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3ACOBU MOBJIEHHEBOI BUPA3ZHOCTI B
ABTOBIOT'PA®II AHHI EPHO

AHati3 aBTo010rpadiyHUX TEKCTIB BUJATHUX MTUCbMEHHUKIB € IIIKaBUM HaIIPSIMOM
JIHTBICTUYHUX PO3BIIOK, aJPKE JO3BOJISIE TIUOIIE 3p03yMITH B3aEMO3B’SI30K Mi’K MOBOIO,
MOBHOIO OCOOWCTICTIO Ta COIIAJbHUM KOHTEKCTOM. JIIHTBICTMYHE TOCIIKEHHS
aBroOiorpadiii smaypeariB HoOemiBchbkoi mpemii T03BOJSE BUAUITH Iy HU3KY
MpUTaMaHHUX iM OCOOJMBOCTEH  MOBHOI pempe3eHTallli BIAacCHOI KapTHHH CBITY.
Busuenns npo3u Auni EpHO — HOOGemiBchKoi naypeatku 2022 poky 3 JiTeparypu, 4ui
TEKCTHU PENPE3EHTYIOTh IHAUBIyaIbHUMN 1 KOJIGKTUBHUH JIOCB1JI Yepe3 MPU3MY iX MOBHOI
peanizauii, Jae 3MOTy IPOaHaNI3yBaTH B3a€MOJIl PI3HUX JUCKYPCUBHHX MPAKTUK Y
MEXax XyJI0)KHbOTO TEKCTY [2].

ABtoGiorpadiss AHHI EpHO CTaHOBUTH IHTEpEC 3 TOYKH 30py JIHTBICTHUKH,
OCKIJTbKM JIEMOHCTPYE BHUKOPHCTAHHS PI3HUX MOBHHX 3ac00IB Ha JIEGKCUYHOMY,
CUHTaKCUYHOMY Ta TEKCTOBOMY PIBHSX, 5K (DOPMYIOTHh 1HAMBITYaJIbHUM aBTOPCHKHI
CTWJIb, HaJIAI0OTh TEKCTY BUPA3HOCTI Ta MIJCUIIIOIOTH BIUIMB Ha YATayYa.

Ha nexcrko-ceMaHTHYHOMY piBHI MOYKHA 30KpeMa BUIUTUTA BUKOPUCTaHHsT MeTadop, 3a
JIOTIOMOT'OFO SIKMX aBTOpKa repe/iae abCTpakTHI i7el uepe3 oopasi:

“Literature was a sort of continent Which | unconsciously set in opposition to my
social environment [3]”

“By granting me the highest literary distinction that can be, a bright light is being
shone on work that consists of writing and personal research carried out in solitude and
doubt [3].”

Ta nepcoHidikarii:

“...those which memory has buried, those which the world around us keeps on
giving, everywhere and all the time [3] ”.
sKa O’KUBIIIOE a0CTpaKkTHI MOHATTS. Lle mormomarae 3poO6UTH CKiIaaHI 171€1 BIIUyTHUMHU.

Orinka, eMOIIAHICTD 1 €KCIIPECUBHICTh MOXYTh MEPEAABATUCS Y TEKCTI IUISIXOM
B)KMBAHHS TIEBHUX JIEKCHYHUX OJMHUIL 1 1X OCOOJMBOTO pO3TalllyBaHHS Yy PEUYCHHI,
TOOTO, Yepe3 BUKOPUCTAHHS PI3HOMAHITHHX 3aC001B MOBJIEHHEBOI BHPA3HOCTI, 10, B
CBOIO YEpTy, JI03BOJIAE JOCITTH HU3KU mparmMaTuyHux edextiB. EmoriitHo 3abapBieHa
JeKCuKa, Taka sik ‘‘terror”, “humiliated”, “shame”, ‘“violence” BUWKOHY€E OIlIHHY
GyHKIIIO Ta iepefae cy0d’ eKTUBHE CTABJIEHHS MOBLA 10 300paXKyBaHOTO.

['panaitist — po3TantyBaHHs MOCIIJOBHO HATPOMaHKyBaHUX CEMAaHTUYHO OJTU3BKUX
1 CHHTAKCMYHO OJHOTHUITHMX KOMIIOHEHTIB KOHCTPYKIi B HampsiMi IOCTYIOBOIO
HapOCTaHHsI, MOCUJICHHs abo craxay [1, c. 21]:

“What came to me spontaneously was the clamour of a language which conveyed
anger and derision, even crudeness... /3] ”.

“Who could say that love, pain and mourning, shame, are not universal? [3]”

Ha cunTakcnuyHoMy piBHI BaXJIHMBY POJIb Bijirpae anagopa — MOBTOP OJTHAKOBUX
MOBHUX OJMHUIIb HA TOYATKy CHUHTAKCUYHUX KOHCTPYKIIIH [1 c. 10]. Lei mpuiiom
BUKOHYE TEKCTOOPTaHi3ylouy «GyHKI, 3a0e3Medyround 3B’S3HICTh 1 PUTMIYHICTH
BHCJIOBJTIOBAHHS, EMOIIMHAN €(PEeKT:




“Not to tell the story of my life nor free myself of its secrets but to decipher a lived
situation, an event, a romantic relationship... [3] .

“This is how I conceived my commitment to writing, which does not consist of
writing ‘for’ a category of readers, but in writing ‘from’ my experience as a woman and
an immigrant of the interior; and from my longer and longer memory of the years | have
lived, and from the present, an endless provider of the images and words of others [3] ”.

PUTOpUYHI 3alUTaHHS HajleKaTh O KOMYHIKaTHBHO-IParMaTUYHOTO PiBHS. IX
dbyHKIIIS TOJIsSITae B aKTUBI3allll ajipecaTa Ta BUpaKeHHI aBTOPCHKOI MO3HUIII1. ABTOpKaA HE
PO3paxoBy€e OTPUMATH Ha HUX BIAMOBIJII — BOHA MIAMITOBXYE J0 po3aymiB [1, c. 59]:

“How could my personal achievement have redeemed any of the humiliations and
offences suffered? [3]

“How can one reflect on life without also reflecting on writing? [3]”

[Tapanenizm € CHHTaKCHYHUM MPUHOMOM, TII0 TIepe10adae MOBTOPEHHS OTHAKOBHX
a00 MoAIOHUX CTPYKTYp, CBOEPIIHE AyOIIOBaHHS YOoro-Heoyas [1, c. 48]:

“I had to break with “writing well” and beautiful sentences — the very kind | taught
my students to write — to root out, display and understand the rift running through me

/3]

B TekcTi, 1m0 aHami3yeThCsl, IMapajeii3M BUKOHYE PUTMOYTBOPIOIOUY Ta JIOTIKO-
CTPYKTYPHY (DYHKIIiFO, TIIJICHITIOIOUHU 3B’ SI3HICTh TEKCTY.

Ha  TexkcroBoMy  piBHI  BaXJIMBUM  MpudoMOoM  aBToOiorpadii €
IHTEPTEKCTYaJIbHICTh, IO TPOSBISAETHCA 4Yepe3 IUTyBaHHSA Ta amro3ii. Tak, aBTOpka
HABOJUTH IIUTATH, SIK1 BIACWIAIOTH Hac 10 TBopyocTi Opania Kadku, Kan-XKaka Pycco,
Bikropa ['toro, 3ragye psia giTepaTypHUX TBOPIB — I[)KeH Eitp”, “Ilon Kixot”, “I'pona
THIBY”. 3 JIIHTBICTUYHOI TOYKHU 30PY 1I€ € BKIIOYEHHSIM ‘“‘dy»Oro CJI0Ba” B aBTOPCHKUM
JUCKYPC, 1110 HE TUIBKHU MIJKPECIIIOE 3B’ 30K 13 JTIITEPATYPHOIO TPATUIIIEIO, A i PO3IIUPIOE
CEMaHTHUYHE TIOJIE TEKCTY.

Otxe, B aBrToOiorpadii HoOenmiBCbKOI JiaypeaTkn AHHI EpHO BUKOpHCTaHO
CKJIaIHy CHUCTEMY CTWJIICTUYHUX TPUHOMIB, SKi TPAIIOIOTh Pa3oM, 100 CTBOPUTH
IHTEJICKTyaJIbHO HACHYEHUW 1 EMOIIIMHO CHJIBHUM TEKCT. ABTOpKa JOCATaE
MpParMaTUyHOTO BIUIMBY HA PELMITIEHTA 3aBASKH BUKOPUCTAHHIO PI3HUX CTHIIICTUYHO
MapKOBaHUX 3ac001B, Hacammepen, Metadopu, anto3ii, rpajallii, pPHTOPUIHUX TUTAHb.
3aco0u MOBJICHHEBOT BHPA3HOCTI BXKMBAIOTHCA 3 METOK TMPUBEPHEHHS yBarw,
M1IKPECIICHHS 3HAYYIIOCTI CKa3aHOTO M IMICHIJICHHS eMOIIIMHOTO BILUIMBY HA YMTAyYa.
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