0COOIMBOCTEN
KOHIIENTyati3alli Ta Kareropu3alli JIHIBOMEHTAJIbHOI aHTpomocpepu B pIZHUX
JHTBOKYJBTYpaXx.

Pe3ysabrarn Ta 00roBopenHs s BUpIIEHHS TUTAHHA BUOOPY KOHKPETHOTO
MOBHOTO Matepiaiay sl JOCHIIKCHHS, Ha Hally AYMKY, MO)Ke OyTH BUKOpHUCTaHa
TUIIOJIOTIS €MOIli, 3acHOBaHA Ha TaK 3BaHMX 0a30BHX ab0 (yHIaMEHTAIBHUX
EMOIIISX, HAMPHUKIIAJ, MOAeib emoliid. Sk 8 dbyHIaMeHTalIbHUX EMOIIINHUX CTaHIB
BUCTYMAIOTh: joy (panmicth), trust (moBipa), fear (ctpax), surprise (3IUBYBaHHS),
sadness (nedansw), disgust (Binpasa), anger (THIB), anticipation (HaCTOPOXKEHICTH) [1,
c. 62]. YV mexax 11i€i poOOTH MU BHOKPEMMJIM JJIS JOCIHIJKEHHSI eMOIlli pasiocTi,
meyasn, CMIJIMBOCTI, CTpaxy, o0'eqHaHi OlHaApHMMH 3B'a3kamu. PamicTe 1 medanb
Hajexarh 10 (pyHZaAMEHTAIBbHUX EMOIIi, MalOTh TMOJSIPHY EMOIIHHY TpUpOdy WU
ONTUMI3YIOTh MPOLIEC KOMYHIKallii. PagicTh 1 CMyTOK € €MOIIMHUMHU CKJIQJOBUMHU
aKCIOJIOTIYHMX KaTeropii, MalTh BHCOKHI pIBEHb CEMAHTHMYHOI HACHYEHOCTI Ta
€THOKYJIBTYpHY CHIEU(IKY.

BucnoBku Ctpax € 0OfHI€I0 3 HAWBAKIIUBIIINX €MOIIIN JIFOIWHHU, 1110 3yMOBIIIOE
IpolieCc Mi3HAaHHS Ta OpIEHTAlll JIIOAUHU y CBITI, XapaKTepU3yIOUUCh O10JIOTTYHUMH,
NICUXOJIOTIYHMUMH Ta COLIOKYJIbTYpHUMH BuMipamu. Ctpax - ne (yHIaMeHTallbHa
3MIaTHICTH JIIOACHKOI ICTOTH, MPUPOHA YHIBEpCcaIbHa 0a30Ba eMollis, 0 BigoOpaxkae
IHCTHHKT caM030epeKeHHS.

CMUTUBICT HE € €MOII€I0 B YUCTOMY BHUINIAJI, L€ - MCUXOEMOLIMHUNA CTaH
JIIOWHY TIO3UTUBHOTO CIEKTPA, ii 3aTHICTh JIOJIATH MOYYTTS CTPaxy, HEPINTydOCTi Ta
posrybnenocti. He3paxaroun Ha reTeporeHHy IpHUpOIY PENPE3eHTOBAHOCTI PaaOCTi,
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CMYTKY, CMUIMBOCTI, CTpaxy B €MOILIMHO-BOJbOBIN cdepl JTIOIUHU, MU BBAXKAEMO
OOIPYHTOBAHMM BKJIIOYUTH iX JI0 aHAi3y B cTpyKTypi mifcudepu EMOILIIIL.

OpraHizaiiinumMu CTPUKHSAMHU JIHTBOKOTHITUBHOTO OCMUCIICHHSI
BuieBkazanux emollid € konuentu PAJIICTb, CYMVIJI, CMUUIUBICTD, CTPAX, y
SKUX MaH1(eCTYIOThCSl IOMIHAHTHI 03HAKHU B JIeKCUKOTpadiuHiii, 00pa3Hiii Ta HAIBHIN
MOBHHMX KapTHHax CBITY B  YKpaiHCBKil, OpHUTAaHCBKIH, aMEpPUKAHCBHKIM
JHTBOKYJIBTYpaXx.

Hawmu 3pilicHeHO aHami3 crareil aBTOPUTETHUX TIyMauHUX 1 (pa3eooTiIHUX
CIIOBHUKIB YKpAiHChKOI Ta aHIJIIMCHKOI MOB, JaHUX HarionansHnoro kopiycy
yKpaiHchKoi MoBH, Koprycy TekcTiB ykpaincekoi MmoBu (Kopiyc TekcTiB yKpaiHChKOT
MoBHU), bputancekoro HarioHanbHOTO Koprycy (The British National Corpus) Ta
Kopmycy cydacHoi amepukancbkoi anmiiicbkoi MoBU (The Corpus of Contemporary
American English), sixki B cyKymHOCTI MICTATh KUJIbKa COT€Hb MUJIBHOHIB MPUKIIA/IIB
BUKOPHUCTAHHS CJIIB B YCHOMY Ta TUCbMOBOMY MOBJICHHI PI13HUX >KaHPIB YCIX BIKOBHX
KaTeropiil 1 cormiajbHUX BEPCTB. Y pe3ylbTaTi aHadizy Oylno BHUSBICHO ¥ OINHUCAHO
0COOJIMBOCTI KOHIIENITyalli3allli Ta KaTeropusallii eMOTUBHUX cyOcdep B OMO3HUIIIAX
PAAICTD - BYIb 1 CMUIMBICTb — CTPAX ykpaiHCbKiil, OpUTAHCBHKIA Ta
aMEpPHUKaHCHKIH JIIHTBOKYJIBTYpax.
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LINGUISTIC AND RHETORICAL CHARACTERISTICS OF JANE
OSBORNE'S SPEECH “WARMING OUR WORLD AND
CHILLING OUR FUTURE”

The speech chosen for analysis is dedicated to an extremely important
environmental problem of our time - global warming.

Characterizing Jane Osborne's speech "Warming our world and chilling our
future™ [1], it should be noted that the text of the speech contains all the
compositional elements of a public speech.

The speech begins with an introduction, where the speaker indicates the topic
of the speech, introduces general information about the problem [1, p 12]. To attract
the audience's attention, the speaker uses a joke-telling an episode from the life of the
American writer Mark Twain, based on an aphoristic statement:

...When Mark Twain was in London in 1897, a rumor reached the editor of the
New York Journal, who immediately wired his London correspondent: “Hear Mark
Twain Died, send 1000 words.”.,,Report of my Death Greatly exaggerated ...

The transition to the main part begins again with a repetition of the main thesis
of the speech, once again drawing attention to the topic of global warming:

Today, I want to share what I’ve learned about global warming and its causes.

Before delivering the main content, the speaker briefly outlines his or her
speech, thus organizing his or her thoughts, and presents the structure of the speech to
the audience. To do this, the author uses lexical items called connections.

First, | 'd like to define global warming. Second, describe how the loss of

woodlands contributes to global warming. Third, discuss the impact of
industrial emissions, and fourth, examine the impact of our increased energy
consumption on global warming.

Thus, the analyzed speech is distinguished by its clear and logical
compositional structure, which contributes to an adequate understanding of the main
idea of the speech.

The main purpose of the analyzed speech is to communicate certain
information, but, like any public speech, it aims not only to inform what "Global
Warming" is, but also to make the listeners think about the consequences of this
terrible environmental hazard, and to convince the listeners to act and save the
environment [2, p 98].

Since the main purpose of the speech under our analysis is to inform, to reveal
the essence of such an environmental catastrophe as global warming, the speaker uses
a significant amount of special and terminological vocabulary from the field of
ecology, nature conservation, and medicine.

For example, Part | uses the following chemical terms: concentration, carbon
dioxide, atmosphere, CO2.
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In Part Ill, chemical terminology is widely used: ozone layer, ultraviolet
radiation;

Part 1V uses terminology from the field of ecology and nature conservation:
energy consumption, fossil fuel, gas-guzzlers.

Along with the terminological vocabulary, the speech under study uses neutral
vocabulary and no words of high stylistic tone, because the topic is of concern to
everyone, CONCerns everyone.

Despite its small volume, the speech we analyzed is very vivid and emotionally
expressive. The linguistic and stylistic means used help to create the appropriate
mood in the audience and help to convey the main idea of the speech to each listener.

The title of the speech, "Warming our World and Chilling our Future,” based
on an antithesis, attracts attention with its originality and non-triviality. It sets the
listener up for the idea that by contributing to global warming and participating
personally, everyone is destroying their own future and the future of their children.

The repetition of the conjunction and creates a peculiar rhythm of the sentence
and intonationally highlights each contextual synonym (alive, well, thriving) and
creates an effect of escalation, where the last element thriving is the most logically
and emotionally loaded.

In the final part of the speech, the effect of deceived expectation is created,
based on the unexpected conjugation of verbs: listen, watch, smell:

If you want to know why we have global warming, listen for the falling trees,
watch the industrial smokestacks darkening the sky, and smell the exhaust fumes
we are pumping into the air.

After these verbs, one might expect the appearance of words denoting
something positive, but in this case, words with negative meanings are used: the
falling trees, the industrial smokestacks, the exhaust fumes, which reinforce the
impression of the terrible consequences of the disaster.

"The syntactic structure of the speech sentences is no less expressive. The
quantitative analysis shows that simple two-part sentences (27 cases) prevail over
complex sentences (15 cases). Moreover, simple sentences are mostly used in the
main part, which refers to the negative consequences of global warming, for example:

There could be dramatic climate changes

There could be rising sea levels that would destroy coastal areas

There could be serious health problems.

This feature of the syntactic structure of sentences in the information part
contributes to an adequate reflection of the essence of such a complex phenomenon
as Global Warming using the appropriate scientific terminology [3, p 45].

The speech uses parallel constructions with full repetition of syntactic
structures. For example:

There could be dramatic climate changes.

There could be drought in the middle of continents.

There could be many severe storms.

There could be serious health problems.
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This expressive means of the syntactic level creates a rhythmic organization of
the statement. Repeated constructions become the background and expressively
emphasize the problem of global warming and climate change on the planet: There
could be drought in the middle of continents and on people's health: skin cancer,
cataracts, immune systems.

Thus, the speech we have analyzed is characterized by a large number of
stylistic devices and techniques that carry an emotional load and are intended to
appeal to the audience.
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CTUWJIICTUYHI IPUMOMHA Y AHTJIOMOBHOMY
INICEHHOMY JUCKYPCI

My3HKa € 4acTHMHOKO JKHUTTS KOKHOI JroauHu. HeszanexHo Bij TOro, Yu € BH
AKTUBHUM TIOI[IHOBYBAaYEM IIHOTO MUCTEITBA, BM TOYHO UYyJM COTHI MICEHb uepe3
TeneOaueHHs, paaio, collanbHl Mepexi i T.i. Ta MICHI 1le He MPOCTO TPU XBUJIMHU
erdopii, BOHU 3/1aTHI 3MIHUTH MOBY, J0/Ial04YH JI0 HEI HOBUX BUPa3iB, a00 3MIHIOIOYH
ceHC Bxke icHyrouux ¢pa3. Came TOMy, aHaAII3yBaHHS CTWJIICTUKU AHTJIOMOBHHX
MICeHb € BAXJMBHUM Ta aKTyaJlbHUM, 0O JOMOMarae MpoCiiAKyBaTH 3a IMOAI0HUMHU
3MiHAMH y MOBI.

O06’exT gociipKeHHs: TeKCTH MiCeHb aHTJIOMOBHHUX ITICEHb PI3HUX >KaHPIB.
[Ipeamer nocmimxeHHs: XyT0KHI 3acO0M, 3aCTOCOBaHI B aHTJIOMOBHHX IICHSIX
pI3HHX KaHpiB. MeTOr0 JOCHIIKEHHS € BHUBYCHHS POl XYJOXKHIX 3aco0iB B
AQHTJIOMOBHUX ITICHSIX Ta iX BIUIMB HA MOBY Ta CYCHIJIBCTBO. 3aBJaHHS JOCIIIKCHHS
MOJIATAIOTh Y BUBYEHHI OCOOJIMBOCTEN BXXKMBAHHS XYJOKHIX 3aC00iB B aHTJIOMOBHUX
MICHSX Ta iX BIUIUB HA MOBY Ta CYCHUIbCTBO.
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Crumictika — 1€ Tany3b JIHTBICTUKH, 110 BUBYAE CTWIb TEKCTIB, OCOOJIMBO
XYJOXKHIX, 30CEPEKYIOUUCh Ha Tpomax, (Qirypax Ta pUTOPUYHUX MpUHOMAX, IIO0
OyJM 3aCTOCOBaHI y JaHUX TEKCTax. TakKuM YHMHOM, 31HCHIOETHCS JIIHTBICTUYHUM
aHaJI13 TeKCTY Ha PI3HOMAHITHICTh Ta BUPA3HICTh MHUCHhMA.

OCHOBOIO CTWJIICTUYHUX TNPUHOMIB € CHHTarMaTU4Hi BiJHOIICHHS, IO
BUHUKAIOTh MK CTHJIICTUYHO PI3HOSKICHUMHU OAMHUIIMUA MOBH. CTHUIICTUYHHX
npuiioMiB 6ararto 1 Bci BOHH Pi3Hi, uepes3 Te, 0 TaKUX OJUHHUIIbL MOBH TEX Oararo.

VY mitepaTypi icHye Oe3mid €JIeMEHTIB CTHIIIO, TaKUX SK: HACTPiH, »KaproH,
CUMBOJII3M, TOH, IOTJISA, KOHKPETHOI 0COOM, Ha MIOCh 1 T.A. YCE IIe TaKOK MOKHA
3HAWTH y TEKCTaxX aHTJIOMOBHUX miceHb. Hanpuknan, y micai Tom Odell — «Another
lovey, 4iTKO MpomMcaHui CyMHUI HACTPiid 1 TOH, 3raJyl04d y TEKCTI CIOTaIu Mpo
MUHYyJe, OakaHHS TUIakaTh Ta OopoTucs 3a cBoe KoxaHHs «All my tears are been
used up. On another love.». Ha npotuBary, MmoxHa po3riisinytd micHio Lady Gaga,
Beyoncé — «Telephoney, TekcT skoi moka3ye abCoOMOTHY 0Ty XICTh A0 KOJHUIITHIX
CTOCYHKIB ITiJl TaHIIOBaJbHY Menofito «Stop calling. I don’t wanna talk anymorey.
OOuBI1 MICHI TaKOX € TIOTJISIIOM CITiBaKiB Ha IXHI CTOCYHKH.

VY cydyacHUX MICHSX TaKOX MOXHA IMOYYTH BCTaBJICHI y TEKCT AIaJIOTH, IO
OTIOBI/IAIOTh KYCh cUTyallito. Hanpukiaza, B aHrioMmoBHiM Bepceii micHi Jimin — «Like
Crazy», MOXHa MOYYTH PO3MOBY, M1k YOJIOBIKOM Ta >KIHKOIO Ha MOYAaTKy MICHI, Ta
KOMEHTap, Jiniie 4ojoBika, BKiHI «Oh, alone again... What’s the point?». [ToniOHi
J1aJioTh MOKYTh HaJaTH MICHI HOBOT'O 3HAYEHHS, a00 K OyTH I[IKABUM Ta HE3BUUHUM
MPUIAOMOM, 1110 JIMIIAE CIyXayeBl NEBHY 3arajiky, sk ot y nicii MELOVIN — «Your
Entertainment», ne BKIHIIl 3By4MTh SKach HOBHMHA, SIKy OTOJIOIIYIOTh JBOE
kopecnonieHTiB «The police won’t provide. Won’t comment on what happened until
all of the details are clarified.». Yu cnpaBai mjoch noAiOHe cranocsi y pealbHOMY
KUTTI CHIBaKa, YM 1€ MPOCTO I[IKABUI MPUKOM, 110 JOAA€ MICHI MEBHOTO Mapmy?
Crnyxaul MOXKYTb JIMIIIE 3/10TayBaTHCh.

Po3BUTOK TepcOHa)ka € YU HE HAWTOJIOBHINIMM Yy OyAb-SIKOMY XYJI0KHHOMY
TBOP1. Y MICHAX II€ TIEBHA PO3IOBI/b CIIBAKIB, y SIKIil BOHU OCHIBYIOTH BIacCHUH, a00
9Yy>KUH, JOCBIM, YPOK 3 KUTTS. TeMu MOXKyTh OyTH PiI3HHMHU, BiJ] HEBJAINX CTOCYHKIB
10 BTpaTd OJM3bKOI ToauHU. BizbMeMo 10 mpukiagy micHi cmiBauku Melanie
Martinez, 110 4acTO BUCBITJIIOE CEPHO3HI MPOOIEMH CYCIUILCTBA Y CBOIX MICHAX. Y
micHi «Dollhouse» BoHa po3moBizae Mpo iAeabHy KapTUHKY CiM’i, CIpaBXKHI
npo0iemMu AKoi BUJIHO JuIie 3a mropamu. [Ipu oMy, BOHa OCIIBY€e CiMEHHI 3pajiu,
AJIKOTOMI3M Ta TpoOiemMu 3 HapkoThkamMu. Y micHi «Mrs. Potato Head» cmiBauka
HiJHIMal TeMy Kpacuh Ta IUIACTMYHOI XIpyprii, BIUIMB CYCHUJIBCTBA Ha JIYMKY
Mosionux AiBuat Ta Te, mo «No one will love you if you’re unattractive». Takum
YUHOM, ITiICHI MOXYTh TPHBEPHYTH yBary 10 BaKIWBHX TeM, a00 X JOTOMOITH
JIOMSIM  3PO3YMITH, III0O BOHU 3HAXOJATHCS y JOCHUTH CKIAQJHIN CHTyallli, 1o €
HOPMOIO, 1 3 HET MOTPIOHO BUXOAUTH.

[HIT CTHTICTHYHI €JIEMEHTH € HE MEHII BOKIIMBUMH, SIK JIJIS1 XyJIOKHIX TBOPIB,
Tak 1 7151 miceHsb. Lle meTadopa, acoHanc, amiTeparlisi, €MiTETH TOBTOPEHHS TOIIIO.

EmiTer — 1me cioBO, YW CIOBOCIOJYYEHHSI, IO JOMOMAara€e CJIOBy HaOyTH
HOBOTO 3Ha4eHHs, a00 cMUCIOBOro BiATiHKY. Hampukinaz, y micai Lana Del Rey —
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«Black Beauty» € Taxi emitetn: I paint my nails black, | dye my hair a darker shade
of brown, my wedding dress black leather too.

[ToBTOpH € YN HE B KOXKHIN IICHI, IECh HUMU 3JIOBKHUBAIOTh, OYIyIOUM HAa HUX
yCIO MICHIO, JICh BOHM HEOOXiJHI, I eKcrpecii Ta emoliitHocTi. CaMm mpuchiB y
micHi Bxke € nmoTopoM. [loBepHeMocs a0 micHI «Another love», e Mu dyeMo Taki
psaaku: «On another love, another love. All my tears are been used up. On another
love.» TToBTOpOM TakoK MOKe OyT KOHIIGHTpAIlisl yBard Ha IEBHOMY CJIOBI, (hpasi.

Anadopa — 11e TOBTOPEHHS MMOYAaTKOBUX 3BYKIB, UM CIIIB CYMDKHUX BIAPI3KIB
MoBieHHa. Hanpuknaza, y HactynHux psaakax micHi Ellie Goulding — «My Blood»,
«And God knows, I'm not dying but I bleed now. And God knows, it’s the only way
to heal now.».

Enidopa — une NOBTOPEHHS KIHIIEBOTO €JIEMEHTAa CJoBa B JEKUIBKOX
BUCJIOBJTIOBaHHAX. Takuii mpuiioM MOkHa criocTepiratu y micHi Linking Park — «In
the End, y kymeti «One thing, I don’t know why. It doesn’t even matter how hard
you try.».

[TomnToTOH — 1€ TMOBTOPEHHS CJIB y PI3HUX TIpamMaTH4YHUX Gopmax yis
HaJlaHHS eMolliitHoi MapkoBaHocTi. Lleit mpuitom € y micai MELOVIN — «Dreamery,
y psaakax «Dreamlover dreamlover. | wanna keep you dreaming on.».

AHTUTE3a — 3ICTaBJIICHHS JlaMETPajlbHO MPOTHIEKHUX ITYyMOK, J€ YacTo
BUKOPHMCTOBYIOTh aHTOHIMU. 1i MokHa momiTuTu B micHi Tamer — «Beautiful Crime,
y psaakax «I have to make an end so we begin» Ta «This darkness is the light», ne
KiHEellb MOTP10EH ISl TOYaTKY, a TEMPSIBA 1€ CBITJIO.

Amriutiikanist — CTUIICTUYHUMA PUHAOM, 110 CIPHUSIE TOCUIEHHIO BUPA3HOCTI Ta
€KCIIPECUBHOCTI ~ MOBJICHHSI, HAaCH4YylOUd JTyMKY CHHOHIMAMH, €IMITETaMH,
OJTHOpiIHUMU TOBTOpamu Toio. Hanpuknan, y micHi Paris Paloma — «laboury, y
psankax «All day, every day, therapist, mother, maid. Nymph then a virgin, nurse then
a servant. Just an appendage, live to attend him. So that he never lifts a finger.»

AHakaza Hajmae ¢pasl eMoliitHoOro 3a0apBiIeHHs, Yepe3 3BYKOHACIIyBaHHS,
pEUYNTATUB Ta CKAaHIyBaHHS OKPEMHX CIiB, YM BHCIOBIB. PosrisiHemo micHio The
Neighbourhood — A Little Death Ta psaku «Make me feel like I am breathing. Feel
like I am humany, ne akneHTyeTbes yBara Ha aiecioBi «feel».

['panarrist — 11e MOCTYNOBE HAPOCTAHHS, 3 MEXaHI3MOM TTOCTYIIOBOTO PO3yMIHHS
yorock. Lle Moxkna nobauntu y pankax micaHi MARINA — «Man’s World», «Mother
Nature’s dying. Nobody’s keeping score. I don’t wanna live in a man’s world
anymore.». TyT criiBayka OCIiBy€ NPUYMHH, 1110 BIJTMHYJIM HA ii BUCHOBOK.

Mo>kHa TaKo PO3IJIIHYTH PUTOPUYHI MUTAHHS, 1110 HE NOTPEOYIOTh BINOBIII,
K OJMH 3 IPUIAOMIB CTHIIICTUKH, IO CIPHUSE EKCIIPECUBHOCTI TeKCTy. [lo mpukiany
Bi3bMeMo TiicHiO Lola Blanc — «Angry Too» Tta ii psaaku «Does it keep your blood
boiling? Does it make you see red? Do you wanna destroy it?».

OTixe, aHTJIOMOBHI MiCHI, K y OyAb-sKl XYJO>KHI TE€KCTHU, BUKOPHUCTOBYIOTh
0€3J11Y CTHIIICTUYHUX MPUHOMIB, POOJISTYM TEKCT IIKABIIIAM, 3araJKOBIIITAM, OLIBII
HACUYEHUM CEHCOM. AOCOJIIOTHO Oyab-sika MICHS, OyAb-SIKOTO KaHpY, MOXe OyTH
po3i0paHo0 y TOAIOHOMY IIIHTBICTHYHOMY aHali3l, JJIS TMOAAQJIBIIOTO BHUBYCHHS
aHTJICHKOI0 MOBH Ta 3HaXOKEHHSI Y Hill HOBUX BHPa3iB, CEHCIB.
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Jlocnipkyroun CTUIICTUYHI NPUHOMU Yy CYYacHHX aHTJIOMOBHHX IICHSIX,
MO’KHA TIOMITHUTH, SIK 3MIHIOETBCS MOBA 3 4acOM, 3HAWUTH HOBI BUpa3W, HOBHU CJICHT
TOIIIO.
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OCOBJIMBOCTI AHAJI3Y MYJbTUMENIMHUX TEKCTIB

Po3Butok  iHGOpMaIIHHO-KOMYHIKAIIIHHUX ~ 3aco0iB,  HUGPOBUX  Ta
MyJIbTUMEAINHUX TEXHOJOTIM y cydacHy iHGopMaliiiHy 100y YMOXIJIHUBIIIOE
TBEPKEHHS PO Te, 1110 MOBa (sIKa JOTENep BBaKAJIACsH UM HE €UHUM ONTUMATbHUM
1 eeKTUBHUM 3acO00M OTPUMAaHHS 1 nepenadi iHpopMailii) MOCTYIOBO BTpaya€e CBOIO
MPIOPUTETHY MO3MIII0, TOCTYMAIOYHCh MICIIEM HeBepOalbHUM 3HaKam [6, c. 59].
CrekTp KOMyHIKAaIlIfHUX MOJAYCIB PO3IIUPIOETHCS 3a PaxXyHOK IHIIMX BHIB
iHpopMmailii, 30kpemMa Bi3yaJbHOI, MPEACTABJICHOI TIEBHUM PpO3TAlllyBaHHSIM
BepOaJbHOrO0 KOHTEHTY, PI3HOTO POy 300pa’KEHHSMH, KOJBOPOBOI raMu TOUIO.
Pa3om 13 UM, pO3MIMPIOETHCA 1 MOHATIMHUN OOCIT TEPMIHY «TEKCT», KM HUHI
MO03HAYA€E HE JIUIIE TPATUIIHHUNA BepOAIbHUN TEKCT, aje 1 MeM, 1 IOCT Y COIllaabHIN
Mepexl, 1 BiJIeo, 1 TOJAKacT, 1 BeOCauT Ta iH.

Ha nymky [AOCHiIHUKIB, TO€THAHHS PI3HUX CEMIOTUYHUX PECYpCiB,
IHTErpOBaHICTh BEpPOAJIBHOIO 1 TMapaBepOAbHUX KOMIIOHEHTIB Yy CY4acHOMY
KOMYHIKaTUBHOMY IMPOCTOP1 CBIAYATh MPO HOTO MYJITUMOJAILHUNM Xapakrtep [2, C.
316]. Came ToMy cyyacHa JIHIBICTUYHA TNapajurMa  XapakTepU3YEThCS
MIEPEOPIEHTALIEI0 3 BUBUEHHS OJHOLIAPOBOI CEMIOTUYHOI CUCTEMHU, SIKOIO € MOBA, Ha
aHayi3 OaraTonrapoBoi (Tekcro- / aymio- /Bi3yanbHOI) iHPOpMAILLii, penpe3eHTOBaHOT Yy
TekcTi. OCKIIbKK Oyb-sIKe BUKOPHCTAHHS MOBH € MYJIbTUMOJAIBHUM [IUB. TaMm
caMo], MOHSATTSI «MYJBTUMOJAIBHICTE» BBAXKAETHCSA YHIBEPCAIBHUM JIIHI'BICTUYHUM
(hEeHOMEHOM.

3apyoiknai  gocmigauii  Ilamena  Takaidiomi Ta Cintis  Cend  mig
MYAbMUMOOAIBHUMU MEeKCMaMU PO3YMIIOTh TEKCTH, 5Ki, OKpIM BepOaIbHOTO
CKJIQJIHUKA, MICTSTh CTATUYHI 1 pyXoMi 300paKeHHs, aHIMAIIil0, KOJbOPU, MY3HKY 1
3Byku [2, c¢. 316]. Lli enemMeHTHM NpEACTaBICHI PI3HUMH MojycamMu (KOJaMH)
cpuiHATTSA. JlOCHITHUKY BUPI3HSIOTH I'SITh TaKUX KOJIB: MOBHHUH, BI3yaJIbHH,
CIIyXOBHUH, JKECTOBUM Ta MPOCTOPOBUM. KOXKEH KOA CHOPUUHATTA € «Pe3ybTaTOM
KyJbTypHOTrO (hOpMyBaHHs MaTepianly LIUISIXOM HOro BUKOPUCTAaHHS Y MOBCSKACHHIN
couianbHii B3aemoi» [1, c. 89]. CTucio cxapakTepusyeMo KOKHUI 3 HUX [1uB. 5].

MoBHUIT KO CTOCYEThCS HamMcaHUX ab0 BUMOBJIEHMX CIliB. BiH oxoruttoe
BUOIp CIiB, crOCIO OopraHizailii CJIiB y peuyeHHSX 1 ad3arax, a TaKoX Y3TroJKEHICTh
ciiB 1 aymok. IIpore MOBHUH KOJ HE 3aBXIM € KIHOYOBHM; MOr0 3HAYYIIICTh
3QJIEKUTh 1 BIJl 1HIIUX MOJYCIB, BUKOPUCTAHUX Yy TEKCTi, & TAKOX BIJ HPHUPOAU
TEKCTY Ta 1HIIUX YMHHHUKIB. MOBHUHN KOJ PENpPE3eHTYEThCS SIK y MUCbMOBIH, TaK 1 B
aynio-hopmax.

BisyanbHuii Koa BKITIOYA€E Pi3HOMAHITHI 300pakeHHS, KOJIp, MAKeT, CTUJIb,
PO3MIp 1 30pOBY MEPCIEKTUBY. AyAiajdbHUH KO Tiepeadavae CIpUUHITTS MY3HKH 1
3BYKIB, PI3HOMA@HITHUX 3BYKOBUX €(EKTIB, HABKOJMILIHIX IIyMiB, THIII, TEeMOpY
rojiocy, TY4HOCTI 3BYKy, Harojiocy i akimeHTy. IIpocTopoBuii KOJ CTOCY€ThCS
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(G13MYHOTO OTOYEHHS, OpraHizamii Ta pO3MIIIEHHS TeKCTy. 2KecToBUH KO
BIJIHOCHUTHCS JIO IHTEpIIpeTallii pyXiB 1 BKJIIOUA€ MIMIKY, )KECTH pyKaMH, MOBY T1JIa Ta
B3a€EMOJIII0 MIXK JIFOJbMHU.

[Ilo cTocyeThcsi BIacHE MUCHMOBUX TEKCTIB, TOo, Ha Aymky lllepin bon Ta
Komima Yapnrona [2, c. 316], Oyab-ske TIO€AHAHHS KOJIB  CTBOPIOE
MYJIBTUMOJATBHUNA TEKCT, TOMY KOXHHUU TEKCT MICTUTh y c001 OuIbIIe, HIK OAUH
KOA. 3BiACH, OYJb-SKHI MUCHMOBUN TEKCT € MYJIBTHUMOJIAJbHUM. Tak, HaBITh SKIIO
B3SITH JI0 TIPUKIATy TpaI[I/IHII/IHe HAyKOBE €ce, TO MOKHa MOOAYUTH KOMOIHAIIIO 5K
MIHIMYM TpPbhOX MOJIYCiB: MOBHOTO, MPOCTOPOBOTO 1 BigyanpHoro. CrnoBa
penpe3eHTyIoTh MOBHHI MOJyc, Oeperu 1 BiAICTaHb MIXK CJIOBaMU — MPOCTOPOBUH, a
TUN 1 po3Mip MIPUPTIB, (HE)BUKOPHCTAHHS KypcUBY ab0 HaNHCAHHA >KUPHUM
mpu@TOoM — Bi3yalbHUN. B KOHTEKCTI aHami3oBaHol npodnemu Menani ["ariy [3, c.
72] 3ayBaxkye, IO B JESIKUX TEKCTaX OJMH 13 MOJIYCIB MOKE€ BHUCTYHaTH SK
JTOMIHAHTHUH, SKOMY MIJMOPSIKOBYIOTHCS BCl 1HII MOJYCH TEKCTY (HANpUKIAl, Y
MIO/IKACT1 JIOMIHAHTHUM € ayaladbHUNA MOJYC).

BuHUKHEHHST HOBOrO 00’€KTY AOCHII)KEHHS — MYJBTHUMOAAIBHOTO TEKCTY —
[OCTAaBUJIO MUTAHHS MPO PO3POOKY HOBOI METOAMKH aHaJi3y, PENEBAHTHOI MJIs
BUBUYCHHSI MYJIbTUMOJAIBHUX TEKCTIB, & TAKOX PO3MIUPHUIIO TOHSITTS «PaMOTHOCTI»
(literacy) mo «Oaratorpamornocti» (multiliteracies or multiple literacies), sxa
BKJIFOYA€ BECh JIlalla30H MOJIYCIiB, PEACTABICHUX Y TEKCTi [4, C. 77].

BrpoBamkeHHs: 0araTroMoJanbHOI TPaAaMOTHOCTI € B@KJIUBUM  acIEKTOM
HABYaHHs, OCKUTFKHA ONaHYBAaHHS 11i€1 KOMITETEHII1 JoroMarae CTyJeHTaM BU3HAYATH
cnocoOu, SKAMHU Media (GopMylOTh Haml CBIT. BuBYeHHs 3acaj aHamizy
MYJIbTUMOJIAJILHUX TEKCTIB 3YMOBIIIOE€ 3JaTHICTh CTYACHTIB 10 OLIbII CKJIQJHOTO
PO3yMIHHS 1 IHTEpHpETallii TEKCTIB, 3 SKUMU BOHU CTUKAIOThCSI.

@axiBIl 3 MEJIaJIHIBICTUKH 3BEPTAIOTh yBary Ha Te, IO CTYyAECHTH MOACKYAH
BBAXKAIOTh, 110 TaKi MYJbTUMOJIAbHI €IEMEHTH, SIK, HaPUKIIAJ, MeJoais abo KOJip,
HE € BaOXJIMBUMU 1 BUKOPUCTOBYIOTHCS JIMINE JJisi apaH)KyBaHHA BepOalbHOI
iHdopmarii. Tum camum mo3a GOKycOM yBarum B3aJMIIAETHCA TOW (akT, IO
OJIHOYACHE 3aisTHHSI PI3HUX MOJYCIB MPAIIOE€ HAa CTBOPEHHS BUTOHYEHUX TAKTHK
MEPEKOHAHHS 1 YaCTO IMIUTIIIUTHO aKTUBYE KYJBTYPHI CTEPEOTUIH. 3 OTJISAY HaA TE,
IO CTYJICHTHU, 3a3BUYAl, € TACHBHUMH «CIIOKHUBaYaMU» MYJIbTUMOJAIBHUX TEKCTIB,
HEOOX1IHICTh BHOIPALIOBAaHHS ONTUMAJbHUX MOJENIed aHami3y TaKUX TEKCTIB,
OpPIEHTOBAaHUX HA KPUTHUYHE CIPUIHATTSA MEJ1a-TI0BIIOMJIEHb, € IIJIKOM OYEBHJIHOIO

[5].
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REVEALING THE WRITER’S PORTRAIT IN PRIVATE EPISTOLARY OF
WINSTON AND CLEMENTINE CHURCHILL

Epistolary is a literary genre pertaining to letters, in which writers use letters,
journals and diary entries in their work. The epistolary method which was notably
used by Samuel Richardson in Pamela (1740) and by Jean-Jacques Rousseau in La
nouvelle Héloise (1761) ), “has the advantage of allowing the characters to tell the
story in their own words <... > and it presents an intimate view of the character’s
thoughts and feelings without interference from the author” [4]. Originating from
ancient Argon didactic letters, Greek and Roman patterns of epistles (the letters of
Cicero, the Heroides and Seneca), intimate exchanges between couples span centuries
and continents. These personal correspondences are priceless testimonies of historical
events and private lives of famous people (Charlotte Bronté’s notes, love notes
between Anne Boleyn and Henry VIII; love letters of Charles Dickens to Catherine
Hogarth). According to Andrea Clarke, “love letters are an expression of intimacy;
their words allow us insight into the private relationships of people down the ages” [1

].

Margaret Mullet in her study of “Epistolography” emphasizes distinctive
features of the seven century Byzantine leters which were in Greek as they (the
Greeks) could be “ambivalent about the quality of letters as ‘icons of the soul’ or
mask — of both a writer and a recipient” [2, p. 882]. At the beginning of XX century
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with the development of a modernist movement in literature, Friedrich Nietzsche
published his voluminous private correspondences. The special value of his private
letters involves revealing the more homely and intimate side of an author's mind and
a character, as Nietzsche “exhibits a human heart and a human sympathy” [5, p. 11].
Philosofic concepts of “an ardent love of humanity and an eagerness to promote it to
a nobler Destiny” [5, p. 12], influenced the grows of literary techniques such as
“stream-0f-consciousness”, interior monologue, as Well as the use of multiple points-
of-view. Modern intimate letter brought into the Ukrainian literature a special form of
men’s and women’s narration techniques, represented by epistolary dialogues of
O.Kobylianska — Lesia Ukrayinka, V. Stephanik — V. Morachevskyi; A. Krymskyi —
B. Hrinchenko. According to M. Kotsiubynska, «love letters reveal — spontaneously,
but in pure form — the true nature of the person, in particular a creative person, the
writer» [3, p. 57] (it is my translation hete and there — O. S.). Since “love letters fully
and clearly portray their author there are the fewest ‘masks’ here and they mostly
show faces” [3, p. 55].

The analysis of the literary sources of intimate epistolary illustrate some
specific features of peronal intimate letters. One of the most destinctive
characteristics of love letters is that they always presupose separation, “since there is
a both spatal and a temporal distance between the writer and a recipient, even when
actual distance is short, it allows time and space for expression of intimate feelings,
imagination and manipulation” [6, p. 565]. Taking into account the previous
commentaries of the literary scholars and writers about personal love letters, it is
necessary to analyze the character of the sender (the writer) and his emotional
connection to the recipient and how these characters, their thoughts and feelings are
revealed through intimate correspondences and if there is any mutual reception
between the writer and the recipient.

The purpose of this article is to analyse the specific features of the private
letters between Winston Churchill and his wife Clementine and also determine the
main dominants of reaviling the portrait (character) of the writer and also the
addressor’s personal thoughts and feelings throught intimate epistolary of Winston
and Clementine Churchill since intimate letters are expressions of the writer’s
character and reflections of an author’s soul as well.

Speaking for themselves, a collection of private letters between Winston
Churchill and his wife Clementine, provide an intimate view of both the addressor’s
and the adressee’s personalities, cast a true light on their mutual relationship and
create a background for revealing a portrait of Winston Churchill as a writer of
voluminous books besides being an important historical document and a part of the
national archive in Cambridge, Great Britain.

A great deal of Churchill’s personal correspondence with Clementine are
lyrical effusions. After their first meeting at a ball in 1904, Winston fell in love with
Clementine and initiated writing love exchanges, most of which were emotive letters,
filled with sentiments and confessions in love. In one of his charming letters to
Clementine Churchill wrote: “My dearest, I hope you slept like a stone...The purpose
of this letter is also to send you heaps of love and four kisses X X X X.” [7, p. 15].
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There are some specific features that make love letters of the first period the
most touching. Firstly, there is the mutual acceptance of both characters and
secondly, the style of expressing emotions is noted for using of childish terms,
creating self-images attributing to pets. The letters of Winston and Clementine were
decorated with a drawing or a sketch of a cat, pig or a pug dog in the text or as
signatures. Churchill referred to himself in his letters as “Pug” or later “Pig”,
Clementine was a “Kat” or “Cat”; she always closed her letters with affectionate
words like: “Your loving & tender Clemmie”; “Your loving Clem - Pussy- Bird”.
Winston addressed her wife in his long letters “my sweet Pussy cat’, used salutations:
“My Darling Clemmie”; “My beloved”; and ended with closing remarks: “With my
fondest love Your ever devoted W.”, including sentiments and declarations of love:
“Sweet cat I kiss your vision as it rises before my mind. Your dear heart throbs often
in my own. God bless you darling keep you safe & sound.Kiss the P.K. for me all
over. With fondest love. W.” [7, p.30].

Clementine found Churchill's charm and charisma irresistible too. She adored
her husband and often expessed her love and open affection for him with tender notes
and sweet words. Despite dissimilarities of the couple in taste for people, in their
pleasures and choice of holidays, Winston needed her advice at the time of the most
“ups and downs” in his political career to deal with frustrations, family losses and
hazards of war. He wrote her a letter from France in 1916 in which he adored her and
illustrated the picture of the life he had to lead because of “pseudo-friends” and
political crisis at home, which disturbed him. He could rely only on his wife and
confessed to her in it, “...my dearest & sweetest. The beauty & strength of your
character, & the sagacity of yr judgment are more realised by me every day. | ought
to have followed your counsels in my days of prosperity<..> Ungrateful country!
Tenderest love to you & and the kittens...” [7, p. 149].

Letters written in the trenches of the Western Front and at the time of his
resignation from the post of the First Lord of the Admiralty in 1915 after the failure
of Dardanelles campaign are an extraordinary blend of patriotism, ambition and
mutual tenacity — really the heart of their long correspondence, as they convey the
most harrowing and moving feelings, since the author deeply felt the political
disgrace and reproaches of conscience, from which he might never have recovered
without his wife's counsel. In July 1915 Churchill wrote a farewell letter to his wife
with preambule: to be sent in the event of his death. He begged his wife: “Do not
grieve for me too much <....> Death is only an incident, and not the most important
that happens to us in this state of being. On the whole, especially since | met you, my
darling one, I have been happy and you have taught me how noble a woman's heart
can be <...>. Meanwhile look forward, feel free, rejoice in life, cherish the children,
guard my memory. God bless you, goodbye, W.” [7, p. 111].

By expressing his sacrifical love, revealing his painful inner fight, all that
helped to create richer, more detailed his character’s portrait of a person with a subtle
soul constitution who could be sensitive at times and sympathetic in spite of
misfortunes and tragedies in the life of the Churchills. Churchill was an amazing
correspondent and never stopped using complimentary language in his messages to a
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wife. They both admitted in their letters:”| eagerly longed again and again for you to
be here” [7, p. 341]. Churchill, who was a man seeking his place, steering in
“troubled waters”, emphasized the role of Clemmentine she played in his life in
January 1935. She was a “beacon of sanity” and “a star” to him, with her support he
was sure to weather all the stresses and strains: “In your letter from Madras you
wrote some words very dear to me about my having enriched your life. | cannot tell
you what pleasure this gave me, because | always feel so overwhelmingly in your
debt, if there can be accounts in love” [7, p. 376].

During the next several decades Churchill's “star” remains the principal theme
of the correspondence and its emotional focus.

Churchill’s identity, his individual style of covering events in these leters is
attributed to his authentic manner of characterizing the details and people due to his
own vision of the situation, the aspect of percepion it, phsychological climate and the
objective vision of it so a true to live picture is being emerged due to the combination
of such subjective versions of the situation described by the writer. Winston Churchill
was capable of more than just bombast, his writing passages as well as speeches are
full of playfull metaphoric and aphoristic expressions displayed to great effect in this
collection too. The language of his letters to his wife contains a wide range of
metaphors, allegories and other stylistic or rhetoric techniques which develop
sometimes strange but moving epistolary intimacy eflects and serve reflections of his
emotive and creative nature:”Your sweetness & beauty have cast a glory upon my
life” [7, p. 39]. Through the prism of the writer’s self-characterization the reader
receives a portrait of the human being (the writer) with his inner thoughts and
feelings, but more fully the writer’s character is revealed through the recipient’s
evaluation and response to the character’s personality. We should not miss the letter
of Clementine, written in June, 1940 as a response to Churchill’s “rough, sarcastic &
overbearing manner” of behaviour towards his colleagues and subordinates: “l must
confess that | have noticed a deterioration in your manner & you are not so kind as
you used to be <...> With this terrific power you must combine urbanity, kindness
and if possible Olimpic calm. Besides you won’t get the best results by irascibility &
rudeness” [7, p. 454].

Taking into consideration the analysis of the specific features of Winston and
Clementine Churchill’s private epistolary, it is nesessary to conclude that these
charming peronal letters provide an intimate look at Churchill’s character which
revolves at the background of political intrigues, ambitions, and remarkable military
adventures, that is combined with the love of a wise woman who made a great
contribution into literary and political career of Britan’s extraodinary genius. Due to a
masterful combination of lyrical effusions and epic passages, Winston and
Clementine Churchill’s private letters, introduced into Speaking for themselves, gave
us a clearer perception of the subjects that absorbed them revealing private thoughts
on love and marriage through the prism of the writer’s characterization of self,
people, historical and political bachgrounds.
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Ipuna Moczineii, cmapwiuii uxnaoad,
Anna Makoma, cmyoenmka 3 Kypcy
Yepxacvkuii 0epaicasruti mexHoI02iuHULL YHieepcumem

ABTOPCBHKHH IJIOCTUJIb IK KOMIIOHEHT XY J0XXHbO-
HYBJINUCTUYHOI'O 7KAHPY ECE

BiaTBOpeHHsT MOETUYHOTO CBITY XYAOXHIX TBOPIB BHUMAara€e OCOOJMBUX
METO/IB BIJIOOpaKEHHSI PEANbHOCTI 1 BHUSBISETHCS Y HEOOMEKEHOMY 3aCTOCYBaHHI
aBTOpChbKOi (haHTa3ii, XyJOKHBOI BHIraJKH, IO HAAAlOTh AaBTOPOBI CBOOOIY
CTBOPEHHS XYJOXKHIX TOETUYHUX o0O0pa3iB 1 OOCTaBUH PO3BUTKY CIOXKETY.
JlocmimkeHHsT Pi3HOMaHITHUX (OPM Cy4dacHOI CBITOBOI JITepaTypu BUSBISE ii
0COONMMBUYM XapakTep, OCKUIBKM il MOXXHA BB@XAaTH «OCOOJMBO HACHYCHOIO Ta
BUCOKOIO (POPMOIO JHUCKYpCY, KA MaKCHMaJIbHO BUKOPHUCTOBYE MOBHMI MOTEHIiA,
K CTPYKTYPHOTO XapaKTepy, TaK 1 CTHJIICTUYHOTO 1 COI[IOJIHTBICTUYHOTO ACIEKTIB
[1, c. 205]. V¥V cyuacHii XyAOXHIH myOmiIUCTUII BiAOYBa€ThCS OOMEXKEHHS
CTBOPIOBAHUX 00pa3iB peajbHICTIO (aKTIB, MyOJIIUCTUYHUHN TBIpP 3piAKa CIIUPAETHCS
Ha BWUTQJKH Ta JOMHCIH, a/pke omepye (akTamu, TaKk caMO SK aBTOPCHKUMU
3/10raJIkaMu Ta rirnoTe3aMu, BUCYHYTUMHU Ha OCHOBI IUX (DaKTiB.

OpaHuMm 3 mnpeaMmeTiB 300pa)KeHHS XYI0XKHBOI MYONIIUCTUKUA € JIHOJChKa
CIIJIBHOTA, OKpeMi MepCoHaiii, XapaKTepH, ICTOPUYHI JOJI JIOJIeH 1 JIIOJICTBA.
[1yOminucTUYHUN TBIp MICTUTH y3arajibHEHHs, 3p00JIeHI Yepe3 Mpu3My 300paKeHHs
1HAMBIAYaTbHOCTI, 10 MOETHYETHCS 13 TOCTUYHOIO MATPUIICIO MyOIIUCTUKY, & CaMe
il 00pa3HO-CUMBOJIbHUM MPOUYUTaHHAM. [IMChMEHHUK-TTyONIIKUCT 34aT€H B yCbOMY
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0auuTH YHWCIICHHI BHUPAXEHHS PpPEATbHOCTI, TOMY TMPHUCYTHICTH aBTOpa ¥y
MyOJIIUCTHYHOMY TBOP1 3a3BMYAi Jy»€ BIAUYTHA, aJ’)Ke MOro BilaCHA OCOOHMCTICT,
dbopmyroun 00pa3HO-CUMBOJIbHE MPOYUTAHHSA MIMCHUX (haKTiB, TMOAIH Ta SBHII
BUXOJUTh HAa HOBUU PIBEHb aBTOPCHKOI IHTEpIpeTallii peaJbHOCTI. MeTorw maHoi
PO3BIJIKH € TOCIIJIKEHHS 1JIOCTHIIICTUYHUX XapaKTePUCTUK aHTJIOMOBHOTO €ce.

2KanpoBi 0cOOGIMBOCTI TBOPIB XYAOKHBOI MYONIIIUCTUKH, JO SKUX HAICKHUTH
ece «Pimna wmoBa» (Mother Tongue, 1990) bimia bBpaiicona, cy4acHOro
aMEpPUKAaHCBKOTO  aBTOpa, IKypHajicta ¥  myOminmucra, CHiBBIAHECEHI 13
XapaKTEPUCTHKAMU HOTO BJACHOT aBTOPCHKOI MaHEPH, 3YMOBIICHI CBITOTJISIOM
aBTOpa, MOTO BJIACHWM TOTJISIIOM Ha CBIT, BIUIMBOM CY4YacHOI HOMY €CTETHKH 1
BUKOPHUCTAHHAM XYJOKHIX 3aC001B 300paKeHHsI Y IXHbOMY B3a€EMHOMY 3B’ SI3KY.

3aranom kuura b. Bpailicona mae noBHy Ha3By «PigHa mMoBa, ab0 aHrjiiicbKa
MOBa: YOMYy BOHa Taka, skoro €» (The Mother Tongue: English and how it got that
way) 1 TpHUCBAYEHA KUIBKOM TIUTAHHSAM TMOXOJKEHHS, PO3BUTKY W PO3KBITY
AHTJIIICHKOT MOBU Yy TiM KOJIMIIHIA 1 cydacHi ¢opmax, SKUMU KOPUCTYBAJIHUCS U
KOPHUCTYIOThCSl MelIKaHIll bputanii. bpuTtanceka KynbTypa MOCTa€e IiKaBOIO TEMOIO
NpUHAMHI KUTBKOX TBOpIB bpaiicona, amxe, Hapoaummch y 1951 poui y mrrati
Oraifo, BiH MpoBiB TUTUHCTBO y mmTati AioBa, CIIIA, 3 1973 poky momopoxyBaB
Amnrmiero, nopepuyBiuck a0 CHIA, 3aBepmuB Buily ocBity y 1975-1977, xonu
3HOBY BWiXxaB 10 bpurawmii, me ocemuBcs y rpaderBi Mopkump, npHiiHABIIN
nojBiitHe rpomaasHcTBO. Bin 3 1977 poky, 3rofoM pa3oM i3 CBO€IO POAMHOIO,
BIPOJIOBXK MailXke ABOX JECATUIIITh MEIIKaB TaM, KoJik 3HOBY niepecenuBcs 10 CIIIA,
ne Hapasl memikae y mrati Heto ['emnmip. 3a mitepaTypHUMH yaTaMu, 1aTOBaHUMHU
2024 poxom, nmucbMeHHUIBKHA T0poOOk b. Bbpaiicona nHamiuye 10 TBOpIB KaHpy
MyOIITUCTUYHOTO ece a0o, cepell 1HIIUX, KYPHATHBHOTO PEropTaxky Mpo MOAOPOXKI:
Bpaiicon 0Garato momopokyBaB 1 BCIOJM 30aradyBaBCS BPaXXCHHSIMU  BiJ
PI3HOMaHITHMX KpaiH. bputanii mpucBsueHi iioro TBopu «HoTaTku 3 ManeHbKOTO
octpoBa» (The Notes from a Small Island) i «/lopora y Manuii J{pio6miar» (The
Road to Little Dribbling), a takox «Pigna moBa» (Mother Tongue). Tsopuuii
nopobok b. bpaiicona 3aBxau ofiep>KyBaB OJHCKydy OIIHKY KPUTHUKH, HOTO KHHUTH
3a3BUYaAl JIOJYYEHI JI0 €BPOMEHCKUX KypHATICTChKUX OectcenepiB. [lyomimucTiuana
JIOMIHaHTa WOTO MUCHbMEHHUILKOI Kap’€pU € BaXKIMBOIO CKJIAJOBOIO BJIACHOI Bepcii
MepeKyaay ypUuBKy 3 TBOpY «PigHa MoBay.

B  OCHOBI KOMYHIKATHBHOTO  3aBIaHHS, SIKE BHUKOHYIOTb  TEKCTH
nyOIIUCTUYHOTO CHPSMYBAaHHS, 3aBXIM 3HAXOIUTHCS BHUCIIOBJICHHS KOTHITHBHOI,
TOOTO Mi3HaBalIbHOI, 1H(OpMalii. BTiM, CTOCOBHO XYyAO0KHBOI MYyOTIIUCTUKHU, IO
ni3HaBajbHYy 1H(OpPMAIliI0 TOJAaHO Kpi3b MpU3MYy OaueHHs CaMOro aBTopa Ta 3a
JIOTIOMOTOI0 00paHMX HHUM  3acO0IB XyJOXKHBhOro 300pakeHHs. Eceictuka b.
bpaiicona MICTUTh HU3KYy NpPUTAMaHHUX XYAOKHIM MyONIIUCTHUIl pUC: HE JIMILE
KYPHAJICTCHKHM (haKTaK, TOYHY # IiKaBy 1H(GOpMAIIito, aje i BIACHI AYMKHU aBTOpAa,
HOro €eMOTHBHI OIIIHKM TEPCOHAXIB 1 MOJIIM, 03HAKU HOT0 BIIACHOTO CTAaBJCHHS JI0
Marepiaiy.

[IpucyTHICTh aBTOpa TYT 3aBXKIU € BIMYYTHOIO 3aBJSKH BHCJIOBJIICHHIO HOTO
MEPCOHAILHOTO CBITOTJISATHOTO TIEPEKOHAHHS, Yepe3 WOro aBTOPChKE MOBJICHHS, SIKE
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CIpSMOBY€E Hac J0 Moro ocoductocti. Tak popMyeThesi YSBICHHS MPO aBTOPCHKUMN
imioctuas bimma BpaiicoHa, MOCBIAYEHOT0 *KypHaIiCTa M JIONKMCyBadya aHTJIOMOBHHUX
APYKOBAHUX BUAAHD.

ABTOPCHKHIM TyMOp, WOr0 MparMaTH4Ha CaMOIPOHis, TMOJACKYAH capkKa3M i
HapaI[OKcaJILHiCTB MOBIJICHH CTOCYIOTBCA HC JIMIIC q)aKTiB, ajJle 1 MOoro BJIACHUX
oliHIOBaIBHUX cymkeHb: Not to put too fine a point on it, the labels are largely
meaningless.We seldom stop to think about it, but some of the most basic concepts
in English are naggingly difficult to define [4, p.125] aGo: The process is called
ellipsis and is certainly very nifty. Would that | could do the same with my bank
account [4, p. 126]. Tak camo XapakTEpHHUM JUIsI HOTO iIIOCTHIIIO € BUKOPUCTAHHS,
nopsA/ 13 TEPMIHOJOTIYHOIO JIEKCHKOIO, MTPOCTOPIYHUX BHUCIIOBIIOBAHb a00 JIEKCHUKU
3HMKEHOTO cTritictiuHoro perictpy: Making English grammar conform to Latin
rules is like asking people to play baseball using the rules of football [4, p. 128], mo
M1JKPECITIOE MPUTAMaHHI 1IbOMY >KaHPY CyO’€KTHU30BaHi, eMOIIHHO-3a0apBIeH] PUCH
oroBii [2, c. 96].

EmoriiiiHo-o1iHIOBalbHA JIEKCHKA TBOPIB JKAHPY €CEICTHKH, SKOMY HE
HaJa€eThes €(heKT 00’ EKTUBHOTO 1 0€3eMOIIIMHOT0 HapaTUBY, IEBHUM YHHOM (HOpMYye
iX myOmiUCcTHYHUN pecypc, no npukiamy: Such actions underline the one almost
inevitable shortcoming of national academies. However progressive and far- seeing
they may be to begin with, they almost always exert over time a depressive effect on
change [4, p. 130]. Tak camo: English grammar is so complex and confusing for the
one very simple reason that its rules and terminology are based on Latin - a
language with which it has precious little in common [4, p. 128].

®dpa3eosori3Mu € TaKk CaMO BaXXJIMBOIO CKJIAJOBOIO MPArMaTUYHOTO PECYpCy
TBOPY AaBTOPCHKOI €CEICTHKH, aJK€ iX 3aCTOCYBaHHA PpO3KPHUBAE XYIOXKHI
MOJKJIUBOCTI MyOIIIMCTUYHOTO MOBJICHHs, Hampukiam: The complexities of English
are such that the authorities themselves often stumble [4, p. 127].

XyAO0XKHIA apceHall TYMOPHCTHYHUX 3ac00iB CTHJIICTUYHOTO O(OPMIICHHS
TBOpiB b. bpaiicona mMicTuTh pi3HOMaHITHI NMPUAOMHU, Cepel IHIIUX, MapagoKc, ado
TBEP/DKEHHs, TTOOyI0BaHe Ha camo3ariepedeHHi [3, c¢. 8], y ¢parmenti: However
progressive and far- seeing they may be to begin with, they almost always exert over
time a depressive effect on change [4, p. 130]; Tak camo, npuiiom ipoHii, IO 4acTO
BiJoOpaskae J0 TEBHOI MIpU BHUKPUBIEHY KapTUHY CBITY, 3aCTOCOBaHy 3aJis
HiJKpecIeHHs TOJIOBHOT i7el BUCIIOBICHHS [3, ¢. 62]:...the forty venerable members
of the academy were, to quote the Sunday Times, ‘up in apoplectic arms at the
thought of tampering with something as sacred as French spelling [4, p.130], a6o
AHTUTC3H, IO IOJATAE Y HpGJICTaBJ'IeHHi CECMAHTHUYHO IMPOTHUCTABHUX TBCPAKCHD [3,
c. 68], sx-ot: and in all controversies, it is better to wait the decisions of time, which
are slow and sure, than to take those of synods, which are often hasty and
injudicious [4, p. 131].

Tak camMo MOMITHUMHU 3aCO0aMH CTHIIICTUYHOTO O(QOpPMIICHHS i7el ¥ JyMOK
TBOpY € Metadopu y Tekcti ypuBky: SO it is probably fortunate that the English-
speaking world never saddled itself with such a body, [4, p. 130], a6o: and for the
next two centuries many others would echo his view [4, p. 129].
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Jlo 3aco0iB CHHTAaKCHUYHOTO CTHJIICTUYHOTO O(OPMIICHHS MyOMiIMCTUYHOT
OTIOBIZIl BIJHOCMMO BHIIQJOK TapayenizMy, OJHOYACHOTrO alo MapajiebHOTOo
3aCTOCYBaHHS OJHAKOBHUX 3a 0y/10BOIO (OpM, HA MOYATKy ab0 HAMPHUKIHII PEUSHHS:
Instead of using loads of different verb forms, we use just a few forms but employ
them in loads of ways [4, p. 125].

BizyaneHuii edekr eceictuku b. bpaiicoHa € BIiT4yTHUM, ajpke aBTOP
3ampolrye 4ynuTaya 0 po3MOBH, JUCKYCii, CIOHYKA€E 0 PO3AYMIiB.
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bozoan binoyc, k. ¢pinon. n., 0oyenm
eporcasnuii ynisepcumem «Kumomupcoxa nonimexuixay

CYYACHA JTEKCUKA MIJIITAPI B KOHTEKCTI
AHIJIO-YKPAIHCBKOI'O MIEPEKJIALY

BinOyBaeThcsi akTuBi3allis Ta akTyali3allis JIGKCUKA MUTITapi y 3B'SI3KYy 13
TPUBAHHSAM  POCIHCHKO-yKpaiHChbKOi  BiliHU.  OKpeciiolThCcsi  OCOOIMBOCTI
AHTJIOMOBHOI BIMCHKOBOI JICKCHKM B KOHTEKCTI aHTJIO-YKPaiHCHKOTO TEpeKIaay Ha
MaTepiaji Cy4acHUX CJOBHUKIB Ta YCHOTO MOBJICHHS, SIKI HE OOMEXYIOThCA
BIMICHKOBOIO TEPMIHOJIOTIEIO 1 MICTATH JIEKCHYHI OJWHUII BIMCHKOBOI JIeKCUKH. [0
BIMCHKOBOI JIEKCUKHM a00 » JIECUKH MUIITapi HajeXaTh HEOTHOPIAHI 3a CBOEIO
(YHKIIOHATBHOK XapaKTEPUCTUKOIO JIEKCHYHI OJMHMII: €MOILIHO 3a0apBieHi
KApPrOHI3MH, TEPMIHHU, KOJOKBIaTi3MH, $SKI YacTO TOCTalOTh CTUJIICTUYHUMHU
CUHOHIMaMU BIMCHKOBUX TEPMIHIB.

BiiicbkoBI ~ TEepMIHM  XapaKTepU3YIOThCS  BIAMOBIJHICTIO  JEHOTATY,
OJIHO3HAYHICTIO y MeXax TIeBHOI TEPMIHOCUCTEMH, CHUCTEMHICTIO, TOYHICTIO,
BIJICYTHICTIO  €KCTpecii, CTUIICTUYHOI HEUTPAIbHICTIO, HE3AICKHICTIO BIJ
KOHTEKCTy. MumiTapi JIEKCHIll BIACTHBI €KCIPECUBHICTh, €MOIliiiHA 3a0apBJICHICTH,
IHTEPTEKCTyaJIbHUI XapaKTep, 3aJIeKHICTh BiJ] KOHTEKCTY, HASBHICTh KOHOTATHBHHX
3Ha4YeHb. HaromomieHo, mo BIMChKOBa JIEKCHKA Hapasi MIMPOKO BXKUBAETHCS 11032
MEXaMH BIHCHKOBOTO TUCKYPCY, a MOCTIMHUNA PO3BUTOK Ta 30aradeHHs! BiHCHKOBOI
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JIEKCUKHA B yMOBax IHTEHCH(}iKalii MDKKYJIbTYPHUX KOHTAKTIB BINCHKOBHX BHMAarae
MOCTIHHOTO TIeperyIsiAy ICHYIOUMX BIJAMOBIJIHMKIB Ta MiA00pPYy BIANOBITHUKIB
HeoJsioriaMaM. 3’sICOBaHO, IO MiA0Ip YKpaiHCBKUX BIAMOBIAHUKIB SK aHTJIOMOBHHM
BIMICBKOBUM TEpMiHAM, jKaproHi3Mam, BIJOYBa€ThCSA Ha OCHOBI TPaIUIIMHUX
CIoco0IB Mepekiady: TpaHCHiTepallii Ta TPaHCKPUIIIIi, KaJIbKyBaHHS, IPSIMOTO
BKJIFOUEHHSI, MPUOJIM3HOTO TIEPEKIany.

CnoBo MiiTapi CTajao CydyaCHUM HEOJIOTI3MOM Ta BKHBAETHCS B IIUPOKOMY Ta
BY3bKOMY 3HAUCHHSX.

Cdepu 3acTocyBaHHS JIEKCHUKU MUTITapi: y MUCBMOBOMY MOBJICHHI - Mac-Meia,
aHAJIITUYHI CTAaTTI MPO BilHY, MyOJIIUCTHKA; B YCHOMY MOBJICHHI - OOrOBOpPEHHS
BIMICBKOBHUX TOJiil, BOJOHTEPCHKHN pyx, 30ip mgomomMoru apmii. BukopuctanHs
PI3HOMAaHITHHX CTHJIIB MOBH € BaKJIMBOIO XapaKTEPHOIO O3HAKOIO BXKMBAHHS JIEKCUKH
MUIITapl B YKpAiHChKIM Ta aHITIMChKIA MOBaX.

TemaTuka JIEKCMKHA MUIITapl MICTUTh PI3HOMaHITHI Ha3BU, TEPMIHU, CIICHT,
xaproH. HaltyxuBaHima rpyna JEKCHKH II€ CJIOBa HEOJIOTI3MU Ta OecrocepeHbOo
aHTJIO-YKpaiHChKUU Mepekyiaz ado >k BINCHKOBHI MepeKia/.

BiiicbkoBuil mepekiial € cremiaibHUM BUJOM MIKKYJIBTYPHOI JBOCTOPOHHBOI
i JTBOMOBHOI KOMYHIKaIlli, Ma€ CBOiM OO0 ’€KTOM TEKCTH BIHCHKOBOI TEMAaTHKH 1
3MIMCHIOETBCS B PI3HOMAHITHUX YMOBaX (K 3BHYAMHUX TaK 1 EKCTPEMAaJIbHUX)
BIMCHKOBOI CIIykOM B BIHCHKOBO-TIOJITUYHIM, BIHCHKOBO-TEXHIYHIN 1 BilICHKOBO-
crietiayibHUX cdepax AiSIIBHOCTI 30pOMHUX CHUJI 32 MOBHUM IOCEPEIHUIITBOM
BiiickkoBOTO Tiepekiianaya [1]. B Ykpaini 3HauHMil BHECOK Y PO3BUTOK BIMCHKOBOTO
nepekiano3HaBcTa 3poownu B.B. banadin [2], M.b. binan [3], B.M. JlicoBchbkuii [4]
Ta 1HIIII.

OcoOmuBocTi (cneuudika) nepekiaay aHrJIOMOBHOI BIMCHKOBOI JIEKCHKU Y
CydyacHOMy 1H(oOpMalliHOMY MpocTOpi. 3aCBOEHHS  YKPAiHChKOIO  MOBOIO
AQHTJIOMOBHO1  BIWCBHKOBOi JIGKCMKH. YM MOXIIMBI  YKpaiHCBbKI  BIATIOBITHUKH
JIEKCUYHUM OJMHUISIM Ha MTO3HAYeHHS BIMIChKOBUX MOHATH? UM BapTO 3aCTOCOBYBATH
11l BIAMOBIAHUKH, KO BOHU €. Lle akTyanbHI MUTaHHS came crenudiku nmepexiagy
Ta IHTEpHIpeTallii MOHATh JEKCUKH MUTITapi.

AOpeBiaTypu Ta PI3HOMaHITHI CKOPOYEHHS CTAHOBISATH BEJIUKHUHA IIap
BIMICHKOBOT TEPMIHOJIOTIi, 3a3BUYail BIJTBOPIOIOTHCS PI3HOMAHITHUMHU 3aco0aMu Ta
nmpuiioMamu, cepejl SIKMX JOMIHYIOTH po3mudpyBaHHS aOpeBiaTypu Ta HaJaHHS
YKpaiHChKOTO BIANOBIAHUKA Ta ekcrutikaiii, Hanpukiaa: AFOSI (Air Force Office of
Special Investigations) — Ynpasninusa crnerianbaux poscmiayBadb BIIC; FA (Field
Artillery) — momsoBa aptunepis; HIMAD (high-to-mediumaltitude air defense) —
[I1O B niama3zoni Benukux Ta cepeAnix Bucot; IFV (infantry fighting vehicle) — BMII
(6oitoBa mammua mixotn); LOAC (law of armed conflict) — mpaBo 30poiiHux
koH}uikTiB; SSORD (service support order) — Haka3 1070 3a0e3meueHHs] 00NOBUX
nii, HIMARS (Hight Mobility Artillery Rocket System) — HIMARS
(BucoxomoOuTbHA aptuiiepiiickka paketHa cuctema), ATACMS (Army Tactical
Missile System) — apmiiicbka TaKTHYHA paKeTHA CUCTEMA.

OnucoBuii mepeksiag BUKOPUCTOBYETHCS Y TUX BHIMAAKaX, KOJIW HEMOMKIHBO
nigiopaTy BIANOBITHUK TepMiHy BiiicbkoBOi cdepu. Tak, tepmin facility nHemae
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YKpaTHCHKOTO BiJIMOBIAHMKA OJHUM CIIOBOM, TOX YKPAaiHCHKOIO L€ TePMIH MOXKHA
MepeKJIacTH sIK CIelialbHO o0JagHaHe MPUMIIICHHs, OyiBIg;, MaTepiajabHO-
TEeXHIYHUM 3aci0; TepMiH entire performance y BilicbKOBIi cepi 03HaAUYaAE CIIYKOOBY
XapaKTEepUCTHKY 3a Bech Iepioa ciayxkou odinepa; Command and Signal —
PO3MOPSIKEHHS 100 OpraHi3allii 3B’s3Ky Ta pO3TallyBaHHS KOMaHJHHMX IYyHKTIB
(myHkT OotioBoro Hakaszy); clothing allowance — rpomoBa Hag0aBka Ha OJepKaHHS
dbopmu omATy.

BucHOBOK: 3MiHM B ICTOPUKO-CYCHUIBHOMY JKHTTI YKpaiHH, 3aXHCT
HE3aJeKHOCTI, aKTUBI3aIlil MIDKHAPOJHUX 3B'S3KIB  3YMOBWJIM  IOIIUPEHHSA
aHTJIOMOBHOI BIMCHKOBOI JIEKCHMKH, II0 B Hall Yac € 3aKOHOMIPHUM SIBUIIEM.
[lepexman Takoi JEKCHUKU Ta BIPOBAKEHHS 11 y MHUCHbMOBOMY Ta YCHOMY MOBJICHHI
BUMAraloTh BiJ TMEpPeKIaJaviB YBaXHOTO Ta BHUBAXEHOTO MIiAXOMy, 00 HE
3HEOCOOUTH HALIIOHAJILHOTO KOJIOPUTY YKPAiHCHKOI MOBH.
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Jleca I'peuyxa, k.¢hinon.n., 0ouenm
ooyenm Kageopu NpuKIaoHoi NiHe8iCMuKY ma nepexiaoy
Yepracovkuil 0eparcasHUull mexHol02iYHULl YHIgepcumem

MAHIIYJIANIA IHOOPMALIEIO TA ®ENKOBI HOBUHU B
OHJIAMH CEPEJOBMUIII: BUKJIUKHU TA HLJIAXU NPOTUIIT

B enoxy mudpoBrUX TEXHOJIOTIH Ta cOIlialbHUX Meia, mpobieMa MaHIMyJsIii
1H(opMalIii€o Ta po3NOBCIOKEHHS (PEHKOBUX HOBHMH HHMHI CTajla OJHIEI0 3 HAHO1IBII
rocTpux 1 pYyHHIBHHUX 3arpo3 sl cycniabcTBa. OH-JaliH cepeloBHUIIE, 3 HOro
MIBUAKICTIO Tepefadl JaHuX Ta I[IUPOKUM OXOIUICHHSIM ayJuTOpii, CTBOPHUIIO
CHOPUSATIIMBI YMOBU JJIA TOIMIMPEHHS Je3iHopMarii Ta mpomnaranau. g possigka
INPUCBSYCHA Yy3arajJbHEHOMY aHali3zy (QEeHOMEHY MaHIMyssmii iHdopMalliero Ta
(helKOBHX HOBUH B OH-JIal{H MPOCTOPI, X BIUIMBY Ha CYCI1JIbCTBO.

Jlo mpoOsieMr BHMBYEHHS NHUTaHb MAHIMYJALIT Ta PO3MIIIEHHS (PeiKoBOl
iH(dopMalii B OH-TTAaliH MPOCTOP1 3BEPTAIOTHCS Oarato HaykoBLiB. Cepen HUX BapTo
sragatu Kelit CrapOpopa, npodecopky I1HPOPMATHKH Ta 1HXKEHEpli CHUCTEM B
VYHiBepcuteTi BammmHrroHy, sika BUBYa€e NMOIIMPEHHS Ae31HPopMallii Ta MaHImyIs1i
B COLIAJIBHUX MeJia MiJ 4ac KpU3 Ta HaA3BHUaHUX cuTyalid. Pobotu dDimina H.
I'oBapna, aupexropa OKCPOpPIACHKOTO MPOEKTY 3 JOCHIKEHHS TMpomnaraHiud B
InTepueri Ta 3acHOBHHKAa OKCQHOPACHKOrO UEHTPY JOCHIKEHb IHTepHeTY,
(GOKyCYIOThCS Ha TMOLIMPEHH] Je3iHdopmMallii yepe3 aBTOMATHU30BaHI aKayHTH Ta
OpraHi30BaHii MaHIMyJISAI{ CYCHITEHOIO JYMKOIO.

Camap Mamxkin, BUKIagadka KOMyHiKamii B YHiBepcuTeTi Jligca, mociimkye
BUKOPUCTAHHS aBTOMATHU30BAHMX AaKayHTIB 1 OOTIB JuIsi MaHIMyJsIii OHJIAMH-
koHTeHTOM. beniion baxpax, Buknamau iHdopmatuku B YHiBepcuteTi llropuxa,
aHaII3ye Pi3HI acmeKTH 0OpoThOM 3 Je3iHdopMalliero B Mepexi [HTepHeT, 30kpema
METOJIM aBTOMAaTUYHOI'O BUSIBICHHS ¢eiikoBux HOBUH. HaykoBi pobotu [[koaHu
JloHoBaH, pocimigHul B [apBapacbkoMy UEHTpl 3 BHUBYEHHs I[HTepHeTy Ta
CyCHIJIbCTBA, 30CEPE/KEHI Ha mpoljeMax MeaiarpaMOTHOCTI, MpomaraHad Ta
MaHIMyJISITUBHUX Mendia-npakTuk. Hatams Yepnum, Bukinagauka B Ilkomi
KOMYHiKaliii YHiBepcuTery 1mrTaty Orailo, CKOHIEHTpOBaHAa Ha BHUBYCHHI
npoOiemMaTUKd ToIMpeHHs: Ae3iHdopmanii Ta (QeidkoBUX HOBUH B YKpaiHi Ta
Cxinniit €Bporii.

Cepen BITYM3HSHUX JIOCIIIIHHUKIB 0 TpoOJEeMAaTHKH BHUSBJICHHS Ta
3amo0iranHsl mommpeHHs (QeitkoBoi 1H(opmarii 3Beptanucs ['eopriit [louentos,
npodecop kadeapu Teopii Ta MPaKTUKU KoMyHIKaIli [HctutyTy xypHamictuku KHY
imeni Tapaca IlleBuyenka; IBam ManoBuu, ekcrmept 3 Mefaia TpamMOTHOCTI; Mapis
3ybap, ekcrepTka 3 MUTaHb MEIIarpaMOTHOCTI Ta 0opoThOM 3 delikamu; IMuTpo
Jy6oB, moreHT kadenpu 3B'A3KIiB 3 TPOMAACHKICTIO [HCTUTYTY *)ypHamictuku KHY
iMm. T. IlleBuenka; €Ba Xaposa, crapiia HaykoBa CIiBpOOITHUIlS [HCTUTYTY JIepxaBu
1 mpaBa im. B.M. Kopeubkoro HAH Vkpainu; Poman IllytoB, HaykoBwii
criBpoOITHUK [HCTUTYTY XypHanmictuku KHY im. T.llleBuyeHka, excrnepT 3 NMUTaHb
detikiB Ta manimyssanii y 3MI; Tersna MonaxoBa, JUPEKTOpPKa YKPaiHCHKOTO

IHCTUTYTY BHBUYEHHS €KCTpeMmi3My, Ta Oarato I1HIIMX. BapTo Takoxx 3raaatu
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KOJIEKTUBM  HAYKOBI[IB 3  YKPAiHCBKOTO  KAaTOJMI[LKOTO  YHIBEPCHUTETYy Ta
HamionanpHoro yHiBepcutery "KueBo-MorunsHchbka akagemig', sKi aKTHBHO
MpaIoTh HaJl MUTAHHAMU MeJIarpaMOTHOCTI Ta mpoTuaii ne3indopmairii. Brim,
MONPH YHCEIbHI HAayKOBl PO3BIAKKM MpOOJIEeMH JIOKadi3almii TIOIIMPEHHS Ta
imenTrudikarii HenpaBauBOi1 1H(OpMAIIl 3aJUIIAETHCSI aKTyaJdbHOI, 3Ba)KalOUM Ha
CTPIMKHH PO3BUTOK 1H(POPMAIIIMHUX TEXHOJOTIM Ta 3BEPHEHHS /O MOXKJIHUBOCTEH
IMITYYHOTO 1HTEJIEKTY, 3JaTHOTO 3a HE3HAaYHUW Yac 3TreHepyBaTH OyIb-sKy
1HpOopMaIliio.

Otxe, MaHimynamis iHGoOpMalli€l0 - 116 HAaBMUCHE CIOTBOPEHHS abo
BUKPHUBJICHHS (aKTiB 3 METOI BIUIMBY Ha TPOMAACHKY IyMKY, IOBEIIHKY YH
pimenHa. @®elkoBi HOBUHHM, y CBOIO uepry, € Qopmoro naesiHdopmarii, ska
MIPE/ICTABIISIE TOMIJIKOBY a00 CBIIOMO c(aOpukoBaHy iH(OpMaNiio MiJ BHUIISIOM
CIIpaBXHIX HOBUH. [CHy€ psJl IPUYWH, 110 CIPUSIOTH MOIMUPEHHIO (DEHKOBUX HOBUH
B OH-JIaWH cepenoBuiii. Cepen HUX MOKHA BUIUIMTH MOJITAYHI Ta 1COJOTTYHI I,
¢diHaHCOBa BUro/a 3314 30UIblIeHHS TpadiKy, MCUXOJIOT1uHI (hakTopu TOIIO. IcHYE
Pl METOJIB, KI BUKOPUCTOBYIOTHCS I MaHIMyJAIli 1HQOpMallie€o B OHJIAMH
cepenoBuiil. Cepell HUX BapTO Ha3BaTH BHUOIPKOBE MPeICTaBICHHS (haKTiB, eMOIlIHHI
amnessIii Ta BUKOPUCTaHHS CTEPEOTHUINIB, MOMMPEHHS Je3iHdopMallii yepe3 60TU Ta
Tpodi, Tinuboki ¢eiiku (deepfakes), TOOTO MmTYy4yHO 3reHEpOBaHI MYJIbTUMEINHI
matepianu. Bce 1e Mu  Hapadl MaemMo 3MOry CIOCTEpiraTd y Halomy
iH(opMaIiHOMY MPOCTOPl y 3BA3KY 3 MOBHOMAIITAOHMM BTOPIHEHHSM pOCIi Ha
TEepUTOPito Hamloi AepkaBu. [locTu y coliadbHUX MEpekax Ta MeJlia KaHaJIM, TakKi K
TeJerpam Ta Bailbep, pACHIIOTH 1H(OpPMaIli€lo, sIka YacTO HE BIANOBIIAE AIMCHOCTI,
aje Taka, IO 3JaTHa MOCIATH po30paT Ta 3apOAMTH 3€pPHO HEAOBIPH SK 10
KEpIBHUITBA KPATHOI, TaK ¥ J0 30pOMHUX CHUJI, SIKI 3aXUIIAIOTh KOPJOHH JAEpP’KaBU
Bil BOpPOXKOi HaBalu. | KONM Take pPO3MOBCIOHKCHHS CTa€ BIPYCHHM, «HOBHUHU
MEPEKOYOBYIOTh» 3 KaHaly Ha KaHajl, BXX€ Ba)XKO HaBITh OCBIJYEHIN IIOJMHI
3pO3yMITH, € IPaB/a, a e TOMHUCEN.

VY minomy, maHimynsmis iHQopMalli€ro Ta TOmMMUpPeHHsS (EHKOBUX HOBHUH B
OHJIaliH CEPEIOBUIIII € CEPHO3HOI0 3arpo3010 ISl IEMOKPATUYHUX IIIHHOCTEH, T10BIpH
no 3MI Ta crabumeHOCTI cycminibetBa. Hacminku mommupeHHs (HEMKOBUX HOBHH
MOXXYTh OyTH KaTtacTpodiYHUMH, BKJIIOYAIOYU MiIPpUB NOBIpU 10 3MI, momiTuunHy
MOJISIpU3AIlit0, EKOHOMIYH1 30MTKH Ta HABITh 3arpO3y HAIllOHAIBbHIN Oe3merri.

Jns mpotuali UMM BHUKJIMKAM HEOOXITHO 00'€qHATH 3YyCHJUIS  PI3HUX
3alliKaBJICHUX CTOpIH, BKJIIOYAIOYU YypsAld, Me[la, TEXHOJOTIYyHlI KOMIIaHii Ta
IPOMAJITHCHKE CYCHIIBCTBO. JIMIIE NMUISXOM KOMIUIGKCHUX Ta CKOOPJAMHOBAHMX JIiH
MOkHa €eKTUBHO OOpOTHCS 3 Ae31HPopMaIli€ro Ta 3aXUCTUTH TIPABO HA JOCTOBIPHY
Ta Heynepekeny iHdopMaiito. s edhekTuBHOI 60poTHOU 3 PeHKOBUMU HOBUHAMH
Ta MaHIMYJSLIE0 1HQOpMAIiEI0 HEOOX1THO 3aCTOCOBYBATH KOMIUIEKCHUN MiAX1[, IO
BKJIFOYAE TTOKPAIICHHS MEA1arpaMOTHOCTI Ta KpUTUYHOTO MHUCJICHHSI, 0COOJIMBO CEpel
IIKOJISIPIB Ta CTYACHTCHKOT MOJIOJII.

Bkpait BaXKJIMBO BJIOCKOHAJIUTH 3aKOHOJIaBCTBO Ta MOCHUJIUTHU
BI/IMOBIIAJILHOCTh 32 TEHEPYBaHHS Ta MOIUpeHHs ne3iHdopmarii. HeoOximHa
CHiBIparsg MiX ypsaoM, IwiarGopMamMu COIIaTbHUX MeJla Ta He3aJIeKHUMU
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dakTuekepamMu, poO3poOKa Ta BHUKOPHUCTAHHS TEXHOJIOTIM JUIsi aBTOMATHYHOTO
BUSBJICHHS Ta 0J0KyBaHHS (DeKOBUX HOBHUH.

Anvona Cosemna, K.¢pinon. n., 0ouenm

Kagheopu npukiaoHoi ninesicmuxu

Yepracbkuti 0epircasHUuli mexHoN02IYHUL YHIGepcUumem
KamepunaCmapkosa, cmyoenmka nepuiozo kypcy ©I'T
Yepracbkuti 0eparcasHUuli mexHoN02iYHUL YHIGepCcUumem

MIKPOIIOJIE ®IOJETOBOI'O KOJIBOPY B PEKJIAMAX IHTEPEPY

Hame mociimkeHHsI NMPUCBSYEHE TMOPIBHSHHIO KOJIOPATHBHOI JIGKCHKU Ta il
(GYHKIIOHYBaHHIO B peKJiaMax IHTEp €py HIMEUbKOI Ta aHrmichbkoi MOB. CydacHui
eTanl PO3BUTKY JHHIBICTUYHOI JYMKU BIJPI3HAETHCS HAJ3BUYANHOIO YBarolo,
CHPSIMOBAaHOIO Ha CEMAaHTHUKY, B TOMY YHCJIl 1 HA KOJIOPATUBHY.

AKTYaJBHICTh JOCJIi/>KEeHHs] BU3HAYA€ETHCS, 3 OJJHOTO OOKY, BarOMICTIO
KOJIODAaTUBHOI CEMAHTUKM B TMPOCTOPl pEKIaMHMX TEKCTIB; 3 IHIIOTO —
HEJOCTATHICTIO 1I BUBYEHHA B IMOPIBHSJIBHOMY AacCIeKTl, a TaKOX BaXJHUBICTIO
KOMILJIEKCHOI'O BHCBITJICHHSI pEKJIaMU 1HTEp'epy JUlsl BHUSBIEHHS 11 crienu(iku B
HIMEIILKIN Ta aHTIHACHKIN MOBaXx.

VY cyyacHOMY MOBO3HABCTBI AOCIIIPKEHHSIM KOJIbOPOBOI KapTHHM CBITY Ta ii
MOBHOI peai3alii 3aiimanucst Taki BueHi, sik b.bepnun ta I1.Kei#, I'.I'imep, P. Kay Ta
1HIIII.

[Ipy 1bOMYy ceMaHTHMKa KOJbOPY pO3IJsaajnacs He TUIbKM B CHUCTEMHO-
MOBHOMY AaCIIEKTI, a ¥ 3 Mo3uIlii (yHKIIOHATEHO-TEKCTOBOI MPEICTABICHOCTI, SKa
BpPaxoOBY€ TMICUXOJIOTIYHY 1 CHMBOJIIYHY i1 CKJIa/I0BY.

3HaueHHS KOJIbOPY AKTUBHO NPOHHUKAE B cepy PEKIAMHOIO TUCKYpPCY SIK
BaXJIMBOI cepu MacoBOi KOMYHIKallii, 110 OXOIUIIOE BepOanbHI 1 00pa3oTBOpUl il
napaMmeTpH.

OpieHTalis Ha CEMaHTUKY KOJIbOPY 3 YPaxXyBaHHSIM JaHUX JBOX a00 EKUIbKOX
MOB JIO3BOJISIE BUBHAUUTH X JIHTBOKYJIBTYPHY CHIEIU(DIKY.

Mu mnpoananizyBaJidi XpOMaTHUHI KOJIbOPOHA3BM B aHJIMCBHKIA Ta HIMEIBKIH
MOBaX, BU3HAYMJIM YaCTOTHICTh iX BKMBAaHHS B pekjamax iHTep’epy. Ha BiqMiHy Bij
aXpOMaTUYHUX KOJIbOPIB, XPOMATHYHI KOJIbOPOIIO3HAYEHHS B)KUBAIOTHCS OB
MIUPOKO. ICHy€ BeMKa KUTbKICTh PI3HUX KOJbOPOBHUX BIJATIHKIB, 110 BIJHOCSTHCS 10
OJIHOTO KOJBhOpY, ajie B PI3HUX MOBaxX KOJbOPH HE CIIBNAJAIOTh 3a YacTOTOIO
BXKMBaHHs. B HIMeIbKili MOBI Ha MEPIIOMY MICI[l — € YEPBOHUHN KOIIp, TOMAl SIK B
AHTIIICHKIA MOB1 — cuHINW/OnakuTHuid. [le 3yMoBiIeHe TM, 10 B pi3HUX KpaiHax €
CBOI IIEBH1 TpaAMIlli Ta 3BHUYAI.
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Hamu Oyno mnpoanamizoBanuii (iodeToBUN KOdip, SIKUH, SK 3s5ICyBajocs,
B)KUBAETHCA JYXKE PIIKO B PEKJIAMHUX TEKCTax IHTEp'epy: gionremosuti, gianxosuti,
KOJp baxnaxdcana, Koaip ouxkoi ciusu.

Hampukiaz, B pekiiaMax 3aHaBICOK, MPUKMETHUK «(pioJIeTOBUID> NOETHYETHCS
3 JIeKCEMaMH «YepPBOHHUI» Ta «CHHiW». 1 116 HEBUMNAJAKOBO, OCKUIBKH,  II€
KOJBOPOTIO3HAUYCHHS, 10 MO3HAYA€ MMOETHAHHS YEPBOHOTO Ta CHHBOT'O KOJILOPIB.

Jlekcema «¢muoaeToBBI» O3HAYa€ — «KOJIp (lajK¥, CHHIM 3 YEPBOHUM
BIITIHKOMY.

B mimennkiii MoBi sexcema «violetty o3znauae «von der Farbe, die au seiner
Mischung von Blau und Rot entsteht» [3, 118] Ta «Lila» — «aus lilafarben, zu Lila»
[3, 102]: Kompopu maHHOTO MIKpPOMOJS BIMHOCATHCS 10 TOOAMHOKUX BHUMAIKIB
BxuBaHHs: «Senfgelb und Violett auf den Sitzpolstern und Kissen mischen kriftig
mit und verpassen dem Ensemble einen Farbkick», «Den notigen Farbkick gibt in
diesem Fall eine violettfarbene Strickdecke», «Die Trendfarbe "Twilight" ist ein
dunkler Lila-Tony [3; 108, 103, 100].

B anrmiiicekuit MoBi «violety — a bluish-purple colour, «purple» — a color
intermediate between red and blue.

Tako B aHIVIOMOBHHUX PEKJIAMHHX TEKCTIB PIIKO 3yCTpidaroThes «purple» ta
«violety: «Behind the seating area, draperies of woven raffia in a purple color
scheme echo the colors in the loft» [4, 18], «Nader admits now, standing before the
canvas by Russell Sharon in luminous greens and purples that gives the room the jolt
it needed» [1, 48]. «Saturating walls, cabinetry and shelving in a blanket of vivid
violet and contrasting it to a flash of golden yellow in the door reveal, keeps things
sharp and moderny [4, 96].

Crnin BiI3HAUWATH, IO 3HAYHUN TUTACT KOJIOPATHBHOI JIGKCHMKH CKJIAJIal0Th
KOMITO3UTH, JOCUTh YaCTOTHI SIK Y HIMELbKMX TaK 1 aHTJIACHKUX PEKJIAMHUX TEKCTaX.

[Ipu mpomy 3'sscoBaHO, 110, MOPS 31 CKIAJHUMHU CIIOBaMH, 3a(iKCOBAaHUMH B
CJIOBHHMKAX, MalOTh MicCIIe 1 BllacHe «pekiaMHi» (JIococeBo-uepBoHMI, UepenaiKoBo-
Oumii TomIO). BuUsABIEHO mNepeBakaHHS HEAOMIHAHTHUX KOJIOPATHBIB, TOJI SIK
JTOMIHAHTHI JIEKCEMHU BiAPI3HAIOTHCS OUIBIIOK YAaCTOTHICTIO. THM HE MEHIN, BOHHU
CKJIQJIal0Th MaJIUi BIJICOTOK BXXMBAHHA, IO BIJAMOBIIA€ MPU3HAYEHHIO pPEKIIaM —
3HANTH HOBE, «CBIXKE» CIIOBO JIJISl 3aJTy4YEHHS Ta yBaru ajpecara.

[TopiBHSATBHUY aHATI3 KOJOPATHBHOI JIGKCHKH B peKjIamMax 1HTEp'epy CBITUHUTH
PO MepeBa)KaHHs 3arajbHOro (MIKpOMoJisi O110ro, Y4epBOHOIO, KOBTOTO Ta CUHBOTO
KOJIbOP1B) Ta HU3BKOI YaCTOTHICTIO BXXMBAHHSI (h10JIETOBOTO KOJLOPY.
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PO3BUTOK MDKKY.JIB'EYPHOi KOMIIETEHTHOCTI B KOHTEKCTI
MOJEPHI3ALIL 3MICTY T'YMAHITAPHOI OCBITH

[HdopmaTuzallis cycnijbCTBa BIUIMBAE HA MOJICPHI3alli0 3MICTY TyMaHITapHO1
OCBITH B KOHTEKCTI pe(OpMyBaHHS CHCTEMH BHIIOi OCBITH YKpaiHu. IMIiemeHTaris
HOBITHIX  1H(OpPMAaIIMHO-KOMYHIKAIIMHUX, KOMIT'IOTEPHUX Ta MEAaroriyHux
TEXHOJIOTIM MiJ 4Yac opraHizamii Ta 3/iHICHEHHS OCBITHBOTO IMPOLIECY CHPUYHHSIE
3MIHM y 3MICTI OCBITHIX MHpOTpaMm, sIKi CKEpOBYIOTbCSI Ha PO3BUTOK MpOdeciitHhX
KOMITETCHTHOCTEH, ()OpMYBaHHS BMIHb Ta HaBHYOK, HEOOXITHUX IJIS MIATOTOBKH
MaiiOyTHIX (axiBI[iB. 3a3HAYMMO, 1110 ICTOTHE 3HAYEHHS y CHUCTEMHIA MOJAEpHi3allil
OCBITH BIABOAUTHCA IHTETpALIfHUM TMIpoliecaM, SIKl CIHPHUSIOTh OCUJIECHHIO
MDKHApOJIHOI ~CITIBIpAlll, IOKPAIIEHHI0O EKOHOMIYHIM B3aeMOAIl y MPOBEACHHI
HayKOBHUX JIOCHIIKE€Hb, TOOYA0B1 OCBITHIX IPOrpaM BIAMNOBIAHO 10 BUMOI PO3BUTKY
CyCHJIbCTBA.

[Tinkpecnumo, 1Mo eKOHOMIYHI, TOJITHYHI Ta COIllaJibHI YMHHUKH 3YMOBITIOIOTh
IIPOBEJICHHS OCBITHIX peOpM Ha CydyacHOMY eTarl moOya0BH HOBOI MOJIE OCBITH 3
METOI0 BIPOBA/PKCHHSI HOBITHIX KOHIENTYyaJIbHUX TMIAXOMIB JJIA PO3BUTKY
KOHKYPEHTOCTIPOMO3KHOI 0cOoOMCTOCTI. Peainizallis KOMIIETEHTHICHOTO, OCOOUCTICHO
OpPIEHTOBAHOTO Ta KOMIUJIEKCHOTO MJXOMAIB Y MPOIECI KOHCTPYIOBAHHS HABYAJIBHUX 1
poOoOYMX MpoOrpaM OCBITHIX KOMIIOHEHT OpIEHTYETbCS Ha MO€JHAHHS Teopili Ta
MPAKTUKH, PETEIbHUN N00Ip TEXHOJIOT1H, METO/IIB 1 3ac001B OpraHi3aili OCBITHHOIO
MPOIIECY.

MopnepHizaliisi 3MICTy OCBITH Ta OCBITHIX MpOrpam 3A1MCHIOEThCS Ha 3acajiax
CyYaCHHUX [MEJaroriyHuX KOHUENIINA [0 YIOCKOHAJIEHHS MNpOoQeciiHuX SKOCTen
3100yBaudiB BUIIOI OCBITU. [IOHATTS «KOMIIETEHTHICTHY» Yy LBOMY KOHTEKCTI
PO3IIIIAEMO SIK 30aJIaHCOBAHE TMOEIHAHHS TEOPETUYHOTO Ta MPAKTUYHOTO JOCBITY
311 YIOCKOHAJICHHS TPO(ECIHHOT0 PO3BUTKY OCOOMCTOCTI. 3TiIHO 3 MOJOKCHHSIMH
BukiageHumMu  y mporpami  (DeSeCo0), «KOMIIETEHTHICTB» — II¢ 3JIaTHICTh
CKOOPJIMHYBATH COIllajbHI MOTPeOW, BUMOTH PUHKY TIpaili Ta MPaKTUYHUN JTOCBIJ
moauau. KommereHTHOCTI (OPMYIOTBCS Yy TakMX IUIOMIMHAX: COLIaJbHIN,
€KOHOMIYHIHM, MONITUYHIN, KyJIbTYPHIM 1 MPOSBISIOTHCA YIPOJOBXK YChOTO KUTTS
0CcOOMCTOCTI. 3a3HAYUMO, 10 KOMIIETEHTHICTh BU3HAYAETHCS SIK CYKYIHICTh 3HaHb,
BMIHb Ta HAaBUYOK, CKEPOBAHHUX Ha PO3BUTOK CBOOOAM CaMOCTIHHOro BHOOpY, IO
3MIHIOE COIllaIbHY MOBEAIHKY JTIOAUHM [3].

PO3BUTOK MIKKYJIBTYPHOI KOMIETEHTHOCTI 31MCHIOETHCS BIJAMOBIAHO 0
OCHOBHHMX TIOJIO)KCHBb, BHCBITJICHHX Y HOPMAaTUBHUX JIOKyMeHTax (3arajibHa
AeKiapaiiiss mpaB JroAuHU, KOHBEHINS MPO 3aXUCT MpaB JTIOJUHU Ta OCHOBHHUX
cBobox, 3akon Ykpainu «IIpo ocsity», CyuacHa mnpodeciiina (mpodeciitHo-
TEeXHIYHa OocBiTa) Ha nepioa A0 2027 poky). B odinidHUX JOKyMEHTaX HIEThCS PO
HEOOX1IHICTh BIPOBA/KEHHSI MDKKYJIBTYPHOI OCBITH, OCKUIBKH II€ 3armoOiraTume
JTUCKpUMIHALII1, peNriiHUM KOH(]IIIKTaM, HETEPIIMMOCTI Ta 1H.; CIIPUATUME peati3aliii
INPOEKTIB  MpOrpaM  MDKHAPOAHOI  CHIBOpalll, MDKKYJIBTYpHIH  B3aeMoii,
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MDKOCOOMCTICHOMY CHUIKYBaHHIO, MOJIEpHI3alii 3MICTy OCBITHIX Mporpam,
CTBOPEHHIO YMOB JUIS TIPOBEJICHHS 3aXO/(1B, HAIICHUX Ha IMOTJIMOJICHHS 3HAHb PO
HOJIIKYJIBTYPHE CYCIILCTBO [2, ¢. 88-92].

VY mpargx BITYM3HSIHUX 1 3apyO1KHUX JOCTIAHUKIB PO3BUTOK MIKKYJIBTYPHOT
KOMIICTEHTHOCTI ~ BpaXxOBy€ TI€BHI  CKJIQJO0Bl: MDKOCOOHCTICHA  B3aEMOJis,
IHTepaKTUBHICTh, EMOIIIMHICTh, MOTHUBYBaHHA. MIKKYJIbTypHa KOMIICTEHTHICTD
JTOCITIDKYEThCS Yy TpoIleci aHalizy KOMYHIKalii MK TMpeJCTaBHUKAMH PI3HUX
€THIYHUX TPYI, BHUPIIMIEHHS PO3ODKHOCTEH TiJ dYac B3aEMOJIii, MOJOJAHHS
KOH(IIKTHUX cUTyaliil. MDKKyJIbTypHa KOMIIETEHTHICTh — 3/IaTHICTh a/1allTyBaTHCA
70 HOBUX KYJbTYPHHX KOHTEKCTIB, IHIIOMOBHOTO OTOYCHHS; 37aTHICTh €(EKTHBHO
BUKOPUCTOBYBaTH HaOyTl 3HaHHS Ta BHUpINIyBaTH mnpoOiemu y mpodeciiHoMy
cnuikyBaHHI. [Ipo0iema MIKKYJIbTYpHOI KOMYHIKAIli BUCBITIIOETHCS Yepe3 PO3IIIS
B3a€EMOJIIi CyO’€KTIB, OLIHKY iX MOBEAIHKH, aHalll3 METH KOMYHIKalli, CTUJIB
MOBJICHHSI. MIDKKYJbTYpHA OCBITa CIHPSIMOBYETHCS Ha IMONIYK MOKJIMBOCTEH st
peanizaiii OCHOBHHUX MPHUHIUIIB (OPMYBAaHHS MDKKYJIBTYPHOTO Jiajory Tij dYac
OCBITHBOTO TMpoIlecy. PO3BUTOK MIKKYJIbTYpHOI KOMIIETEHTHOCTI Ha MPAKTUYHHUX
3aHATTSAX peai3yeThCsS 4Yepe3 BIPOBAKEHHS 3aBlaHb, W0 IMITYIOTh YMOBH,
HaOmmkeHl 10 peanbHux [1]. 3BepHiIMO yBary Ha Te, IO TEHACHII M0
MDKKYJIBTYPHOTO CHUIKYBaHHS, TyMaHITapu3ailii Ta 1HTerpaiii BiOOpakaroThCad y
3MICTI OCBITHIX TIpOrpaMm, NPOrPaMHUX pe3yJbTaTaX, IMIUIEMEHTAlli HOBITHIX
TEXHOJIOT1id, METOAIB 1 (JOpM OpraHizaiii ocBITHbOTo npouecy B 3BO.

OTxe, MoJepHI3alisl 3MICTY OCBITH K CYKYIHICTb 3MiH, 30CE€pPEIKEHHX Ha
OCy4aCHEHl METH OCBITHIX MporpaM, HaBYaJIbHUX IUIAHIB Ta MPOTrpaMHUX
pe3ynbTaTiB, BHOCHUTH KOPEKTUBU IIOJO PO3POOKH JOAATKOBHX YMOB JUIS
(opMyBaHHS MIKKYJIBTYPHOI KOMIIETEHTHOCTI: BOPOBA/I)KEHHS HOBUX (hOPM, METOIB
1 3ac001B CIUJIKYBaHHS, Cy4aCHUX MOBHHMX TE€XHOJOT1M; JOCIIIKEHHS COLIAJIbHOTO
CepeOBHINA Ta KyJIbTYPHOTO IIPOCTOPY OCOOMCTOCTI.
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CONTENT AND LANGUAGE INTEGRATED LEARNING IN
TEACHING ESP

With the increasing demand for professionals proficient in content knowledge
and language skills, Content and Language Integrated Learning (CLIL) has emerged
as a promising English for Specific Purposes (ESP) education approach. This abstract
aims to explore the application of the CLIL methodology, which integrates content
and language learning in teaching English for Specific Purposes (ESP) courses at the
university level. The paper investigates the benefits and challenges of incorporating
CLIL into ESP instruction and identifies effective implementation strategies.

Transformations in our country's economic, political, social, and cultural
spheres necessitate effectively preparing students for their professional careers.
Content and Language Integrated Learning (CLIL) is a dual-focused educational
approach in which a foreign language is used for the learning and teaching of both
content and language. [1, p.1]. That is, the teaching and learning process is focused
both on content and language. Professionalizing foreign language education aims to
prepare learners to utilize a foreign language proficiently for professional purposes
and knowledge acquisition. Many scholars, such as Cowley S. J., Do Coyle, Philip
Hood, David Marsh, llona Boichevska and Liudmyla Veremiuk, argue that the CLIL
approach can enhance the process by simultaneously teaching subject content and a
foreign language, creating authentic language-learning contexts.

The analysis of various academic sources exploring the effectiveness of CLIL
in different contexts, as well as the results of a mixed-methods pedagogical research
involving quantitative data from pre- and post-tests with qualitative data obtained
through interviews, questionnaires, and classroom observations, reveal insights into
the benefits of using CLIL methods in ESP courses. Implementing CLIL approaches
contributes to enhancing students' language proficiency, fostering the development of
interdisciplinary skills, better subject comprehension, and increasing students'
competitiveness in their respective fields.

J. Cowley states that CLIL is based on four principles: Content,
Communication, Cognition, and Culture. CLIL application requires multidisciplinary
integration approaches like interdisciplinary teaching teams, courses taught in a
foreign language, and interdisciplinary projects. Close collaboration between
language and subject instructors is vital, including joint seminars and curriculum
alignment.

Several key elements must be present to implement the CLIL approach
effectively. Firstly, authentic learning materials that reflect real-world situations and
content are essential. Additionally, opportunities for social interaction, collaborative
learning, a multicultural environment and creative thinking development are
necessary. One of the most critical factors is active guidance and support from
teachers, who are crucial in facilitating the learning process. The findings reveal that
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CLIL facilitated the simultaneous acquisition of specific terminology and language
skills while fostering critical thinking and problem-solving abilities.

In conclusion, the abstract indicates that using the CLIL methodology in ESP
education holds significant promise for combining language learning with specialized
content comprehension, concurrently improving students' foreign language and
professional communication skills, thereby increasing their competitiveness in the job
market and leaving competitors behind.
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MASTERING THE ART OF DESCRIPTIVE WRITING: TECHNIQUES AND
TIPS FOR CREATING VIVID PASSAGES

Mastering the art of descriptive writing involves using a number of techniques
to create vivid, engaging, and memorable passages. Descriptive writing goes beyond
merely presenting information; it aims to evoke emotions and paint imaginary
pictures, making the reader feel as if they are experiencing the scene firsthand. This
paper aims to study various strategies for improving descriptive writing skills, with
an emphasis on the use of sensory details, structured descriptions, strong adjectives
and verbs, and the effective use of metaphors and similes.

Sensory details are fundamental to descriptive writing, as they engage the
reader's senses and create a multi-dimensional experience. By appealing to sight,
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sound, smell, touch, and taste, writers can make their descriptions more engaging and
relatable. For example, instead of simply stating that “the garden is beautiful,” the
following description would be more expressive: "The garden bursts with colours,
each flower sparkles brightly on the green canvas, the air is filled with the sweet
scent of blooming roses and the soft buzz of bees." This approach allows readers to
visualize the scene and connect with it on a sensory level.

A well-structured description is crucial for guiding the reader through the scene
in a logical and coherent manner. Typically, a descriptive passage should begin with
an introduction that presents the subject and its significance. This is followed by a
general overview that sets the scene, then specific details that delve into the elements
of the description, and finally, personal impressions that provide reflections and
emotions connected to the subject matter. Concluding the passage with a summary
that reinforces the initial impression helps to tie the description together cohesively

[4].

The use of strong adjectives and verbs is vital in descriptive writing because
they add depth and specificity to the narrative. Adjectives enrich the description by
providing precise details, while strong verbs convey action and emotion effectively.
For example, describing a character as "a tall, lanky man with piercing blue eyes" is
more vivid than merely saying "a man.” Similarly, using verbs such as " strode" or
"sprinted” instead of "walked" adds dynamism to the description, making it more
engaging for the reader.

When describing places, it is essential to create a sense of atmosphere and
mood. Brainstorming questions such as "What does the place look like?", "What
sounds are present?", "What does it smell like?" and "How does it feel?" can help you
create a comprehensive description. Using a variety of adjectives and synonyms to
avoid repetition is also crucial in maintaining the reader's interest. For instance,
instead of repeatedly using "beautiful,” one could use synonyms like "stunning,"”
"breathtaking,” or "picturesque™ [1]. Vivid imagery helps create a mental picture for
the reader, as seen in the description, "The village, nestled in a lush forest, attracts
visitors with its picturesque views and peaceful atmosphere."

As for describing people, it involves more than just a detailed description of
their appearance. It also covers their personality, mood, background, and interests. A
comprehensive description of a person should include their visible features, such as
size, shape, and distinguishing characteristics [3]. Additionally, reflecting on the
person's behaviour and personality traits can provide a deeper understanding of their
character. For example, "She had a petite figure with almond-shaped eyes that
sparkled with mischief" not only describes physical features but also hints at the
person's playful nature. Providing context, such as the person's background, interests,
and hobbies, can further reveal their character, making the description more coherent
and appealing.

It is important to note that the inclusion of metaphors and similes can add depth
and vividness to a description because they illuminate the subject of the description
through comparisons. Metaphors create an implicit comparison by stating that one
thing is another, thereby suggesting similarities between two different things. Similes,
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on the other hand, make an explicit comparison between two unlike things, typically
using the words "like" or "as" [2]. For example, "His voice was a soothing balm that
eased the tension in the room" is a metaphor that conveys a calming effect, while
"Her eyes sparkled like stars in the night sky" is a simile that highlights the brightness
and attractiveness of the subject's eyes.

To illustrate the effectiveness of these techniques, consider the difference
between two descriptions of Paris. The first description, " Walking around the city
and visiting various museums, you have the opportunity to learn more about its
culture and see both modern and classical works of art. Additionally, the Seine River
offers rest and boat cruises"” provides general information but lacks specific details
and emotional engagement. In contrast, the second description, "Exploring Paris is an
immersion into a world of cultural richness and artistic expression. Museums such as
the Louvre and Musée d'Orsay house masterpieces that tell the story of the city's
artistic journey through the ages. The Seine River, spanned by elegant bridges, sets
the stage for romantic boat cruises. The atmosphere is one of perpetual enchantment,
especially in neighborhoods like Montmartre where artists find inspiration on its
cobblestone streets,” offers a vivid and immersive image, engaging the reader's
feelings and emotions.

In conclusion, mastering the art of descriptive writing involves practicing and
refining various techniques to create vivid and engaging passages. By incorporating
sensory details, structuring descriptions effectively, and using strong adjectives,
verbs, metaphors, and similes, authors can turn simple narratives into fascinating
stories. The key to mastering descriptive writing is constant practice and
experimentation with words that bring the world to life on the page.
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METHODS OF DEVELOPING SPEAKING SKILLS USING ON-LINE
PLATFORMS AND TOOLS

In the conditions of the rapid development of network technologies, the
question arises about the inclusion of network educational interaction in the existing
models of educational organization. In the educational environment, a simple and
very valid opinion is heard about the need to develop such an approach, which will
allow to combine chalk and network technologies (as tools), the school office and the
global network (as a material base). Virtual educational communities are quite
popular, because they offer a number of advantages for organizing the educational
process. They are not only a common means of communication, but also contribute to
the development of e-learning and education in general.

So, social networks have become a necessary form of learning. The
involvement of social networks in the teaching process will contribute to the
development of speaking competence and better assimilation of the material, because
new generations require modern and creative approaches that are focused on
interaction, creativity and communication.

By social network we mean a social structure consisting of a set of agents, that
Is, individual or collective subjects, for example: individuals, groups of people,
organizations, families, and a set of relationships defined on it, that is, a set of ties
between agents, for example: friendship , acquaintances, communication,
cooperation.

The analysis of various sources makes it possible to classify social networks
according to the following categories:

- type of network (personal and business communication, video, audio, photo,
geolocation, purchase, blogging, news, question-answer, bookmarks, virtual worlds,
thematic, dating);

- openness (open, closed, mixed);

- geographical coverage (world, country, territorial unit, region, international);

- level of development (Web 1.0, Web 3.0, etc.) [1].

The transition to mixed learning affects the change in the ways of interaction
between all subjects of the educational process in the course of joint educational
work. A well-organized educational environment necessarily contains this most
important component - the means of organizing joint activities. With the development
of modern web services, the environment is enriched with new tools, the list of which
iIs becoming more and more diverse. For example, Google Documents, Realtime
Board, Lucidchart and others [2, p. 173-188]

Nowadays, there are also many free generative Al Tools for teachers. If you
want create slides and presentation such tools as Gamma, Canva and Slides.Al can be
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really helpful during teaching and learning process. Chat GPT, Magic School and
Eduaide.ai can come in handy if you want to make the lesson planning process much
easier. To make your lesson more interesting, let’s not forget to use quizzes and other
interactivity tools. Some of them are: Brisk Teaching, Near Pod, Blooket, Twee.

It is worth noting that the learning styles of students are also changing.
Working independently or in a group, they improve functional reading and writing
skills, developing as authors and co-authors of their own texts [2, p. 173-188].

In conclusion, social networks can be a component of the informational and
educational environment. They have significant educational potential, create
fundamentally new information and communication channels.
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USING INTERACTIVE ON LINE BOARD «PADLET» IN
THE EDUCATIONAL PROCESS OF APPLIED LINGUISTS

In the digital age, the educational landscape is constantly evolving, integrating
new technologies to enhance learning experiences. Among these technological
advancements, interactive online tools have gained significant traction. One such
tool, Padlet, has emerged as a versatile and effective platform, especially in the field
of applied linguistics. This article explores the benefits and applications of Padlet in
the educational process for applied linguists, highlighting its impact on collaborative
learning, resource sharing, and interactive pedagogy.

Padlet is an online virtual board that allows users to post content in various
formats such as text, images, videos, links, and documents. Its intuitive interface
enables real-time collaboration, making it an ideal tool for educational settings.
Teachers and students can create boards, customize layouts, and contribute to shared
spaces, fostering an interactive learning environment.

Benefits of Padlet in Applied Linguistics Education: 1) Enhanced
Collaboration and Interaction: Padlet’s real-time collaboration features make it an
excellent tool for group work and collaborative projects. In applied linguistics,
students often engage in activities that require collective input, such as discourse
analysis, peer reviews, and language research projects. Padlet allows multiple users to
simultaneously contribute, comment, and edit content, facilitating a dynamic
exchange of ideas and fostering a sense of community among learners. 2) Multimodal
Learning: Linguistics involves the study of language in various forms and contexts.
Padlet supports multimodal content, enabling the incorporation of audio recordings,
videos, and interactive links. This capability is particularly beneficial for applied
linguistics, where students can analyze phonetic data, watch conversational analysis
videos, and access interactive language resources. The diverse content types available
on Padlet cater to different learning styles, enhancing comprehension and retention.
3) Resource Aggregation and Accessibility: Padlet serves as a centralized repository
for educational materials. Teachers can curate and organize resources such as
academic articles, research papers, language corpora, and multimedia content on a
single board. This ease of access ensures that students have all necessary materials at
their fingertips, streamlining the learning process and promoting independent study.
4) Interactive Assignments and Feedback: Educators can use Padlet to create
interactive assignments where students can post their responses and receive
immediate feedback. For instance, in a syntax class, students might analyze sentence
structures and post their findings on Padlet, allowing peers and instructors to provide
constructive feedback. This interactive approach not only enhances engagement but
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also helps students refine their analytical skills through continuous feedback loops.
5) Global Collaboration: Applied linguistics often involves cross-cultural studies and
language comparison. Padlet’s online nature allows for global collaboration, enabling
students from different linguistic backgrounds to contribute and interact. This global
perspective enriches the learning experience, providing insights into diverse linguistic
phenomena and promoting intercultural understanding [1].

Practical Applications of Padlet in Applied Linguistics are: 1) Language Data
Analysis: Students can use Padlet to compile and analyze language data collected
from fieldwork or corpora studies. By posting their data and analyses on a shared
board, they can compare findings, identify patterns, and discuss interpretations
collaboratively. 2) Discussion Boards: Padlet can function as a discussion board
where students post questions, reflections, and discussion points on readings or
lectures. This ongoing dialogue extends learning beyond the classroom and
encourages continuous engagement with the subject matter. 3) Project Presentations:
Applied linguistics projects often require presentations of research findings. Padlet
provides a platform for creating and sharing digital posters or presentation boards,
allowing students to showcase their work creatively and interactively. 4) Language
Learning Activities: In language teaching methodologies, Padlet can be used to create
vocabulary boards, grammar exercises, and interactive storytelling activities. Students
can collaborate on these activities, enhancing their language acquisition through
practical application and peer learning [2].

The integration of Padlet in the educational process of applied linguists offers
numerous advantages, from fostering collaboration and multimodal learning to
providing a platform for resource aggregation and global interaction. As technology
continues to transform education, tools like Padlet play a crucial role in creating
dynamic, interactive, and engaging learning environments. By leveraging the
capabilities of Padlet, educators can enhance the educational experience of applied
linguistics students, preparing them for the complexities of language study in a
connected world.
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MAXIMIZING PARTICIPATION OF ALL STUDENTS IN
AN EFL CLASSROOM

In today’s rapidly evolving educational landscape, designing lesson plans that
go beyond traditional methods and incorporate engaging and interactive activities is
becoming increasingly relevant. Consider a classroom where every student is actively
involved in the learning process, their voice is heard, and their contribution is
respected. This could involve activities such as group discussions, role plays, or
interactive games. This is not just a pedagogical goal but a key factor in achieving
relevant learning outcomes and promoting proficiency in English as a Foreign
Language (EFL). When formulating a pedagogical approach aimed at optimizing
each student’s engagement within an EFL learning environment, educators should
take into account the following factors:

- Skill and ability levels. Students in an EFL classroom often display di-
verse levels of English proficiency and different abilities in language learning. This
variability can affect the speed and content of learning, as well as the complexity of
assignments, instructions, and tasks. For instance, teachers can offer additional re-
sources or assistance to lower-skilled students while assigning higher-skilled learners
more challenging tasks. This approach ensures that all students receive the right level
of challenge and support.

- Building a strong rapport between teacher and student. Establishing rap-
port creates a comfortable and trusting environment where students feel safe express-
ing themselves, asking questions, and making mistakes. This is essential in language
learning, as students need to feel relaxed to experiment with new vocabulary and
grammatical structures.

- Preferred learning styles. Every student has unique preferences about
how they learn best. Some learners enjoy interactive, hands-on activities, while others
prefer more traditional, teacher-directed learning. Teachers can determine these pref-
erences through observation, student feedback, or formal assessments. By knowing
these preferences, teachers should adapt their teaching methods and materials to ac-
commodate their students' preferences, creating a more effective and engaging learn-
ing environment.

- Active vs passive. Active participation involves students engaging with
the material through speaking, listening, writing, and other interactive activities. On
the other hand, passive participation involves more passive forms of engagement,
such as listening or writing texts without actively contributing. Encouraging active
involvement provides a more profound understanding and retention of the material
and greater student engagement and motivation.

- Interests and hobbies. Incorporating students’ interests and hobbies into
language learning activities can enhance engagement and motivation. For example,
teachers can design lessons around topics students find personally relevant or incor-
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porate activities related to their interests and hobbies. Educators can create meaning-
ful and enjoyable learning experiences by tapping into students' interests.

To sum up, considering the abovementioned factors can create a dynamic and
inclusive classroom environment that maximizes participation and helps all students
effectively develop their English language skills.
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G axyromemy inghopmayiino-KoMn 1OMePHUX MEXHON02TU

ETAIIA IIIAI'OTOBKMU A0 ITYBJIYHOI'O BUCTYITY

[TyGmiyHi BUCTYNU BiJIITPAlOTh BAXKIIMBY pPOJIb Y CydacHOMY CBITi. BoHu €
KJIFOYOBOKO  CKJIAJIOBOIO KOMYHIKAIlIMHUX HABUYOK, SKI BaXJIHMBI K JJIA
npogdeciiHoro, Tak 1 1 0COOMCTOro PO3BUTKY. MeTa MiArOTOBKHU 110 MyOJIYHOTO
BUCTYIy TOJIATa€ B 3HUKEHHI PIBHS CTpECy, MiJABUIIEHHI BIEBHEHOCTI B cOO0l Ta
edekTUBHIN niepeaayl iHpopmalii ayauTopii.

Po3pi3HAI0TE TpU OCHOBHI (a3 [ISJIBHOCTI OpaTropa — JOKOMYHIKATUBHY
(miaroToBdy), KOMYHIKAaTMBHY (BHUCTyHn oparopa Iepel ayIuTopi€o) Ta
MOCTKOMYHIKAaTUBHY (aHaJ113 BUCJIOBJICHOTO MICISl BUCTYIY).

['osoBHE 3aBIaHHS JOKOMYHIKAaTUBHOI (pa3u mojisirae y BU3HAYEHHI TEMH 1
MeTu BHUCTyITy. [lepiuii Kpok - BUOIp TEMU - TOJIATAE B TOMY, 1100 00paT OCHOBHHIA
npeaMeT BUCTymy. lle moxke OyTu moch, 1O Bac IIKaBUTh SK €KCIEpTa y MEBHIN
raysi, ab0 110 Mae BaXKJIMBE 3HAYEHHs JJIs Balloi ayautopii. Baxmuso, mo6 Tema
OyJa IiKaBOO I Bac, OCKUIBKH II€ JOMIOMOXKE BaM OyTH MEPEKOHIMBUM y CBOEMY
Buctymi. [licng Bubopy Temu moTpiOHO BHU3HAUMTH METYy BaIIOro BUCTymy. Mera
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BU3HAUYAETHCS THUM, LI0 BU XOUYETE JOCSITTH CBOIM BHUCTYIIOM: L€ MOXe OyTu
nparHeHHs 1H(QOpMyBaTH, MEPEKOHATH, PO3BAKUTH YU MOTHBYBATH ayAUTOPIIO.
BaxxnuBo 4iTKO 1 KOHKpPETHO CHOPMYIIIOBATH METy, 00 BijJ IIbOTO 3aJICKUTHh TOH 1
3MICT BHUCTYIY.

Ominka ayauTtopli Ta 0OCTAaHOBKH Tepell MyOJIYHUM BHUCTYIIOM € BaXKJIMBUM
€TarioM y IMATOTOBI, OCKUIBKM I1I€ J03BOJIS€ aanTyBaTH BHUCTYH J0 MOTPeO 1
OYIKyBaHb CJIyXadiB, a TAKOX JI0 YMOB, B IKUX OyJie B110YBaTHCS BUCTYII.

BaxxnuBo mpoBeCTH aHami3 ayAMTOpii: XTO BOHH, SKHM iXHIM BIK, OCBITa,
npodeciiiHi 1HTepecH Ta piBEHb O00I3HAHOCTI 3 TeMow Bamoro Buctymy. Lle
JI03BOJIUTH a/IaliTyBaTH CBiMl BUCTYN mij ixHi moTpeOu. Takoxx moTpiOHO BpaxoByBaTH
nepes sIKOK KUIBKICTIO Jofiel Bu Oyzaere BucTymatu. | octanne, ciig 3agatu coOi
nutanHs: “ [lo ayauTopis odikye BiJ Bamioro BUCTyMy, 1o ii mikaBuTh?”. Illomo
00CTaHOBKM, MOTPIOHO OIIIHUTH THUIl MNPUMIIIEHHS, HOro po3Mmip Ta oOprasizaiis,
YMOBH OCBITJICHHS Ta 3BYKY: SIK 116 MOK€ BIUIMHYTH Ha CIIPUIHATTS BalllUX CIIiB, 4ac
no0u, TPUBAJICTh BHCTYIy, MOXJIMBI mMepepBU 1 Ha crneunudiuHi oOCTaBUHU
(HampuKIIal, HASBHICTH 1HIIMX CIIKEPIB, MPECH a00 BAKIUBUX TOCTEN).

[Tin6ip MaTepiany € KIOYOBUM €TAIOM Yy MIATOTOBIN /10 MyOJIYHOTO BUCTYITY,
OCKIJTBKM BiJ] I[LOTO 3aJICKUTh 3MICT Ta SKICTh Balloro BUCTymy. Marepian ais
myOJIYHOTO BUCTYITY MOXKE OyTH TEOPETUYHUM a00 (PaKTUUHUM, 3aJI€KHO BiJI JKaHPY.
VY 3BITHHUX JOMOBIASX BAXKJIMBO HABOJAUTH Oarato (akTiB, 0O apryMEHTYBAaTU CBOIO
nyMKy. JIOCTOBIpHICTh MaTepiaidy - KJIIOYOBUN acmnekT. BaxinBo mepen BUCTYIIOM
MEPEBIPUTHU TOYHICTH 1H(OpMaIli, yncen, nat ta uurar. 1lig yac nomryky iHdopmarii
BXXJIMBO BUKOPUCTOBYBATH PI3HOMAHITHI JpKepesia. Y pe3yibTaTi I[bOTO MaTepiani
MOK€ BKJIFOUYATH CTaTUCTUKY, IUTATU Bl aBTOPUTETHUX 0OC10, LIIOCTpalli, MPUKIAIH.
[1in61p Martepiany TakoX MOBUHEH BPaxOBYBaTH 1HTEPECH, NOTPEOM Ta piBEHb 3HAHb
LIJTbOBOI ayauTopli. MaTepian moBUHEH OYTH 3pO3yMUIMM 1 LIKABUM JUJISl Ay IUTOPI.
3arasoMm opaTop CHCTEMaTH3ye MaTepiayl, CTBOPIOE IUIaH, PO3pPO0JIsie KOMITO3ZUINIO 1
MOCJIIIOBHICTh BUKJIAAY, @ TAKOX peJarye TeKCT JJsi OIbIl €()eKTUBHOTO BUCTYITY.
JKuBuii 1OCBIJT 3aBXIM TPUBAOIIOE YBAry CiIyXadiB 1 pOOUThH BUCTYII MEPEKOHINBUM 1
ABTEHTUYHUM.

Pernetuiiist - 1e mporiec MOBTOPHOTO BUBYEHHS Ta BIOCKOHAJICHHS BHUCTYITY
nepen oro pakTMUYHUM BUKOHAHHSAM mepen ayautopiero. [lin yac peneruriii BapTo
MIPOrOBOPIOBATH TEKCT BroJioc, Kpaiie nepen a3epkaioM. [oTpiOHO 3HANTH 3pydyHY
o3y Ta CIIJIKYBaTH 3a *ECTaMU Ta MIMIKOI0. TakoX Ba)KJIMBO KOHTPOJIIOBATH 4ac
BUCTYITy. SIKIIIO BUCTYM 100pe MiArOTOBICHUN, BU TIOYYBaTUMETECh BIIEBHEHO TMEpel
ayJAUTOPIEIO.

PosrnssHemMo gami, 3 4Oro CKJIagaeThcs KOMYHIKaThBHA (aza. Y mpoiieci
BUTOJIONIYBAHHS MyOJIYHUX MTPOMOB MO>KHA BUKOPUCTOBYBATH PI3HI METOAM BILIUBY
Ha ayJuTOpIil0, TaKl SIK MEPEKOHAHHS, HABIIOBAHHS, HACTIAyBaHHS, apryMEHTH Ta
nutaty. [lepexoHaHHs - 11€ YiTKe BUKIIAJCHHS OCHOBHHX TMO3HUIIINA Ta BAKJIUBUX O3HAK
TeMu Oe3 HaB's3yBaHHS CBO€T TOUKHM 30py. HaBitoBaHHS - 1€ TICHUXOJIOTIYHUN BIUIUB
Ha ayJIUTOPIIO IS TIPUHHSATTS BUCIOBICHUX iJie O0e3 kpuTuku. HacmigyBaHHs - 1€
HACIiAyBaHHS MM 1HIIKUX 0Ci0. ApryMeHT - OOTpyHTYBAaHHS JTYMOK 3a JOTIOMOTOIO
IHIMMX JTYMOK 3 MPAaKTHYHUM MiATBEp/KEHHsSM. [luTarta - 11€¢ BIATBOPEHHS UYKHX
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ayMoKk Oe3 3MiHM, 3 TMOCHJIAHHSAM Ha mkepeno. Ilix vac BHUCTYIy Ba)KIMBO
JIOTPUMYBATHUCS TAKMX OCHOBHUX BUMOT:

1. ['oBopuTH 4iTKO, 3p03yM1JI0 1 IEPEKOHIIUBO.

2. JloTpuMyBaTuCs JIOTIYHOI CTPYKTYpH TOOYIOBH PEYCHb Ta TOYHO KO-
MEHTYBATH 3HAYCHHS CIIiB.

3. VYHUKaTH 1HIIOMOBHHX CIIIB, 3BepTaHb 1 (Ppa3eosoriamiB, a TaKOXK Cyp-
KUKY.

4, BuxopucroByBatn 6arato mi€ciiB AJIS JUHAMIYHOCTI BHKJIQAY 1 KOPOTKI
pEUYCHHSI.

S. 3a0e3neynTH CMUCIIOBI 3B'A3KM MK YaCTUHAMH TEKCTY Ta MEePEXOAN MiXK

PI3HUMU acreKTaMH MPOOJIEMH.

BigmoBigl Ha 3amuTaHHSA Ta BEJACHHS IIOJIEMIKM BHMAaramTh BiJ opaTopa
JIOCKOHAJIO! MIATOTOBKM Ta BMIHHS BUCIIOBJIFOBATH CBOI J[YMKH YITKO 1 EPEKOHIIMBO.
Takox 1€ Jomomarae po3MIMPUTH PO3YMIHHS T€MH, MIJBUIIUTH JOBIPY ayJIUTOPIi,
MOKpAIIUTU KOMYHIKaIliiHI HaBUYKH 1 MABUILY€E OOI3HAHICTh ayauTopii. Baximso,
IO BIJAMOBIAI HA 3alMTAHHS Ta BEJACHHS MOJEMIKH - II€ HE JIMIIE MOKIIUBICTDH
IPOJIEMOHCTPYBATU CBOT 3HAHHS Ta PIBEHb MIATOTOBKU, ajie 1 MOXJIMBICTh MOKa3aTH
CBOE BMIHHS CIIUIKYBATHUCS Ta BUPIIITYBATH KOHMIIKTHI CUTYAITI].

[TocTkomyHikaTiBHa (pa3a mependavae MPoBEACHHS aHa3y MMPOMOBH. AHaii3
IIPOMOBH - II€ MIPOIIEC PETEIHLHOTO PO3IIISIY Ta OIIHKU BUCTYITY 3 METOIO 3'sICyBaHHS
Horo cuiIbHUX Ta ciabkux cropid. Llei eran BkiItouae B ceOe OLIHKY LLJICH BUCTYILY,
CTPYKTYpPH TPOMOBH, MOBJICHHSI OpaTopa, €MOIIMHOI BHPA3HOCTI, BUKOPUCTAHHS
apryMEHTIB Ta NPUKJIAJIB, a TAaKOXX BIUIMBY Ha ayauTopito. B pe3ynbrari aHamizy
(OpPMYIOTBCSI BUCHOBKH Ta PEKOMEHAITIT IS TOJAIBIIIOTO BIOCKOHATICHHS.

[linroroBka 10 MyOJIIYHOTO BUCTYIy BHMAara€ 4yacy Ta 3yCWib, aj€ BOHA €
KJIFOUEM JI0 YCIIIIHOI Ta €)eKTUBHOI KOMYHIKAIIii.

JITEPATYPA
1. Hianor, meperoBopu Ta nedatu: mocid. mis Buntemis. 3a pea. O. [laBnenko.
KwuiB: Cumonenko O.1., 2021. 114 c.
2. [ly6miuni gebartu: HaBuanpHuil mocioHuk. 3a pen. T. Pemex. Kuis : Jloroc
2020. 92 c.
3. ®newminr, K. T'oBoputu nerko ta HeBumyteHo. Oxnenn, 2018. 196 c.
4. https://masterlev.com.ua/pidgotuvatisya-do-vistupu/
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KOMEHTAPI IIEPEKJIAJIAYA: 3MICT, POJIb B TEKCTI,
CHPUMHATTA UATALILKOIO AYJIJUTOPIEIO

KomeHnTtapi mnepekiiajaya 3a3Buuail MOSICHIOIOTh TEBHI KOHTEKCTYyajbHI Ta
KyJIbTYpHI MOMEHTH, SIKI MOKYTh OyTH HE3pO3yMUIMMH YUTady Ta 3HAXOMSTHCS Ha
OKpeMHUX cTopiHkax. B HeodimiiiHux mepekiiaziax MaHXB (SIK 1 B 1HIIUX a31HMChKHUX
KOMIKcax) MOAIOHUI mpHuiloM MOKHa moOauduTu mija ppeiimom abo Ha Hbomy. JIJis
JOCIIJKEHHSI I[HOTO SIBUINA BUKOPUCTOBYBAIMCS HEODIIINHI TEepeKiIaad MaHXB
"3actpsaria B npokiatiii rpi sk NPC" Bix asropis Emins Ta IBon Inomss, "108
niyat” Big JlexoH, a Takox "A Beloved Existence" Bixm Hyang-u creative.

PoGota cnpsmoBaHa Ha aHaui3 CHOPUMHATTS YUTAUbBKOK ayJIUTOPIEI0
KOMEHTAapIB MEePEKIIaJadiB, a TAKOXK iX 3MICT. AKTYaJIbHICTh JIOCIII)KEHHS 3yMOBJICHA
CTPIMKO 3pOCTAal04yOI0 MONYJISPHICTIO a31MChbKOI KYJIbTYpH, 30KpeMa KOPEHCBHKOi, B
YKpaiHCbKOMY ITPOCTOPI.

[Tepur 3a Bce, HEOOX1HO AaTH BU3HAYCHHS MOHATTSM "MaHxBa" Ta "BeOTyH'".
Emmi XokiHc 3a3Hadae, mo "MaHxBa" — II€ KOPEWChKE CIIOBO IS IO3HAYCHHS
KoMikciB. "BeOTyH" — nmiDKMTalli30BaHa MaHXBa, OINTHMI30BaHa ISl 3PYyYHOTO
OHJIAMH-TIeperyIsay, ocoosmBo B Tenedoni (Hawkins, 2022).

B cyuacHomy IHTepHeT-mpocTOpi MOXHa 3ycTpiTh Oe€3miu CcaTiB 3
HEO(IIIHHUMHA TIEpeKIalaMi MaHXB, BEOTYHIB, MaHI Ta MaHbXya, aJ K€ BOHHU €
OE3KOIITOBHUMU JJISI YNTAYIB, @ TAKOX HE 3MYIIYIOTh JJOBIO YEKAaTU HAa OHOBJICHHS.
Take sBuiie Ha3WBarTh «Scanlation» (koMmOiHaIlis aHTIIMCHKHUX cJiB "scan" Ta
"translation"). Marteo ®ab0petTi nosicHioe 11ei peHomeH Tak: "CkaH-TiepeKiiaa — 11e
TEPMiH, SKUH BHKOPHUCTOBYETHCS [  TO3HAYEHHS TIOTOYHOI  TPAKTHUKH
HEAaBTOPU30BAaHOTO TNepekiaay rpadiunux HapaTuBiB. [IpakThka ckaH-mepekiany
BKJIIOYAE PsIJ JIId, TAKUX SK pelaryBaHHA, MEepekiaa 1 Hallp TEKCTY; KOXKEH 13 IUX
BUJIIB JIISUIBHOCTI MOXE BUKOHYBATHUCS PI3HUMHU JIIOJIbMH, K1 MPALIOIOTh B T'PYIIL,
abo, pijalie, OKpEeMUM CKaH-TIepeKJIagadeM, SIKUM 3aiiMaeTbcsl yciMa 3aBJaHHSMU
camocririno" (Fabbretti, 2016: ¢.86).

Tak sk momiOHI mepeknanun € HeoDIMINHUMU, Tepekiagadl  MOXYTh
JIOTIMCYBAaTH CBOI KOMEHTAapl IIOJO0 MEBHUX MOMEHTIB, B SIKUX BOHU HE BIICBHEHI,
JI0J1aBaTH TOSICHEHHSI KYJbTYPHHUX SIBUI JIJII KPAIIOrO PO3YMIHHS KOHTEKCTY, a
TaKOXX pearyBaTd Ha MOJii B MaHXB1 1 TAKUM YMHOM "pO3MOBIATU" 3 YUTayaMu, HY
3Ba)KalO4YM Ha TYMKY OPUTIHAJILHOTO aBTOpA.

HwxdenaBeseHi nmpukiagd JEMOHCTPYIOTh Pi3HI MIXOAU O KOMEHTYBAaHHS
MaHXB TIEpeKIaIadaMu:
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BIAKOAU BPAT CTAB

HOBOBPAHUEM, LIOrO

MOCTIUHO KAUMYTb HA
PIZHOMAHITHI

Puc. 1. ®petim 3 mauaxsu Jlexon "108 miBuat” (JIexon, 2022: Po3nmin 2, c. 8).

Il.m. 1o crmoBa "xommza'": ApiT HE 3Hae, MO Take "3axoau'", TOMY cKasaja IIe CJIIOBO
HaBnaku. KoMeHTap Takoro THIy IOSICHIOE HaM BIIMIHHICTb KOHTEKCTY, B SIKOMY
BUpoOCHU ABI Tepoini. OnHA 3 HUX HE 3HAE, M0 Take "3axoau'", TOMY OMIISIETHCS Y
BHUMOBI, Yy TOM 4ac sK JUIS 1HIIO] 11e 3BUYHA CIIpaBa.

Puc.2. ®petim 3 manxeu A Beloved Existence"” Bix Hyang-u creative (Hyang-u
creative, 2021: Yactuna 62).

T/n: manner hands: a term used to describe the "hover hands" gesture that is
usually made by male celebrities when taking photos with female colleagues in order
to avoid physical contact out of respect for personal space. This is a sigh of good
manners in Korea. Y 1poMy BHMaaKy, Mepekiagad TIOSCHIOE HE3BHYHE IS
MEPECIYHOro YuTaya SIBUIIE KOPEUCHKOI KyJIbTypH — «BBIWIMBI pykw». CyTh moJsrae
y TOMY, IO YOJIOBIKM MPU KOHTAKTI 3 JKIHKAMHU HE TOPKAIOTHCS HAMpPSIMYy, a JIUIIE
CTBOPIOIOTH BPAXKEHHS JJOTOPKY, JTUIIAIOYU PYKHA BUCITH B TIOBITPI.
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I DIDN'T KNOW
IT WOULD TURN

ouT
LIKE THIS FROM A TRANSLATION WAS *O1
LOLLIPOP... L1908 WO BE THIS

Puc.3. ®petim 3 manxsu A Beloved Existence"” Bix Hyang-u creative (Hyang-u
creative, 2021: Yactuna 63).

T/n: translation was "didn’t know a lollipop would be this big" (which didn’t
sound right). Yepe3 BiIMIHHICTh IpaMaTHKH KOPEHCHKOI Ta aHTIIIHCHKOT MOB, MOXYTh
BUHUKATU MEBHI TPYOHOLIl MpHU MEpeKIaal TOr0 YW IHIIOTO PEUYEHHS, a TaKOXK
npo0JIeMH YUTAlbKOrO cCOpUuiHATTA. Came ToMy, y IbOMY (parMeHTi, € MOSICHEHHS,
YoMy BUKOpHCTaHa caM€ Taka CTPYKTypa, 1 sK OM Burisjgaia ¢paza B I1HIIOMY
BUIIAJIKY.

Muxaitno Ha3zapeHko 3a3Hayae, 10 HE BCl BHIABIl YCBIJIOMIIIOIOTh
HEOOXITHICTh KOMEHTapiB, a 1Ie, B CBOI Yepry, MOB’s3aHO 13 TUM, L0 ¥ yMMmalia
YacTKa YUTaviB KaHPOBOI JITEPATypu — CBIJOMO YU HI — XOYE€ CHOPHUIIMATH B TEKCTI
JUIIe Te, IO JJI1 HUX OYEBUAHO, 1 OyJIb-sIKI MPUMITKH BBa)KalOTh BTPYUYAHHSIM Y 1X
ocobuctuil inTepnperauiitauii npoctip (Hazapenko, 2021: c. 30). B mepexi [nrepHer
TaKO’X BHPAXKalOTh CBO€ HECHPUNHATTS MOSABH IEpeKiIaladyiB Ha CTOPIHKaX MaHXB.
Hanpuknan, Ha miaardopmi Reddit ogus i3 kopucTyBadiB MiHIB MOAIOHE MUTAHHS,
MOSICHIOIOYH 1€ TUM, IO 1HOJII KOMEHTAap1 BiJIBOJIKAIOTh BiJl CIPUNHATTS KOHTEHTY,
MOXYTb OyTH HEIOPEYHHUMHU, a TAKOX MPUHUKYIOTh aBTOpiB, nepcoHaxiB (Reddit:
Does it bug anybody when translators add random commentary?). Takox, umuraui
MO>KYTh BHUCIJIOBJIIOBATH CBOI IYMKHU 3 NMPUBOAY pOOOTH Mepekiiagadya y KOMEHTapsX
JI0 YaCTUH Ha calTax, Jie¢ MyONIKyIOTbCS MaHXBU Ta BeOTYHU. OJHUM 13 MPUKIIAJIB
takoi margopmu B ykpaiHcbkoMy mpocTtopi € Manga.in.ua.

ITpukinanoM 3aiBOro KOMEHTaps €:
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e POMoBHi
MTAX! TIKAHTE!

LN Aereidapha | ICTOTa | BIRYATYP DESkUX!
[ Opinax 3OS [ BHOI [ANepx

Puc. 4. ®peiim 3 MauxBu "3actpsria B npokisTii rpi sk NPC" aBropiB Emins Ta
I'Bon I'vousb (EMinb Ta IBon I'bomnn, 2023: Posnin 41, c.1).

[Lo. mo crmoBa '"rpoMmoBuii mTax": JereHmapHa ICTOTa B KYJIbTYpl JESKUX
KOpiHHUX HapoiB [liBHIYHOI AMepuKU. Y 1IbOMY BHUIIAJKY, MaHXBA KaHPY «I1CEKan»
(mepcoHax 31 CBOTO CBITY MOTpAIUIsi€e y BUTaJaHMI) Ma€e BXKE 1HII KYJbTYPHI SBHIIA,
AK1 TaKO’)K MOXYTh OyTH HE3HAIOMUM 4YUTauyy. AJie BIACYTHICTh LIbOTO MOSICHEHHS HE
3MIHIOE CIIPUHHATTS ¢QpeiiMy Ta HE BIUIMBA€ HAa PO3YMIHHS CIO’KETHOTO MOMEHTY,
BIJIMTOBIJTHO, HE BUKJIMKATUME MMUTaHb B ayJUTOPII.

Bce o, OuipbmiicTe uMTadiB He Oadarh NOpoOJeMU Yy NEpeKIaJalbKuX
KOMEHTapsAX, apryMEHTYIOud THUM, IO 1€ HeomadyBaHa pobOorta. Takox, BOHHU
3a3Ha4yaroTh, 110 €l NpUHOM 1HOJI BKa3ye Ha SKICTb poOoTH. ToOTO, AKIIO
MepeKIagay 3aikaBIeHI y TOMY, YUM 3aiMaEThCSI, TO 3aJIUIIAE KOMEHTapI.

VY BHUCHOBKY, KOMEHTap Mepekiazaya B HeoPIUIHHUX BUAAHHSIX MAHXB MalOTh
JEKUJIbKa OCHOBHMX (DYHKIII: MOSICHEHHSI KYJbTYpPHHUX acIeKTiB, BUOOpPY THX YU
IHIIMX MOBHUX a00 CTHJIICTUYHHMX 3ac001B MpU pOOOTI 3 TEKCTOM Ta BHPAXKECHHS
TYMKH CTOCOBHO TIEPCOHaXIB 1 croxkeTy. CTaBieHHsS ayauTopii A0 IbOTO SBHIIA
HEOJIHO3HAYHE, HOPMATUBHOTO MiJIXO/y 1€ HE BUPOOJIEHO.
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REINFORCEMENT LEARNING FROM HUMAN FEEDBACK IN
LARGE LANGUAGE MODELS

It's amazing to think what great and exciting things
people will be doing with PC's in 30 years.
(Bill Gates, circa 1989)

One of the fundamental ways how artificial intelligence, including linguistic Al
known as large language models (LLMSs) are produced, is the process of training
whereby large amount of data is gathered and model is fitted to produce similar
outputs by learning patterns in the provided data through a number of mathematician
tools and techniques.

One of the key challenges in creating high-quality LLMs is ensuring it is both
accurate and upholds the ethical conduct imposed on it [1, 1]. Ensuring that Al
systems are unbiased [3, 23], inclusive and safe have been one of the key goals in
popularising this technology, yet it has virtually nothing to do with accuracy of the
generated responses. As such, the LLM could learn how to produce accurate answers,
but may forgo any safety and overlook cultural differences (such as etiquette,
formality levels or race titles) if it is fitted only with texts reflecting its domain of
knowledge.

One more problem in ensuring artificial intelligence systems are ethical is that
it takes human efforts to evaluate text for ethical norms, and the human time and
efforts spent in creating Al products would make it extremely resource-consuming,
expensive and unsustainable in the long run. In order to solve this problem, OpenAl
has suggested the strategy of reinforcement learning from human feedback (RLHF).
At its core, it relies on the idea to create a secondary Al model whose purpose is
solely to filter input data (in case of LLMs, texts) based on the ethical standards,
which learns and tunes itself from human feedback. This lesser Al model is called the
value coach or reward model [1, 2], and coming from there, another coach is
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employed whose purpose is to filter texts based on their factuality, which in turn was
trained by gathered data about a wide range of topics. This model is in turn referred
to as the coherence coach.

As soon as the two coaches emerge and are properly tested, they can work
together to bootstrap another model programmed to satisfy both coaches [1, 5; 3, 16].
As the result, the final LLM learn to be accurate generating accurate responses, but at
the same time its responses follow the code of conduit laid at its foundation, and by
filtering out the responses that do not satisfy one of the coaches, it iteratively
develops the set of qualities and properties that the Al designers are looking for [2,
2].

The process of RLHF, although automated, plays the key role in contemporary
Al development, and at its core, it stands on the live sense of morality inherent in
humans. The combination of automation tools and human judgement is the efficient
strategy to make Al systems more safe to interact with. For humans, RLHF and other
Al trends reorient the direction of human expertise from possessing irreplaceable
skills in specific domain into developing soft skills, including prompting, information
extraction and summarisation that supplement domain experience, which makes it
easier to produce high-quality works, learn, and otherwise boost productivity.

In conclusion, workflows like RLHF emphasise the inherent human abilities
that cannot be replaced programmatically that plays a considerable role in the modern
workplace. Consequently, it sets the trend in soft skills that are becoming more and
more advantageous and necessary for humans in the future that are becoming the
pillar of Al nowadays and in the upcoming years.
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WORD-FORMATION OF ECONOMIC TERMS IN MODERN ENGLISH

In the realm of economic relations, language serves not only as a means of
communication but also as a crucial instrument of various concepts and phenomena.
Language contacts and linguistic research are significant for the economic sphere
since social relations are becoming increasingly internationalized and globalized.
Modern English, regarded as one of the leading languages in the world of finance, is
constantly evolving and adapting to new economic realities. Therefore, the study of
ways of wording financial terms is an important aspect for understanding further
changes in the terminology of the economic sphere.

The concept of "term™ has been examined by numerous domestic and foreign
scholars, each providing their interpretation of this word. L. Ye. Azarova [1, p. 12]
explains the meaning of the term as "...a word or phrase that denotes a certain concept
in the field of science, technology, sports, art, etc." Unlike L. Ye. Azarova, E.V.
Krotevich [2, p. 194] provides a more specific explanation and asserts that "a term is
a clearly defined concept from any field of science, technology, art, and differs from
ordinary words or phrases by the precision of semantic boundaries." It is important to
understand the polysemous aspect of this concept, so some scholars prefer the
following statement: a term is a word or phrase that has one or several specialized
meanings. So, in modern linguistics, there is no generally accepted definition of the
term, which makes clear the relevance of this issue.

Understanding the word-forming processes plays an equally essential role. It's
worth noting that knowledge in this area helps to grasp the logic behind the formation
of new and derivative lexical units. Regarding the wording of economic terms, after
examining the "Economic Dictionary" by Y.S. Zavadskyi [3], four main types of
word formation can be distinguished: morphological, morphological-syntactic,
lexical-syntactic, and lexical-semantic.

According to Plyushch M.Ya. [4], the morphological method of word
formation covers the creation of new simple and complex, as well as complex
shortened words, with the help of affixal morphemes. The morphological-syntactic
method of word formation considers derivatives that have arisen as a result of the
transition of words from one part of speech to another. The lexical-syntactic method
encompasses derivative words that have emerged as a result of combining a syntactic
phrase into a single word. The lexical-semantic method, in turn, examines words
formed by dividing a polysemous word and forming homonyms. All the mentioned
methods of word formation are used in creating economic terms, but the most
commonly used one is indeed the morphological method.

As noted by T.I. Panko [5], "...the affixal method of word formation has
always been at the centre of attention for scholars” because it has always played a
significant role in linguistics. This method helps to trace changes in the meaning of a
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word most clearly, which arise from adding special morphemes — prefixes and
suffixes — to its derivative base. Economic terms in English have been actively
formed through this method. Let's consider the most common affixes that help in the
word-forming of economic terms.

Suffixation. In economic terminology, the most actively used suffixes in
economic terminology are:

-ization / -isation — a suffix indicating the process or result of acting. Among
the examples are terms like standardization, inventorisation, valorization,
organization, decentralization, and others.

-ment — a suffix forming nouns that denote a particular state or process. Terms:
annulment, development, employment, investment, adjustment, and others.

-ism — a suffix indicating a specific system or ideology. Terms:
authoritarianism, behaviorism, bureaucratism, voluntarism, humanism, and others.

-er and -or — suffixes creating terms to denote executive persons. Terms:
adviser, consumer, goffmakler, accelerator, distributor, and others.

-ing — a suffix forming nouns to denote various trade operations. Terms:
branding, dumping, marketing, holding, and others.

Prefixation. In economic terminology, prefixes are used to modify the meaning
of base terms, indicating various aspects, actions, or characteristics related to
financial processes, and they can alter the understanding of the term. Among the
common prefixes are as follows:

re- — a prefix indicating repetition, restoration, reconsideration, or reform.
Terms: reappraisal, repay, reinvestment, and others.

un- — a prefix indicating negation of the meaning of the base verb. Terms:
unregulated, unprofitable, unemployment, and others.

inter- — a prefix indicating a certain connection and interaction. Terms:
interbank, intermediary, interdependence, and others.

It is important to note that due to the constant usage of complex economic
terms, there arose a necessity to form abbreviations and acronyms. There are
generally three types of abbreviations: initial, componential, and mixed[6].
Componential abbreviations are formed from the initial components of several
words (e.g., UNESCO - United Nations Educational, Scientific, and Cultural
Organization), initial ones consist of the initial letters (e.g., UN - United Nations),
and mixed abbreviations are "complex abbreviated words formed by combining a
truncated initial base (one or two) with a whole word." It is also significant to add
that mixed abbreviations can consist of only syllables or syllables in combination
with signs or numbers. For example: £ cash, US$.

Having examined the "Abbreviation List" in the economic geography
handbook [7], we can conclude that initial abbreviations prevail in financial
terminology. Among such terms are: IMF (International Monetary Fund), FDI
(foreign direct investment), UNDP (United Nations Development Programme), TFP
(total factor productivity), GPN (global production network), and others.
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In addition, internationalisms played a major role in the formation of the
economic terminology of the English language. Usually, the terms were borrowed
from French (finance, assortment), Latin (credit, capital), and German (boss).

Thus, with the development of international relations, economic
terminology also evolves. The study of word formation, especially in the context of
English financial terminology, becomes a fundamental aspect for understanding and
predicting further changes in the economic lexical sphere. The role of morphological,
syntactic, and semantic aspects of word formation is also important in creating
professional vocabulary. Research has shown that in the formation of this vocabulary,
the morphological method of word formation plays a key role. The understanding of
abbreviations and internationalisms is also of great importance, which makes it
possible to assess the situation not only from the point of view of economic processes
but also to consider the international aspect. In conclusion, it can be argued that the
study of word formation processes in economic terminology is a leading element in
understanding contemporary issues in the field of economics.
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